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.£• jut aJui oi-' w a. ^ n 

<( Saj’in the Qur’an : prosody and Structure » : 

<( Journal of Arabic Literature )) o ^pUJI a.L*JI ^ 

^j/JI J^l 4 JI jJ* cJtf JL3j . ( \T\ - \ \ / o* ) 

dUd ali < aJwo c-lj jJ— a> ■» • $ 

. JU1I dUS ^ AwutoJijjl jl£$bU Xu»lji 


A 



ajlLtj : oV : iII j £*-J! 

JJLLi £*wuJlj (j** XLa 

^ 0 ^ ^ £*^L> 

JLuVlj Olji-Jlj i-kfjJI yJwJlj OU^ 1 JL^ 

Jl ^-SUJI Cjl^J j —»j • 

« Lkmmi tf&Z Ljjji3 L$K c*l£JI JJjtifij OySH 

l^Jlj ZL»tf iLhjdVl JLaxbM frA O Ut iAAa C«jL^ 

ZjLc. ^ L^JLb J.£JL> £*~JI ^IS ijL^si>L . ^huJI £-« 

^syi ^iVl islld ^ *!>*,« ijl^JI &> *s**^ 

JZj Ji**3 Jl *af*f 0^ »>*J 

. V pLi*L ^1 ^jlxIIj ^Ij^II o^*JI *UJI 
4 i—k>jilI ol • £—YJi 

^>-t l Jji ( ^£J J . « rhymed prose)) <y» jJk-all lifJ I*5LiII 
XiJLsi yk«J Iju^mJI C>! ♦ «-$!>» ji j£ J Jt2» fi* 

JlcIjJlJI IdJLfr £>l Lll Cj-in ^ 4-fr >w .«i». l l gf j , sti\ \ 

Jl o^jJI dULJI jL* IJd> £*j * JLj«iLJSH 

^Jsju dUSj « J6S1 J-Ulf •*! Jjt.\j2i\ >i* cx ! 




J\^j\ JaI . ^tiJI jlaI j5 JauJ ^ SJbLfJI 

jjtj , « f ^iJI c ULo » ^ ( r > YYA - jb *m o ) 
IjLJLsI i£>UI J Z^jdl ^-jl Uy ^JUI v L£JI 

• •>* j+ZV ‘ OjJ* *•** <£*-® J-ft 

♦ X>>aJI t>l* Jl £*-JI pjlS IjUUi j> VLr*H *LfcJI J 

( ^ > • • 6 - J> r^o JUu o ) Jl J3U*i jl«J 

Lil« * ja gw .i.fl « ^LJI wll? » 

( f \m - .* ^v o ) ^- 3*1 ^ ^jji t L_^ j_*i 
o ) ^juJUUJIj (( ^LiJIj yjl$JI Oil ^ ^JLJI JJtll » 
^ ^ ( r U\A - AYA 

jU«^tj ii'A-JI ^ a^jJl3 oUij^o JLj&j . « LJLiAM 

^a Ja*~ j> Lf^J < IJub CjwJLa jl3 jT jSi I 

fpu OJ* J^JI vW 1 Ul . f'&i j»Ui*L ^1 ^>11 

**! * £*—Jl (H-^l -*-2 jJI ^ Uj jJUj LuJ 

Ij-Lilj ^>1 |*4»3LJ dJlSLo XjSJ j ^a J*>\ *5f j*^j| 

£>l A*jAaII j^Lxall 6j-* ^jl . L$JI jj fl _ ^*_‘ jl pjt> t IjT 
g^«-JJ Jl Jj_^jJI i^aj jLa>L* i—Ij3 

&AA*J i-0j3UI 



jJ> LffJL* !-**•*-*■* Cr** *—IjjJI »i-»j 

jJ tsUjSj » ^.i i w i m iJI xZill jjiaii 

^ £*-JI Jjja3 JJL# i-^II OUj-2»jil LjJU-9 JjL*j 

jS\ 3 j\ ZJaUJI g *—j ^1^11 ^aji-JI ^ Si^UJI jl ZJ>UJI 

t-tL&l J-t 

Jjfr Z^jUtfl ZjJk&sJI OUJjII Jja »UlJU Xfrlj^JI J- 5 JaS If** 
j*J5 I £*—Jl cM** ^ SJjL»«-® dlr*M 

j-o j^jjl IJL> yUs ^ill U5LUI JLfrl^U J-bii ^ J[ 

. Z,U£JI 

^ a>_h UiJ UIjja tr* **• 

oT^II <y <M l- *s~S oUJL* ^0?^ • olrtfl 

£dL*j j.A5l j* £*-*JI ^( v «^..." jJ>> <^j • jl (j^*- 

Lj^oj J-J-U ill j « 2J*UI ur* • f^&l 

» • --^atl ^aLfcj Jt»'l x3j . H) 6X*-AiJlj 

J ~jL$j « **-*f/»*JI cr -9 

ji ^*^1 oIjLaJI fjjj t^kkil ^ ' j.Cn JZ a * 

ZaL Jjil JT^JI J (j* tULJI s-aJUwVj . 

. o^jJI (jj i>LaiiL j*— ijJ wli' (_s-^JI liib ^-a ,jj\jH 


( f t*Vt - i iw * ) jLv- xl Jj_i Uf, 

. (T) « piij* Jjj yyJI liL Jjif oLitl o! )) j 

v>f. C)^+i 0^ ori/^ O'* dj4j! JJ 

li^ ^ U o^cr'f Jj U» LOtf jjU 

clli J^j . <r> ^pwuJI j-x». w-JLS L j~aa ^S>1\ 

• #*-» ol^l Ci^f of ly&iU 

•dL^ «-i23 LoLj dUS ^-o JUoJI J*frj 

( r - 3 i-r o ) ^ui ^jiiii 

Of OL5l ^ &-L$» j:jLa3 Ji-j « olr^ 1 j^i » 

J! 1^-* J>*j ^! Jj ♦ £-*- ^ frmftZi i olr^f 

iijUxO jj**} *j| tjftjA M SXfcAft . U) JuiVl 

^A>{ Jl*I3 4_* ij « ^yLJI ^£JI oUJT 0-^ clJ t/W ol/*^ 
0 + • ?**£ olO^J 0 |j • oLi..^> 

A®) • (0) 4 JJI JJ i*jjJu t.ll Olxd)l JA>I * —* sUauo t mm. ... 
of UaU« j£*l SxJx. ^ l 6 j* ol^JI £*-JI iS aj 0 ^ 
-u*w* Jj-tf jlT jJj . ju~> r ^ V JJI f*S j» ol^all 
L^U L $ L s >j J_ijJ> o-c 4 J^L«j o^-i 0 -® Cu4i^*i 

Jr* C>J* ^ J-£ *j-M* • t*\) ( y^lS’ jl jjtLw oLylJLo 




tr 2> j\ Imm Ol 9&i 0^ 15«*>f t L*i*JI 

Jjl JLJj . 4^) i*ill Ijij !>! */> fa > >^l b « Uxui 

Ajl VI < |t {I* f ZmijLI <Ci^aLojJJ ^ju |i tJ Uul l >JU 4^*> 
J-a> olj_jJa-JI | « fe frl A"**®^-**^ ^1«JI <jj!/*il 
OU3UI ,Lsi UjU:| ,*j jl 3 Ju^iUI oL-ljjJlj jlUI 

* LJUlf j ..... li i ^QtiwII US' . jLkaL 

J^> AaIImII t IjVI ypA I j**& IsJLfr | _yfl » "* J jl ^tliiil I 

♦ Ijo jTj ^)l ^y) 111 H 

J a . fl , » ] a.* 3jj ^unu*JI j i rtft ty*J 

. (V) dUJ^ jL^JIj JI_^3L Jj « j»Lft <c>jj ^moaJI 

eJUUI ImJmII p-fll^l ^j-o Uw dl2*JI U J-2i Ji3j 
i (j&jjUlj « ^jVlj t1. fc m . H )) J a »I U 

c *tf>A v-JUil >LS2sX\ ^ J3j . (A) « ^Ij ^lj 

^ij ji JI-^3^ li-* 1 (^1 

J* 4-oLl) £^wuJf jj < IjJlS' JLJj . O^UK OljJUL 

aLutj «IjLfrVl J -a?--tt . JmJI JJLa « <cj£jJI ^je IjiVl 
s jl«SUI Jlj-5? CJli' JLSi j-JLil J> ul . ^-Hl 
JlyL US'j . J^LStllj |« -0j3j ^ iislj * ^*»"^i * JU*J! 


^JJI J*ji ob • » -i ur^UI 

^» 1miI i < |>U U J5l> jjrf jjjd) 4 I nil* lb 

b 5 ^ Orf*^ ‘ * '*■■■' » (jr-i Ji .H>j ; * 

j-® 4jl < ljU»i*o cr; JI ^Lu « 4^aLhJI i^mj 

JL*j • 4j jj-I-Oj-; ^jJI 4, .ft! «. “ l 4j LajT . L^jl 

< a tUj w*£ Iju ^jJI < j^JLJll ^9 ^LjVl p I^ 

> 

S~* b**J *- *>F4^ &* ^ u* *■ *$j*+ ij* *3jji 

( \ • ) 4 ^a>jrt> C<.Oj ^J 4 *Li »4 

jT^aJI yfai J U i-4»UJ! oL&SLdl jjJUj 

O ) ijl* j^l Ijyj) . (( )) w Jjytll tiwJuJI 

lift oLIjj £,*5 « 4JU~ » ^ ( r AA<\ - j* YVo 

o-£ ^ oLi^L^JI ufaju pmjzjjj . 

jbi^.1 jloJ : ^iS pUJi l 4j+^u> jU oUjjJI 

« ^L^l> C*jLT jj OiL^aJj < LubU>j C~>jU3£ JJjjifc ^y» 

cJbuL*\ j3j . j«w {fj&l Aj!jj i Lssjo 

t V-r^ «£ (4?aYj iLux ^U'j . dlls Jbu Ls*J ^ cjU p 
pU jJj . j*£ 4 J c«jl> i>i j 3 < &\£j « 0 ! M 

os-^ ^ £?* V^*i 0^ b! 1-* tb> £*3^11 *bbf Crti £.b 


U 



4 ^ji ft tLbiuJI jA • ft!jll 4 jO jJI 

epj cr* > O**? 1 ^ *i d 4-k ^ > jJL^t jl Lo ^JJ! 

Vj 4 Vj u/i V Li >1 uL^ » ; ^til3 ajjUJI 
IJuk jl jJyL JjmjJI »->l>U . « jLi dJS JJL*i 5 jib 

. (\\) J_ib ^JLJI ^ w.nU 4 jL_g£JI J->^JI 

a_JUU.II UUwf » : Jli jl ^j»l oLIjj Lkjj 
4 (>r> « T o>jJI l&Ll » 4 nt) « T ^issl^j 

gfteJ Urii )) 4 (H) « ? A., ..UUtl ^..y ...S” L-.JW..J » 

. Oo) « 5 jLf&l 

J*aj 4 UUm aJIj** j»^i«II J^l jla) 

j l ^ y >n^ ^xJI IjLfb lij LiA JIjm A*M>i<fc Aj AiQiwJt* 

J-JjlS' wjL»Jf !1 s> (J-c jUJI ^-o j-JiS” l£jl jJj . aJUUJI 
C>* • £* w ^yJ! j 5 ji 

JIjSsiHiwH ! uImJ tij ^MuALyJI ljU> Ij0i£i> Ju t Ul ll 

Ju i >l aj ^LS" jJ J^mijJI (jj ||^aJI < LjA* j 

J*0 VAj (( « LtXull ))• Jlj jl J ilj UL ^ W iu^* ftJtmJI 

jl ^^wjl jjjj • (( T jt . I ^wmiT i «*--I )) ; aJ^j 

jl&{ &A Jj 4-oUj ffun J i jl£jl JA jUj J&j Jj—^ 



jV » < 4—>j J-c jL$£JI 

Lwl ji ( To) u^j jrf j^U) • (^a) (( jili 

#^ ^ ^uJlj < i«jM <d^ <u^ Jj«> 4iV JjLJI 
^»buJI £jj» oljJU JUtl lju» $tj « i ji ^J_jj lil 

. jl^£JI JUJI y> LA*«o .i>i^.< I? t i i l^ «i ^ 

)) J 4_)_jJL 4JLfi> i—a • & } 

juaj jl» Jj—»jJI ji j^l L*i • nv).(( jl-$£JI 

jU * (M) ^Uo^l J» J^jJI i&Jv Jjc. jl&'VI 
Jux- \£^j i^j * n^) <( T jl$£JI I » : 

Jj>UJI .A . i& t. L_> l »■■«> < cf _£l3jl J .hail j-j J—waJI 

Jl J*JI asUJJ J^JI iikiuJ ji « ( f AAA - j*> Too o ) 

l ) *y* Jj^uJi jj l AjjmI) Jj < ^1 W mil aJLijCmI L« Hil l jio 

jtf a (*•> jj^l **! y |l fj&dl lib ji ^ » : iujdl gjjJ 
j .i»lH JL_^ul aIjI j y—j£\J jf ^ ... g. 4 !^| < *JL& 

. (Y>) (( ^ jaL-iii 

ji J^ Jx dJ jj -^'Ij J^ltil 4 >Al iliiJI Jkij 

jjlj^J Ijil^ liUi jjl <1 fill L> J U ft . lltft U) j<m) jTydl 

Ji ^>*11 jL^oUJI ZiUjail Jl^l dLb J/sf.l i*jjJ U 

Vn 



iULJI Jb.i ( r \\l - Jb rA t O ) 

JullT ^ ii>J! »Jla Jl j*-4>U»i>I l _ r j IjLshJ «>2^ tPUVl 
v3jj> » a[ JtS i| « « al/*^ tr* » 
J—»IjoIIj . lL*il ^J?L2ll 4j^U 3 

« ^LxJJ ZjuU J^I>JI 0* • «■ .«.*.. £• ^LswSflj «- S-t^j 

JLaIm.1 o' }j*i j*j • «. t$J *jub ^iUlU ^UwSl Ulj 

ZirL^ JJwt Ailyii i i>L-adJI ^n*JI 

wJU 4JL dfau...jj*j • (rrj uAL&JI cJ&J jLix. 

Lj in i /» tjL^ju d U jJ JJLu j j i ■ /* & 

*5f i ^*AI3 i*^ . « gjju* L » I fjAj t 

. (Yt) « ^ill *>fj t Jjj&3 till 

^ a^i ot tfsuii m J JjL~> 

dUdj < *J t yi«-o*5( *JJLr^W 

Jj 2 Z IS < ^y «i«)l a! ♦ tt C? u- ® ***^^. »JLjAUI «5i^ 

or* V-i—N v>[ JU%J • C*~ Cr* J 1 ^- 0 « 

a <j* 2 L)L> U^SUj <L^Lm> bl^l jjSj »» H al 

S-J^J (J IL£oJ\j J-»Vl ^i«il a* <Jsi J^J * 

. (Yo) ol^5 aJ ^ull a- 9 (*^ jl (( )> 


W 



o jjJI JLii! -'» a<Lj 

JLu jl U Jjl ij^j i m il Obl^rf^U 

£-iy . *J 0 ^ II* 4 JLft ♦ «s*Ji <> 

tr* *-5j/iaJl ■* • » * ' ,’ ^J-ll « 

J^JDI o! • c jSki* ^L5 J£a J-t ^lj « 

. J^Ail £,.Ij ^ull* ^aJI IaI « j2i\ 

i^wjSill j{ . tru Unm Cxt&i 0^ C^+i* CjI^ilLi tfUi Jrf-j 
. ollitU ji JLg « 1 +»IaJlaa L2ku £*2 L* 

Jj^ £>! JWi <J-* J4*^^ *>° o! 

jT^ill ^ »^*5 aIIaI «iMjJk slwob Lo Lk> jj5b jl 
jyUI i^jJI LfJ £w ^1 IJ&AJI Jm*JI 

^)U llitiiii ji < ^j>l A *>b • A* t^b jl A*Jliv> c< l i i iiV La 

(J-c. Ijdl3 aJJI jJLii ^jjJI ^^laiL aJJI X^JLS' _^e> jljjtf! 

^ cJ 13 cf 3 oli <_r* *14* or^l O^ 

jjl jh »j 4jbj jJl*j liUi £4j T j w .t. 11 jl ^uJ(i' 

^ a. till jLftjjjtfl Jaju £*sl jl5 aJJI jL J^2U 2j jL»«-o a^I 
Z*sUJI aajOII Lol . A3jJi3 ^» J^adb aJjU-o L$ji J-t jT^Ill 
CmmJ L|S? c LojlSJI dlUl jl3j « 1^L> cr 4» 



t cJLfr Jx Llj jJVI Ul» JL3j . 4 W iiiW.ft 

l**—» Ail *[ 

<f» 

Jx WXi jx J Ui<^ )) «ll II Vlj * a j£ . « . H V ^)jj i l<*tii I 

lil Jm»u mil jl •*^ ^yii ' (VV) (( i*Jm> j-o J-^su 

4*muV ^TjxII ^KiJI ^)l ^j13 uJuj . (YA) Ul^» Ji 
^ wJU 4xLl< jljll vJJjj Ait c «* « ij J >t .Ji ^^11 

oT^ai ^ U xUiS'j » : JL» . U&Jjl a^SJI A^i-3 £* ixliVl 

4>S^-*3 ^ wiJLiu« (Y^) {HjfjVlj ^w . n7 , 1 1 (J-fi <J>»u L*» 

j^9 a!^>uo U «Lilj >j^jl j«AiUi «. U«/>j ^uli - 

. (r*> « jfcjl 

(( pt mJI)) gJilln^iX jlljxlwf Jx iI4J.I I J~ip& g<> ^ S<UJ 

c5^ (*4*l £*° * c^I/aM *-*jL*SM l ^£- <XLe. 

V c LaJLsJI JLmJLx jj ^yl?j*iiiJI iiifcll 4 <n«iij 

e*ifjX (_^Ij . ( ft ) ^IjXLI <( £9b*ir )) 4 fl l ? T JLuCw-J 

Vjb (( )) 4 uj! jSi I ob^l jiilj> 4w yh ^n > 5 4 jI c LsJLjJI 

olS ^ aUlll j-o l^iS' jU Ijl» pJijj . « I )> ^ 
J-fi X-jTytil oL% oltS 4-tS ^jJjJu ^jJI c3jJI 

4^1^ I^XJLmiI <1$ ^4ii . (ft) Adl&JU 4x[pb yuJ I 



cfcat ul^ )) : (YVi\) « cJZJ » » 

O ) J jAJJ • (W) « !■ * ■ _ > liT^S AjLjT 

$j}\ jx ^2*3 ** « ^ » US' $1 ( r \rw - j> v^\ 

CwsbLo « 4 J Ulki»5j Oibu )> Jj « l«Mduf 4jhf 

t flit .-T...I { j+*3 * feiU l »>x» 

«^mJI jJ^uJI • (fi) u ^ LibU 

^0 aJu^I 4)V )) : ,jrf*_5j . (( ^ * -il )) £b_Uu&a 

Jug>l ife tft (j JL /l tf Jl'MlJ jUluU, cl^ 0[/AJI tijii* ( II ^ | ' ||I» 

. (fo) « J-^-o 

< JfjSJI tji £m*JI IL C ^L * (^s> J^«3 ^.j * Ij-* 
JLO; L*i JL~ ((Cambridge History of Arabic Literature)} ol 2 $ 
jjSj d| « 1 jlc.L.? «I/ill oj&-> U JL&I j*jlj A ^ . Aaf l 
(f'V) (( Lmm aJjl ^0 u^lCo jTjaII )) jl »i^»u C*jjL 
4 * j^s* ^JJI ^ULVI » 0! JU 4 j v 4 iJI aJJIjlx. ^ 

oV 2fl O’ 6, ^ J 

. (rv) (( Jmw 4T*..ia. ji Ju-L-Vl JtiUfc J-O 

JJ Ifc Xa*.m^ 9 *i>L JjVl ^1 jJI jl 

P-J 3 V i-Jja JiU ^ LiJL oJLS ^ ^xsJ\ %>°Ju> 



2u*3 jlCiV »JL4 > JJuj 4JU ^UJI La? . tcr £ <j$V IjLicI 
41C i* <i j^>j jj ifi J j i tT.H IjUb j|j . 4ad>Lltl 4 u ljjJI 
oX>2JI £**JI iiC-SJl UjLa jul* , .Q»JI ^ jl . 

Jtcl ji ^9 j£j jl t 4, <ii41 ^ULaII IjUb JbJb y LuJjLwtj 

aJUb Ctji^ (1^44 4 LjJUI j«J ^ahll iilil f | £■ 
L x ft! Itij VI (iUj- £)L& ij 4 Xjl^ilwl jl CuO^Lj 

J U* Cr« o! • >jJ~- J^*5 ,> VI ULil ,HP 
<y>j . jl^lL jLdl jJLaJI Ot^lJI J>b jlcIjaJI |»4dj 

4^13 f»J-fr Ja> 4li! X .. S. £)l 

-ol . ^VL-VI ^*11 iM^dl ^ ULJll »JL^j iiUill Jj^l 
. l^L-i ^ lL Ji J_> .lcIjaJL J-t 

Jl ^1jill jbfcfiVI tJLift >Uul adlil ^1 ^^iJl 

^ y Jbdl ^jJL>V 4JL JyJI ^ Vju 4 ■ 1 >jL aIIj ^amaII 
? Oj«l,.,tl t_*dHfl ilSi AJUlLa JiwaJb jja Lu> i j*£ J? ? Jilmll 
^lll ^ kit JjUII j>^(l caJLvJI frj» dUlll e VjJa Jt>l 

fj£* 4)lC il 4 *Lj^» jA> ^LaJI I 4 JI ^i.*~>-> 

OljL.1C.Vl JuC JCmII 4* » b ^Tyjl j** • II 4wlj4 

0 * Jj*i J*J • £*— cr° oi 4^J*S*JI 



jlj t \kA* 

* « Cr* > ^ » ■> <( ‘ o-" Lra-^ 

i*5UJ! ftJUb Jx jJULiiUil JU^, . ith) W- 4^ 

. <n) La-ii ( j : ...,«jJlj ZIlUll *jj—J f ) « ji-^J » *jl>— 
£*-JI J! I jj& tL-o j^SJI v^i iUilJ jl 

0%JUw J~oii U Ijik ^JJI aJji ^ £*-, ^ J-t olr^ 1 
. ui JJbw ijUi O^LUlil #JW» J*J • liJ[ £*—U 



Uffl 

1- Ignaz Goldzieher , Abhandlungen zur arabishen Philoligie 
(Leiden : EJ. Brill, 1986), 2 :59 . 

/ i^Uil / jjucoJI JUrilJu* . ± / JUUull > / oLl, ^1 -T 

• / p fjs. JU>w« AnW.la.a 

Tj\ IfcsSL l^i\ oL-UWI J» dU>ll : «^UU p>pU *&>'*-* > 
L ; «■.! » ijijd I Jisl liij . LjJtH/ifl JJ dUa Jju pi « IbUI I LjlAUI 

• l 

3- Introduction to Islamic Theology and Law , trans . Andras and 
Ruth Hamori , ed. Bernard lewis ( Prinston : Prinston University 
Press, 1981) , 11. 

/ vijUll jla / i^UIl / JLa JU»i . J» / « jTpJtfl jl—* *} » j-lai I -i 
• AX Jiil « yjt 4 ...„;JUj . \ • • - K\ / p ^^ 0 i 

/ f \\6\ / 4jr JUJi ^ui / s^uji / c,T>ui rJ u ^ cusyi / -0 

. xv / r 

/ , r- / it j, n / rv / cT^i >i, 1.41 jl^ju -x 

. i\ 

j*Ajj\S . J? / 2_«Jia1I / jjX. JL> ^jl ^_kjl ^ ^.II' L^Ljjlj i *l jC tl -V 

( Paris Institut imperiale de France , 1858 ) , 1 : 181 - 5 ; Rosental 
translation , ( New Yourk: Pantheon , 1958 ) ,1 :202 - 7 . 

/ rt »L*l J-ai-H _^jI Xfc j woj ,_jjL>wl ajA^wo (Ji-fc . J? / ...qH jji -A 

. rx\ / r x^or / jl^i v^soi £ l>j jb / s^uji 

• AV / jljjt -X 

10- See Franz Buhl in The Encyclopaedia of Islam , 1st edition , s . v. 
" Musailima ". 



/ ii-JI . L>! jli / »yUJI / ,>aJI yj« . k / -'' 

.r -w / t / f \w* 

. W / i / *~i»\Y 
. \ .-** >V / £. / *~ii -\T 

/ a jjaLiUI / jjjLe> Ju^ws . k / ^ k>L*JI " ^ 

. M - YAV / >✓ f NSV / *-^- 

/ ^ >» A S 3»|*. I ^ / JjJbUJI / jflliJIj Ijji yi jJLJI J-ll 

jUm JuuSjJI tjLaJI »JL» J <-*i/kII o-°i • XVL / \/ f N^*\Y - 

f»*U / ,«1-...:» . £ .1 Jz\ . i*i*JI *rSf.A^. u* ***** ^ ^ SaU 

/ y / f mA - un / ^ / &u / <s^\ kuft 

. ir\ 

. ym / 0 .:.a:-*n ous" -n 

/ jLJI aj>j yj jUyJI / wl£JI y**» <>; jU-Li jj CW «3^— > *~'i ~ ^ 

. <\ - Y-A / f \V\Y / aljUu / ^ifJbJI S%Jk> ‘-'A* •**»* * k 

. YVO / \ / ySUI Jill -u 

. Q\ A *gJlj gyjll yn<3 “ Y ^ 

oU&l) yij-all v^lAJI J* • y*-iJI US’ .^Jl CuPW ij-a*ll “Y* 

. JUu L-i Skill) *is> ,j£3UJ tij—j . Sx - jih-M J**JI yl *js>' 5 ^ 

. YAA / > / jLJI -Y\ 

/ « jlyJLlI jL>v*| yj J-iL-ij 5 » yJ « jlj^l jl^! tr* ^ 

ixizll / iy»UII / f3L» JjLcj x+**oj *i)l wii> • k 

. *V 



. SmLaIIj ^>jil -XT 

. U - AV / *UJI .Yi 



. U / jA-JI -Vo 


. aa / $jV\ jUii -n 

. wn / \ / ^Ul Jill -TV 
. H\ / *LJI -YA 
. jjy L-i « j-ijjjVi » ^ iijbtsi »_»j- r\ 

. yv / ^ic.LwJi v ur -r 
. \v / v / jtfrti -r\ 

. Jf / I>LaiJI j£-> d J-> JU*-» Jlill J--—. J-ft ^Jail -rV 

. Y\ • / f \SK\ / iftUJI jh / SjjbUJI / *l*i ^aUJI ju»I 

• 4_OLl C*>^ ' uLm^ )) hJ ft ii i i I i ft uL«fjj| a1)I JL^£ ^>j1| —Y" Y* 

✓ 

A book , whereof the verses are explained in detail" The Meaning of 
. > YAV/ gj,b jjju / oLSUI jla / » (jji>UJI / the Glorious Qur’an 

. oill>wo Jx « dlai )) US' uxr - ^ £>1 jJI 
« j-aXadl £J-DI J-t ^LijJI » £<o jjAJdll j-oiwll “ft 

JUllI^ A*y • 'VO / Y / j> \rV0 / pliidw / ^ JU*1 

ijLS' ^ liUij ( O UliiJ ^Ul jJ _all <JI 4jl_i^/l jji ZJjill »ift i^JLjueJI 

. Y JL.U / LJu » 

. W /. Y / jUrtl -r'o 

36- " The Qur'an, - I ", in Cambridge History of Arabic Literature : 
Arabic Literature to the End of the Ummayyad period , ed. A.F.L. 
Beeston et. al. ( Cambridge Univ. Press , 1981), 196. 

37- " Pre-Islamic Poetry " , Ibid., 34 . 

. YV\ / \ / jiLJI j^l -rA 
*j^-all 1—jll / S^lsJI / Lij^ll ^ ( _ r i^tVl jc_w? / -Y’^ 

. YA- / Y / f \\M / jJLJIj itLkJlj OJtlU LobJI 


to 



J\ji\ s-juii 

»cJtjJI u* L^i j»—tj « i-oLfll I jl 

r UaJI ^ $J)\ i^L! S--J! JL;JU*w ^ « iJjl 

^i)l oLJ&JI i—Ijju oJ jlSJj . <ylj£JI old oL^fl «La>L 
»(Jull oL^I dljLcI uU>«j a!^ oL^II >ljl ,y £&* 

jl OJL>j JUJj . N |nSj j*UI tJL> 4 JJ** J-f ^ 

Jjijl jSHki IJub ju#j . JJJl^ fjr* jT^Sil OUT %A6^ 

^ J-j « o imJ 

jr Jl >JI U*iJI aUtf . (>) Zwjfc r L5jf JU>Vl 

• * 

oTjtfl ^ ,>* f-*JU • C* -- 451 J“* c^* ‘c#-* 

jljiiw <■« jt. *!*l liH ! > * j ■* ft jyVlj Ulll 

"jj — j (N * A) « I «>J ‘ j-*lyll 

. ;uw- u-lT j/ 5j^- j^bj o^bj ♦ (> > •) « j^S\ » 

« ^*fa«JI Ij—i' IjliiLo ol/*ll 0^ j-""* gSlSiJI #i*J 

• j>T e^& jl Ai* jUSl g»w *ilj 
cl : m U* 1*1* JbV jTytfl A-iUtl ^ iUT Lbj 

A_.jiLS j»J_j£ujy ( »i ..rtfllt u*S*£- J-fcj 4 ^y.<.H 

Allot ^>»a3 jlj 4 ^TyJI ^jn.ihiII L^>l (f) *A>lj 



. 2-jiUJI U>J Jj 4 ^ XU3 

(( ^*>JI » *jj+* OUT jU Jill I Jmm 

£*-JI jl* IJ* . « j.T / jl »-JI *-*1* 4*-** 

ftj^^JLlI ^MdJI JL^il j 1 i fr v JJ uiisju ^Ijoi 

ftj>tlll jj^aaJl JjLijj OLoUII JLnJI jjft t ^>Vl 
Jl JmcsS gl JJUL; 31 . ^L-SVI Ufc ftJb-IJ! JLiUll JUwV «£-> 

• AmLuwo OIj■“ f - jl (jLj 

js> 

Jnill ftJ^M J5" jft 4y i ia*l Jl jlj)L 4*}li c JLt jlaJ 

Jl iL*U ^ jTjAll JLJ13 ^tl gl OJU>j JL3j . N |*ij 

Liu I 4.».>LfJI ^j^ljjUl «j .« j»jl « |m{ / gjl / ^jl )) 

Ijj*, 4 *s Uj i ,jj—£J\ jo*JI g-« jJSj . « Jjl / J-|J » 
/ ^1 )) Jl SJL3U UJ3 4^ CJ4^ jlS « (( ft^SJI » 
<^3 jjbu JuiUll ftJLft gl* i *>fL»Jj . (( pjf / |*J / gjt 
J-c iliUVl JL>j ,ybj . jTjUl Jk^<wl ,g»» ftj^d* g* wrt» J 
ft3& gj 31 ♦ ^ mOu. 1I J Liul 4 ^A.I.,11 Instill Jf+i- 2u*l2ll 

*uXj < « ,ui » n_^ £-» l 4ji3 « jig-Ji » 

*** 

ylj3 dL$* JJ3 . « |*-JI » £-» « j*JI » 

gl . <LoU j»S> sJljiT v-JliJI 4 ojju *J| gTjill J i-oL 


YV 


jJll ^ « oUJI » j (( iLJI » j <( JbJI » Jl jLiiil 

j] x> Jl 4« fc“ ,:* j»Lfr Cl 9 ^* 

u_i IjjJLS JiljJu o^>Vl jl LjjJ t( jjLaJI I. gvt jJLj 

. « * IjJI » J « f^UI » Cttrf >* l—Jlrf 4 C^JUJI 

(J-S Lm J \j*j3 Wwol^dll 4 (ill) 

: ZJllII Js*Li)i (\ \ \) « c « — $ .1 j_j—jI » ■ ■ < 

*jj - 4 <{ / u*«^ / yjj )) 

/ jft / ys )) : J^ifl J^UJI £* (NNr> « jliJI » 
. ^>Vl J^JI ^ J> dJjSj , « °o^> / / cij 

jU tf-JLft a>A» ‘ cr* “pW *J-*J 

i-aLJI ^lyJI J-tj 4 « i—sUi* » ^.LJI 

aLaJI ^-0 ij-jij La! . U) « ZjjLaLo » 

)) ja4 Vju (( <diLi<a )) ^Hum C iy < UTm>) 

jl f-flji aliill Jeuu j-fr ,>^JI J-iljj . (0) (( I ... : > b » »I .« 
Jiu . (*\) <LjUl« <Jj^> jl 2bLw> «Jj^> Lol J-jTjaII 

^Lt (( jiii 111 )) tj^ui ^flyu 4 |j!j ifcJiJ I aJUa Jl^ajV yljll (_) I 

. (( i?lj3 / / (»*) *UI » ^ 

YA 



lilb jJL £**Ji ^ <L=*Ui! Xkii ^}\ JLcI jj}\ j! 

,>1 i • ^i«m> i (jjj-fU! . ^amJI ^iJI 

) ifijjjSil JjA; • o' 

^u-Vi » : « o^asii » ^ ( f \m - jb vn 

< ^]>j<y>JI JLt.fr tJbu Aiib t^ yaJ lj . (V) (( jlnfrVl ^jafr 

jjAjj * (A) (( tj-fr J—)) 4>i J>4i <j?*^ 

US' *sUij « 4JL9UUI JUuij ji *:Li j-o of^frVl 
Loj ! 0UL0 jl*uI U » : JjLSJI JJLil jJ*j * »jj! Jlill 
Jafr jLiJ >T l:fa..*> ^i» . <( oT jj»Lo 

u»> J-fr ) j! « « oT » IL?U jiLis o' « oli » 
>T JUU . (***) « LaiilJI JLfrly 

4 JJI jj& JJ » : (\ > Y) « ^^>^1 » jjb clr^l Cr* 

£& J ^ jij * Jjl f.j M f, & jLamoJI *_UI * J^.1 

OU£JI £)IS JmoI£* ol j£\t £*JJ* ji bjjauJI &JLfr jl il « (( JL»I 

Of 

. £-0 j£-ij jJ iiUJI oJLfr ^ »^*>Vt 

tr* •^* 3 <_*-*" o' 8 -** o' crK*** 4 *^ 

O # 

L»j » : £»l*JI ^ Oj^ 3 £>* 

^«Jb JLt>jJb)fj Art^Ull 



jt» « iSjpJ I v£&>l » j d^Sltj . (5) (( iLoUJI 

JJL *di £uii >o s^Vi gj?uii ,> ofiii 

o*ifLJI |*Jvu9 IJL»j . XJL»U J^JL oi 

L>i US’ « UfcU 05* f bL-» 5JL»UII J-c oU 
« i—>^ jJI o^LSl )> j « ^Ui'VI c^U>! » Loi . UJL- 
^yi J--3 S^iJI Oli>JI ^ £jJ 3 Aji 

j^^uaiOl A^j < Jyfr {( )) ^)l c«.*> « » j . » ftL . * 

iS>JI (( ,u>^ll » J * CJUJI &£JI J-3 ^1 iS>JI 
« aii JUU (Ot) « ^1 » Sjy-j . C~»UJ! &J! J-3 
« j-iLi » j « )) J—U J—»lji J»L_ili L4J oi—» 

. « jJi )> j 

^ jTjiJi ji Lsui — y j i Ja»^Lj 

Oj> Cr° Cr° wi ^ 3 *j * « fjk ^ Lo fJL/J ■» 

L»U » : \jj» jUUI oLiljiJI cflH-ll- Lil CttLS • 00 -A>b 
. W.-V-TV) « JjLJI LoiJ • ^ ** j^iJI 

« ( « * IjJI » j « eLgJI )> La UU*UJI is-jj* c>L* Li»j 

V j* 5 ^*JI f-^Wj * Ojv- 4^ p* i®i* IjjJ’is » 

^ L* a-EAUI SJLoUII cij^j . r - T*\/V) « 



dl • •( « » j « *L^ » j « » 

V « ^i?Ull )) ZkflJ ^IjL—X.7..J ^J{ IJLja ui—,^-i J_MU 

^jsjLo ULt c yb jiJi £m*JI ^ XL^UJI jl . <( ujjs>J\ » 
< (<( jUJI » ^ oL^i ^ US' < jl>Ij 

Li* 4 £<l?ULo IftAj OVUJI Jk3 J 

J—»U-ill J*Uli 4*i J^j3 ^1 4 » #j(j—. 

4 UjL>! 4 L^JL« 4 I jlLaSI 4 » ; <lJUI 





. - ISL» juiUJIj IL»U1) ( rhyme ) »j>Ij ^ j * 

Lo jjjis Ji eUJiS'j « 2L»li .kwaJU J&£j bo JuA*3 ^ dL#> -\ 

Ji JLiUU JL-Jb . V °ji 3-l>ljJl ^Ijill J» i»b ji jis" lij 

. (_*>1 a_j^JU> OUfr j i ho / (jiijiJI / »■>■ » '<■< » jJ •*-*-< ‘ 

S. A. Bonebakker, The Encyclopaedia of j • f \ < W*/ p-uaJI ol^ill 

Islam , 2nd edition , s. v. " Kafiya " . 

Theodor Noldeke, Geshichte : Jail « air—*N i—-iliU i——Jb -Y 

des Qurans , revised by Friedrich Schwally ( New York: Georg Olms 

Verlag, 1970), 1:37 - 42. 

. W / V / cUS^I / -f 

. - U / cibJI -t 

. \ • 0 / Y / -6 

. iboLaJlj cjpJlj £>^11 

. |>>^dl “ Z»mJa-6 IbLi l^ii ^ 

.!> / ii^JI f _>l* J> .jA-iJbJI / JU^wo ^Xll J*> -V 

. £-• • / p Wi / I jb / S^fcUll / 

. N • 0 / Y / o^V 1 " A 

. k/. XlaJLi « ,^1 )) Uj-j i « 

. W / Y / ^U3?l 
. 0 - W / Y / JjLJJ -1* 


fYf 



» 


j\ (( ^i5 » Ail; Jjilb ^«-*U IjAgl &tt l OLLjjCJI ix-*3 

. xs>s^ ii^u, <^3 J J-* J! r-^ (< aA-* 

^dk-s-o j—Jjl *ULJI (*>^3 

JjU jLJj . « <J& ^ : rhymed prose » Jj « » 

jJ.fr « yiill A»Jl— )) eLoXaJ) ^^fr^LJI 

^AJIj . p*J\j . <pUJI ^1 » : ^LSJI *jUi\ 2L5*> 

jJLJI n -< ^•* ^ -■-* ^faui J I u4m> i>i. «^3 ^fr * d 

V-H JI iUJI o-« 4-ja . l*> ojj-H ^ 

oVUJi o-o j^-i ^ ol .a ., : ,. ^ sJI ai* jl J! oUaaJI 

( r Nt‘*\ - -* A*A o ) 0 jA*> &) C>! • ^ -** 

« (\) gkkij : O ' ^ 1 * ^ J! f—^ Aki 

Afr.jl-0J ycUl Cw>fell J-^-I AS )) Ail vd-aj A^Jj 

. (Y) « A-d5iM fljillj <>* <-^ 

^ JU>jJI ^y*kJI £-A* ! *U» £-° i s iLs,, J 

. ifr^w-Jll »jL*U J^kll J-ft ij-3 JLl^S « £*-JI 

a*S jli ^juSJI aS^u jiJI jj^l 0^ C^ 1 d fk, J-«-J 

5 ifr^wJll SjUJI J \J? 3Jt~ oM vkio . u yy J* 'bjj 

' r * * iS> 



OU—» £9wuJI jl jJI J-jji* C3j JjLo c LJjJI <Ui3 jlSI 

J^-^l ^>a 3I ^)l <-**$' ♦ A-ujj 

J»^JI laolj^ £>k? 4 V A ^ <_#■* f'XSJl 

jlf «*5j • (H LjJj £pb«JI J&£l ^-o j_*ks J-» 

i j»Lt Aa-Jj ^*jl £-* JUJI jJb Lai" < ZLa ill ftJU ^ kis^tJI 

j-w £**JI (jj J-ii ^ A>J JkX ^iwfj « ljL> Lljkj 

(jj OliJ^JJ Z-a>laJI j ^. j .^:I I JJUw 

4aJsJI <_*-» £>*■ ■■ H Jj-fc J&jf JUU jJ <Jj*~° *J L*-°J . £»T .,.11 
The Encyclopaedia of : o jLall S^jla )) JjVl 

. U) Xj.laJI oUJjll j>-o 4U3 « Islam 

<Xr2M tP ^1 )> ^ fJLiy 

OJj-Hil ,^5 4jVLaJtiw<lj £,y ■ m. 1 I £tJjUd ljLh> Lrt»rL 

LjjlSjJI oUJjll ajuc J-ft dUS ^ Ijux*- JjVi i^Vl 

J-f ^ LLa^ U 14-0 jl aj£Jj . ( 0 ) i>Ldl 

‘ Wf* 0^ ^lia-Vlj oLfrj-b,lL 

Jl *5Ui^j « obliS' ^ju> Jlj 

jU"k uJLuVl ujuLm <L>ji iol 

^ ^ 

: £-*S-° j' » <J| (( )> i-J^ j^JS^Lt 



i+>ji J^si Jl JJ1> 'Kojz* « rhymed or rhythmic prose 

: JUS . olr-SU '-‘it ‘ U4) 3V! 

^Lc. t< ■•■"" ^L 2 jI oli oU»j jldl U^» » 

j-l© ji o'-* 5 J! 

" & # ^ 

. # & « une clausule » j ^ $~ * 2 j * dUS 3-« ^l-s > b 

J ^ .*, J„p. oU^k<« Jl ajlIo!»^o olS o!x>jJI 

oJus> ^ ^L5 jI olS Sjl>j J^j . S^>lj 2—SLS olS J-U}L- 
US' « O^LflilJI J-0 aJjJI g-i5 ajj^^-aJU OLfrj-^fcU 

« clausule » Jl ixs^k (J ^U-Vl ^-e^jJI 3 ! 

JL>j J-C « » UJS” <-S“^ 

^ S ^Y£ ^Lft . CO <( U^l t^* j 23 }) J! V^ 5 ^ 1 

Form and Structure in the » 4 jU£ (Sheindlin ) 

i^»UJI «-»l kOJLll ^jjaju « Poetry of al-Mu’tamid Ibn ’Abbad 

\j&> j3 c ujl2Ji o-£>ui 0 ! ^ ‘ 

JlSj . 2Lc-^»bbJll otjUjJI ,j-u *->^l«f$l al_jL—t*-LI J^> a^»U«XI 

Uj*>j « ^>,11 ^ X- * j ,Aatl oUJjjll 3 —* 3 —~5U J- 4 ^z«.l 
« j^UJI J-iil )) j 'JjZ-jM « ^lfiU-JI ^U_^ » 
ji^si ^JUT c u*Ji jlx ji f nvn r u . (V) ^1 



)) jj ^bL5 j'jmSfj -LI IjLfc f LaJLftll jjJI dULJI 

dUi {j*a XtS\sKj 2S) L*» J-51 (jjJj JZJ 
J***i ^ (_5^l Xe-\jSl\ f jaufui £*a»w tsLJd £-0 JjSJj jjaJL)l ^ 
jzzi jaJ\ j» ^A\ ^Lfr . (A) « [„ ,4 U , ;i3 ^ 

Le Coran : awx sources de la » : 4^1 J> 

Jl o"* cr*^! l-fei pl*3 « parole oraculaire 

0-® a. ». >iA 3 jal •tiA i—lL*JLu;'Vl til—Jjj < Z.„S1\ 

oUUll JJUw ju>L 3 t L5lj j* WAS lu- J>j , (M ^Jl 

o-t^s" • i* — - a! ^ > tiLrL^b ijUpJL! 

£->j j*Lal\ >x?2u£t)l jjJLS' jl ( Hayim Y. Sheynin) 

p«i3? Olilj-o (Jj J\ A T^> JjL>j < I 4 JI 

^ l o\-2 * <UjAaJI i^XJI OUljJLi ^j3 JLaI . 

LLaOj C c? -Si tff j! jl 4J^Jj ( UgJLC. LLw 

c-^^i f V'ifAJI (>® » fc>*W Ji cH- 5 ^ 

f^ 6, (jr*j ♦ ('•) « ^fujj tUJI i!u/ljj» ^ t-jUST 

((Introduction a la poetique arabe» *Jc£ ^Js J^1 j.\^A® 

< csrLr*^ ./"■“■N Ojj—M 1*^®“* JL^ (jr* £*—JI S-wjJhl (J-C 

W ^-* 7 *Jki M ^ up .i xJ I frA £TiLw LJ jkJL_5j 


r*v 



^SL**JL! « » J-* ‘ V-r-*^ 

^uijIjJI J-O iJLfi ^Jbl * jL«j£>L . (>\) OUJjll o -0 
Su^amJI ^ ii*i» ^ .j. i J-'w XI 

ll|» IjJ&l 0l> ‘ Crzzts^^ 0^ «-«—bUj . A-2»jj-cj 

j-c. Ju*j Jl * £?—^ \j^y^ ^ 1/at^ 

£j**jljJI U . £j-2>jil IJLa * LoAiJI atlUl *j-4> 

^JLaJI JuJL Llcj j£\ IjJl*’ o!j ‘ £t>5A*«ll 

Jj& ZjJLaJI JU-&VI 6JI& i > S*k> jl < £*—JL ^UJI 

JUJl! fJus» J* i^ljjJI ^3a ILm i*L»Sfl ^j-ai 

. f uVi Jl 



* M *JL*j « ^IjjJlj ^IjjJI )) ZJL mj ,ji Sjj <* 

bbj )) I tjLtJI yjaj IjL&j . yij ^ V ijL < £jljjJI £jb jLJ g'Jk-C 

(( ffrlxj Vj "if tiLoV£j < £»VwJU j»jjbo l.‘l *|| VjJ | JU>V»8 ^l&U bbl>j <.« Jl*J 

• ~ ( ^l)l AmJjJJI No jLoU ^iijl ) 

. ru / r / Rosenthal ju^ « m / r / zaasii -n 

. nA / r / jbijjj « rrr / r /*lji -y 

3- Abhandlungen zur arabischen Philologie, 1:59,76. 

J£-“II J* v*“JI o- 0 j»J3l ^)l » J Jjij »ly . V*\ / fjO yij 

. (») ^yull r lbS£ll £>wJI VI gJljJI ^ ^ ,1 ^JJI yl-J! 

• ( ” 4*>llVU j »««*! itj> K*p & u&l^lf sijjl ^J^‘- II Ijl9> ) ^ 

4- The Encyclopaedia of Islam , 1st edition , s. v. " Sadj' " . 

5- Zaki Mubarak , La Prose Arabe au IV siecle de 1' Hegire ( Paris : 

/ Sy>UII / ^J^l ,x^II ^yUJI ^iJlj < Maisonneuve , 1931 ) . 78 - 94 

. or - Nrv . ur - vo / n / r N^n. / obsui j> 
L->Vl j\ ^ksll : S-<5UI J» « La clausule » 

iyij 1 ■ **'!! I x* *° ^ ■ ■■flfl l l jl *■ * * 1 jl a 

X“ ■ ■■ ) | > r «r**ll ” (( ■■ ■ A )) j (( <■ a y wJI ^ . «i ii,ll )) 

/ jbJ 2-^> / 3-j»j jjljo. jjX jJJ « Dictionary of literary Terms » 
Richard A. Lanham , A. Ju\_, . { « clausula» SjU / f \\Vt/ 

Handlist of Rhetorical Terms , University of Colifomia Press , 1969 , 

art. " Clausula " , P. 24 . 

6- Regis Blachere , Histoire de la literature arabe des origines a la fin 
du XV e siecle de J.- C. ( paris : Adrien Maisonneure , 1964 ) , 
189. (***) 



. ( sjiJjll *3jjl J5 Ija &&&) 

7- ( Leiden : Brill, 1974), 58 see n. 88. 

yjukt j-« Lc.j.>..ll oIjLaJI t-i-Jb i*eu vs-^l jjl jl }L13 uUS 

,jl . (( Jjuu L» uJJa l l lie jcL )) *ilj Lj/ii gleUll ^ iA*JI 

< J&UjhH fra jjuJI ijujj jl iLc^ball i^IjLaJI ji j-i^l ,^<1 

. Jju L«> Ijl» tjj—ij . ^klsll Jl j~*t jl 

8- " Le Genre seance : une introduction ” , Studia Islamica . 43 
(1976), 29 (****). 

jlSj . I ,*,=11 - ^>Jl J-*Ml J j> IS ^UWI li* <_iljll ijj #»»» ) 
« »-U*JI » LfL« « £*-JI j-t LjJaJI oliljll Jcl*j <JI lift aJU» jiAS 
jLkjC. 1 )) j < jjjl*>>JI j^UJI JUjJ <( LcXJI jlj —<1 )) j jljj—iJI J-4 j 
J ^jl ( jrtU s.o ^ ji jl cr* *SJj • ^^-51-41 « ilrftll 

. <—«=£JI »Jft ,j«o JjLJI 

9- (Publications Orientalistes de France, 1981). 

. uL=> 2ju>\> yj oUjll jft J*jJI liftj 

10- " A prosodic study of saj ' in Classical Maqamat", parts I and II 
( unpublished papers , Univ. of Pennsylvania, 1982), part I, p. 5 . 

11- Adonis , Introduction a La poetique arabe , trans. Bassam Tahhan 
and Aann Wade Minkowski (Paris: Editions Sindbad , 1985 ) , 23 . 



(J^ £>JJ 

^JLal jx jl»Ij jj> jJil & ^jJI «Lw 9 jj 
A>lj jX «sUi£j « ^LmOA 3 4A jy .i .U oIjLjJI jjjJI 

*iA ju^i Jk5j . |»i3jhM jx au ^jji jj^uii ^ 
. dlxJI j-« IdLklxl dJLxJI IJLx (jj 

j-*> dJLfr jX pLSJl IJub dJuiJ i-J^I 4 All :U jtj ll.yjj 
jl ^ uy . ml l SJL> ^luJ Lu [> jJI (jr & I i-olfJI ol■„, fflllwiill 
: £ ) )) jl (( ( oUmw : £ ) X-**w » AJjLx 

: £ ) i— '-iS* » ji « ( ^ ) ftj-Si )) J? « ( J>-ai 

<j* * *«Ji <^J * t') « ( jxl^J 

jLw |l j[ t (_j jlij L# 4 jmu ji LLS’ LJ ,)ls XJjLoi 

j 1*^ j < —> j • LjJ A.miCj LU ) 4 nWin II Jjn..Jy < l^Li 

wLsj 4iJ t iaujwJI Jji? iJLaw LLS" j£Jj • (V) (( jLlxVl )) 

• ^jill (( oLkaJUl » 3x jx 4ju>buJI JjJ? 

• J-^JI « J-xltf )) Jli AjllS' jx jl5Lo ^ iJ&Jij 
J—3Vl Jx i jjjJI 4 -m-Lm.VI #JL>yi ji Jx LJjU IJubj 

ixlil j\ iLaiS JJL3 ikol Ji" jl . ikdUl ^ i »JUx 
. l^JLxUs ji ZkiJ J^ ^ |*UiA>l jji , jj^JI ^ 



j-jJI J-* oW Ks^yi* 

ZkaJLH jl Jjii ^>i »jL«jj . -kUftl Jj. £H*H ^IlJI aLx>Uj 

. ^»-2 JI ^ aLjusII >la £~~JI ^ 

j^U tr* * Crii Vir^ 

Uj |Jl* J-t o^> f> jj^' :>• f-^-rf * o-j 1 

JJmIU J^> &* Cri-g-^ £-2*3^ -^J . £>u*Jl J* i-S/l *-~£ 

talks £*-JU 3 I ^l-W-ll oUUL. 

j* £M*JI if* Oijjil jpLi' i)J » : • jg*N ti - * f J*i 

ZJL*l» ^ ,,2^-a ix.jA^-0 JjT C»U»w ji t^-*—; ‘ lijgj j»^kj 

. (t) (( Iut*£JI Ol^JI J-a iJbJI oli Jx. iJjZxZ » 0 >!j 

&L 5 J.lku ** U, oLkiJJ! aju. ji J*'j2u jJj 

JLjd CwolsLo « La Zjujw fjj i*.n* . ni t OLfrLfljVI i-LC g* 
^ ^SUj "iLail* OLK Zi** J-ft V^O ^1 kUfal Joju 
»>ja LfJb LaJUx. (( J* » JJLo dUij « l& Uj-j l$J 

ajj-a Cmm*J j! £-«j . J-^j 

u h r . Jj. ^ UjLftl—3 L$sU ^Lali' talks LJ ^jl2s 
t jjkJI Jj^j < a^tf il *—*-2*j d-**® o^ 9 J-^Liil 

^L-Sxllj < oLtuJIj c- wiJ . t lj kj-iJIj ^l^iZ^f oljalj 



XJUI aX\ oi Jx, Jlill Jxj . XLollI 

U-l boitij ixLJL \jjfc J-» » : (( Olki! » ^L5 &+Ja23 

^»JI <Jju> « U) (VN/Yi) « JutLJU wiS* 

. 4U7 .i. .rt C*UiaJ ‘SajV <( ... J )) J (( ... J )) JJL» A..l.rtlll 

Jl»4l y> Li* i a.L *,h:< l.. $K « 2_c-LJL » J 

« jljJI » JJU U>Aj»jLo JJLadL) tiUiT . « ji » 

« bjsftij » ijL*j 11* j-tj « ziet.,^ ikuji lisv 

J A *3 <( Jw )) Oljjlj l^k>lj . oJL>Ij aJL»*a3 

g*** 3 (J-C. aJLJI aJ\J)\ i—j^l jl >jb ^*j . aUt...,* 

Lkii3 Ifl -U*j ISI )) j (( olkoJ )) 

*?*i ^ « 5 ? » j*u ^j> 0! • (0) m/ro) « 

(J *~- ■ * a A —L <ail I £)l i „ , ;t l-Lfej . ^ laV-- 7l. « n a“. 

■tf- 

((••♦I )> _J <( ... j )) J « ••• J )) J (( ... J )) J <( ... J )) 

0 °^ I j kA ju Lo £-o A^ y - J . j d I (-aJsuJIj Oj^ 

Lf ^i\ AJ a aUI jj-o I 6 J> Iaj i ^>I^JJI dUi^j « OLKJI 
oLkij ^3* V 1 * ^ 41 -U _J 43^J 4 il . tfei 

j*Jlj j»lfrai n VI oljil isUi jJz Loi . Li* 5lar.. a 

4 o 

« « 0 1 ‘ ‘ P ‘ 0 ! * J** )) •* J-i-a « v-^-asiHj 



oULT fas pi j+i-> gun J-c- U-Jj 

j • i ■ a ^Uajj ^ji^l ^jI ^litt £>l uLf LJ li»fej . 

. Jk>lj c^m AJLAmJI U* 

« J* » J2-# j-o oLir g-o v-^A-all ,>» 4sf ' 

jl ^liL^ L4JI Jx L4JI jhi )I ^£*aj * « L« » j 

SjLx ^JLo . L$JL«lJ AjLjJpj I • Q* - fr j*a v.» ■»> ji— 

3 I il < <( Ix-LJL » »jl—* j& c. « LeLJI (^3 » 

aj-*^ <( ... j )) Jj O^d* A* tt W 

<J j> Lgjlio ^-3 L$J ,.^-J « ... j » j « Ls»j-*j 

Jb « ... J )) Jj <( J> » J*SS UJLbli |»^ >aj . J~o2« 

Lf..Z> LoJLLC- (( La )) £>L JJtLLj . »U>lj 4 l» fll jl 

<y US’ * Iff ULJI Xkiin C> 1S3 jl JbV J-oj S>* 
La (ifljdl La j )) ; <( 4 -frjLftJI )) ,j-* 4 _jJ^M <L*^I 

•Jl* ^ Jj*l « La » cl crib 

* ' --"^"a LUtll Lai < 4i lrftg*^> 4 fefll Coii aWJ (jl' ^AmJ 4«^fl 

. IfJb <>JI i-iSUI L> 

^jL;* (jiy lil L> JbJbw JjaL-jJI Joju JL> oj 



JpUiJ? fjjj . V jl < p c««n> JL>lj « ^UbJ )> 

JLU (d-\/W « iljjjjl » Sj^ oLT >Ijl ,> iL*UJI 
- U/L>i - UJU - l«JU3i - 1*]^) » : Ua J^ ^ 
« W » j « UgJ u » ^5 jLx pj * « j*} 

Z .x t ;Ja.> L 4 I L^jla Ji’ p^l^i.u p*!*!^ p-o li’yi L>jbLlK 
V ■« “.» *4l p-*» £u»j . Lf; ^UJI Iaj^u JLmJI 

jb^>j U^j? Jut VaLs pi {j*~i p^jLuJI p^L ptt iLoliUI 
jLi pu>j . 4>lj t Uj jl »A>lj ZJaiJ p-» ijjSLo L 4 I* 5^ 
. Lfc pi LlJLc- pi «sUS 

Jl>i Uj - LyU Aiti )) : L*LU J_>T VLJL d-Jij 
U )) S,La pi <£*» 4 (%• %) « i^U Jb - fc* U 
Cjrf 43 « 1Z» » j « U » : La p-lJtf’ p-» IlySUI « &a 
. £*-JI JIoiaI Ja StbJJ « 3 £aL » »jl>Ij 
pi . i—IjjJI Jl jrLi^w Sj-JtS’ i?L2J JLla ^JLuj 
^a jlf\j *Lj puy 4 p-i-t £> i~-L-Vl Aw , a iJ I 
^LmI V 4 l a alt I pi 4 ^5Vl pul Pfj A Zuuu 

^liivwib (( 4 «w n . I I )) JUJLxu plj . ^jyJI 

u^J' <> v^l ) Juu US' , J-utUill 


it 



A ftjl *H11 aJ tLijjl (1)1 ^mo ^jJI 

fji Lk» fxJ < ( jit j cO La aS ^uji (j-bj oL& 

. & 

JL»J 4 (jduubi JI . ^Wl mil ^JjaJI LJ 1 * I -^ L^l j^i 

< (( jiLJI Jlil )) ^ yuJ U ^j^LxJI *jfcll Ij3 

Al)^ <U»j>i nili Olj Lw . t l j_)^i JjL J^J^II jj^jl ^)L JyJ! 

tiUi Jx £tL )> Ajlj 4 LaJjXj dJbdl fjttJCt frA 

4 «K J_>ai JLftJ . (( l_<wo J_i5l 

J-9 tJUX- La j-jjLu tiUij 4 Vl>dl » 

jjLLlI ^cJi IjUb aJujmlJL aJLLXjI jl jJUjj . A Xmha i ij^i 

^yjjjii! jAiitl JmaLaJI >Lt ttlx (jA LX <l> u S jA 

AkaUI ^ eUirtl aLSj JJjJI r LkJU xiljjl f l^fl 

. (A) ^jul£dl ^jyJI 



< t f jji i{U} • (( J ♦nT.iij jl j |^c uLb ~ \ 

• CmMmJI ljL» Jx J >>* ■ nJ Ci^Mf ^jJI (( 4 Mllij )) 

. rrr / v / j lji jaii -y 

3- " A prosodic Study in Saj in Calssical Maqamat" , Part II, p. 115. 
!/klb J-a wUJf li> JjLlj iL^jdl jiLoll ,Jx ^ltb jl 0% 

< « rhyme syntagmata» SjLx « Jj-aJl » jJikx-o J_c jlti xs 4jJj 

. (( RS » UjlxSlj 

. i - fTf / \ / yiLJ! jAll -i 

. 4J*i-<aJI j £>JLi -0 

/ ) « LfO*^ yi i-tlLVI JL-JI yi » yyj jJ JU/ t-»Uf 3 ju -A 

*L*Ai«»l < t j i ill 44 mIL 4 jUf < ( ^ Y*Wt / yJ^LIl jJmJI jl> 

. U* »ys>Vl ^yJjLx JX l»W>lj 



^ (^0 A*xUa.t I UjLjJI 

pf ja Lj&w jJ*i I pJ Ifis* I ilJLaVl JL>i oj 

X*aaVI i->Lc L jj ^pbuJI oULs* p*» 

4/*J < ^MiJI 4 «fl» 4jl . Lw»uJI g^J^dl 

« oilUw tf llx. p frSSu |L p-o (JjJUaJI » : aSLSj} p*» 
jwjl <J-* J -<* " ■ *" p-j.»Law JI ^ pi « « uiU XLLw 
/ dLift / Ja^Ju / { » : ^ JjVl J-aoJI pV , oLif 

(( (/»* )) i)l > L'ju IjUfej . O) <( uiJUu 

tP ftjUx. ^jpft J-> < J—oill J-o (^>> 

jl plj « i**U*JU SjLjJI p-o IJLjbj . 

* aj Lu < y.m)l ^ ^wiJI ^5* « Ljl ■*■! 

Jl 3 ZJUI oL^I ^ i^dUl SjUJI op JUll J~~ Jxj 
^ p-P-obdf Vr*J ^ **JJ j-A«JI ) )> t jJ^li 

. {Y-\/\) <( ... pj.UI tiULo 3* p^pi 

il « l^JLkil »jLjJI £-2»j o* Jtll oli Jl5j 

• Jr, ^JUbtl *T| III t I > 11 ijjl 

« (( J_plll < J_pS’I J^aJI ( p-<a ) )) 

0-° c£p^ p-* jt *> ■ mi )) ijL-c p| ^5t3 

tv 



Jb 53 J^) SjtjJI 

jl }bl3 ^ • JLs^' cr* <£>1— 3 

^aill j-4 I^Jw» Ej» VI <jj^J A-lft jLi V jil* U* 

^#1 Ioaj « Jk>lj Jjb blji ^dL>JI ^i giiyij . (V) ml I 

'ZfjJM » : O-si vAib—jl—JaJI 6X^Sj-j 

«*- 

^IjUisJI £ JaI.^ f JJjS . <( J^Ul o^JI » j <( JL^Vl 

5 jj lj ai £jJLl ijX*a3 LoJULft S.^wUail SjLjJI Oi g JU t^jJ-; ji 

^>Sfl li* oi -b>il >* 0 ^ ol> ‘ » <> 

bull* J>5 j • £3j (jjJI vtA*^ tr* *^J^S f 

l^JLa 4J5 jj 5 0^ 0 ****it Yj ® * ^^*>i wl lj 0^ 

jl3 C)L ^-JljUSiH « « (**) ^ 

lJji\ ^U-Yl juu *Usl JL*i; </ « US’ £*3 » : Jb 

Jyi?l jJjiYl 4, «ymi l 0^ cr 4 W J>*aJI ® *JL^* 1 ' «Wb» J^* 

^1 w J^ill uIa^L <aLj Jaa uLb’ jj jLl )> : Lg.>L “ ^^lil 
j*-c>j (Y-N/N*D) <( J-*L <a2 i jj ^s»X * S J-apu 

« I 4 JU Jjj»l <UAw i jyflt 4 mwk lfj» Js ^L*wl >j>j 

£v^»!jJI jj-o Si « ZJLjisJI tJLf; JJwu VI j »■ ?_> Jlill lie* jLS 
43^4 jyWtoJI LtlT jlj 4.J|«U>^> AjLx. (( jJ |ll )) ol 


t A 



. . oUK j-* 


i-jJkL! XjLjJI j* 4» -L»j 

ij^SJ\ LJUVl o! » : J^ 5 * SJ »b , x » S-SjjJju 
i_j y&*ji j. Z5" jZJLa 4J L *.L ofi >«*->j ^x »j l..« C' y w J I 
l*iO JuiULlI ^0 J>i J/tfl Ujuxj . 

. ZJUI ZufoiJM —* 1$ * a (Jl <» ^ ■ *3 J>l {}&**£ 

** £* * 

^>LJI |*j5Lo ZJUJI #i* ^ i)j£st JjVl 

ZjuJj 5jJL> £>123 jl j>£-w L$)U JLJLj « 

jJi\ ^1 JUX L_l *-»jU» If J^ImS j| • (t) « L j y x t 'i 

JjVl 4)U (Jj 4-«vuJI j » L^J-IXj . 

j2 >\j . ZJL«iJI Zjl^uJI j-S> i-jJ-kll ajLaJI jJ> Oj^*i 

(the introducotry phrase)Z**UaJlI »jLjJI ji fix ZJjiw 
liLb 1 •; ljL-3 ZJUaII <L »w ..<i f f j| J j - n i ’ ij o LL^ 
introductory » Jl #Jlx tr JU 0* Oj-i>l J—ilj . »jLaJ! 

__a ft_ a Lai j^l o— 0 l~-r* b—I (&#&) (( phrase 

^lll ^o^ILII Jk>i IJusj . (o) « introduction)) J < « clMI » 
£jl> £& jP tcr -i ** M ‘ »>* £*~jl >t-3 

jLbVl £<b £jLktl c>i 4>j> t^x « Ix^ga U 



. ^JL.uU ij&Jjl Jl 

cr* ^ cr^l ijJkjJI jlj 

V A ^j>» I^Mai i> ijJLJI t ^lujftl t^wlT CwkJ 

. ^.>*1* 1 jl < uir aJJLqVI jiuu ^ jLjp 
US' ^Urll j^UijV , (M) (****) (( JUjIjII » Sj^ JH. 
( IS) ) )> : oUK ££& L*I ZJlsJI 4»,y.„tl L#i « #ajJLo 
OUiVI Jlij * L(Jusi iijVl C*>ij « Lfj'GJj ufcjVl cJjJj 
&\ j* 1L2 ob^i ^JJI JUtll . (Y-\/W « 1^) U 
< (( JjJl-flil )> Lft j-US' ^JLII jl Jbu j*SVl 

^jjl j-* 0 *__jLjb jldJI jLiammJI U>1 

* i i , U bu jlj < v^LJLSw (i JLLfc ^ t«j jl )> : oLJjf 

^jL.. niTj j l..*» Vl ijtt * 1 9j . (( uj tL> 

<( ‘OvjUJI )> tjj** JULo ( ^s LT iiOdj t 4 J 4»JUkJI ^ «*»■■■ tl 

(j^»aw i o li mO jl < < (I 1 1 ir A —j l *) t ^ ifiTiml ^JlJI 

4 —Ul # J—>1 4-JUI ( J—5 ) » : « » 

ol * . *> -.. J I ajjb ^JO duu*~, Jjf jl . (Y-\/\^Y) (( JLe-uaJI 

O* 0 U* 3- *—^ <_5—j—jUS* j=—a 2_Jj£-0 

1—0 jiij (*£«$*#«$)( laj jJUj ^ui ) )) : <( oLiLaJI » 


o» 



« juJLaJI L» ^ 

. O L iT 4 J ^AlsAI ^<» J>i» 

j-o J5I bj&s j! Ul lj-5b jJLHI Jlji?! ^^51 ji ji-i> 
I 4 -U o^ix. ^1 XJUL.VI J>lj . aS i^lw> jl UUI 
gMi* ^1 jlj . l$Jb 4 juh. . . 11 L2oLkS <_yj 

C«i> *■**; CuU^. -AyJj 0^ (j- - Cr* 

j—c. 4-1 J ^ . 4 J ZJUI o!jL-**JI 

jj j^iii<JI ^>1^ y«>! Ajj < i ^*mw (jLs (( oLoUtl )> 
(^) 4L/itfI <1 oLkjuh (( gJUUl )) "fc l JLl t JjLJI ^Llx 1 ! 

oljJ t^iV V,? : dJS ^ \Ji>\ JLi Crb'b 

jJI SijUlt IjUJJ ij£*aJ jj&i ol ^ lilSj < ^wL« 

. 4 ) iJllII Ol«wJI 



- « The indroductory phrasew jj> ^ glk.,*ll li_» » 

• r+jfii 

. m / \ / ^sui j*u -n 
^ ^ iii-oi Jbiij . r - nt / ~ v 

. nt / > 

0 J» / ypL-JJI oU£JI jla / JuajJI JU£ ^jjJI JU^wo . J? ^ ,xlJI <J# 
L-y Ljy o' T? » •• > ha / t / f mr - j» u-r / 

<i ji < ciJjll tijJ j^JLII jai Jl J^ . « 1 ^-iS” L 4 L 0 j_-a3l 

V*ib v^jjl « « Ja*3 » JjuU jli JyuLe l$it Jx Jjifl : « J-aSI » j « iJLji » 
dJu/ . I 4 J tjLtfj 4 ii'iUJIj < (( iliil»«ll )> 0 jjXaj <_ijJL>wa aJL&U 

jfcij < »jL*}l j*>^3 Jk3 uiJjll jf )) j> <( 

* (Y / : ) JU al 4 4 Ijg l Jl|Ui ^*11 4 ultMd)l e..llx>Sfl 4 JU 

" It is not proper that a much shorter qarinah be made to follow the 

. p^jdl - pevious qarinah" 

. wt / r / , 4 * 1*11 j-jJlji -r 

4- Sheynin, Part II, 115 , 

• “ (( 4U«liall tjljJI )) ^a i lill.< jjJi l*£" 4 l|S>>g3j ### 

vri-i ^,-JjuSl ^ «..t.t l (( £Lk» » JLjCLJ Jl £j»jJ! -0 

James T. : Ja\ . f Ul Jjsfl ^kall J-5 ^Lsiifl « J£Ul » 

Monroe Hispano- Arabic Poetry ( Berkely : Univ. of California Press 

, 1974 ) , 392 . 

i*-j j» ijj-Ji •!» a (j-j jiij 4 « 4_aJjJU u>u.. »«»» 



jJLii » : U£j> SjLjJI >1 

6- Ibid ., i - ii . 


, Lj> wiJjil Li*»J »»*** 

• (WpjSlI - « ... p3u 




jl OlkiUI iJLC- 

Lg^LJ J»fr g ... y u »Ji ^—SVl j^l »- fl » < rt j ui/kJI o -0 
j^» LJ jklL y»j . (N) 4 jvuJI J [yip J-C- al nTft Vl 

i J^IJI j -y ^x 2JI £uk*JI : 

V OIMJI jx Vi J^laJi aJbwV olji Z-JlS 

j«« tfjJI (SLId jjfc J li.rtftll ^ . ‘Kml lj < J-UtlilJI 

j-j^Ul ^wJl ui « oik«J j-ift J| m 

. iiaii o> jJLa ^JU-I ^Lwu J+*iaZi ^JDt ^w . J I 

jj J\j Ol jLjJI J jiaJ j-j*-o JL> tSiL* 

ZHaVl . (r) kj-~o-o J-ijJJI £*wJI jl j-iSfl 
ijj—t* j—« J— »j t JL-wJlt tfiLJS cr — » 1-4; J^lll 

jfu )) * <GjLx ^db ) •jitJt ^i»* Jj& < (( JbuSfl )) 

4 JJI si )) : y» IJu*j . 4 mm (_^ Ska) ( « CxlA* 

^Vl ^ ikiAjUlij |» " I ■ * a I l^*ST j*4^ljl Jj Vk 
Si |»JS{j • jjJLaJI OlJu |»JU 4jl jJL* 4 JJI j^Jj 
Ij-of 4 JJI ty-iaSJ J* r 5UUy XAi |»^; ^ frl fjj 

I **Jbj . U) (t-ft/A) (( jy-#Vl £Jj>jS 4 JJI Jjj 'ijttiLA jUf 
Ji J j fai l v \ . ..» > j—« ^jPbuJi « c u^ yi » 4>^>sn 



I>i « (0) tlii^ mo 3 t C>Lfj<>ij> cOLJ 

JL^wmdj • 4»uL(l>! 4 J LajJ |iJL_Aj V tfl 1} 

j>« 4.. ■ .liny m ^i_y, ,..^iS!? i£jJI j ortSfl ^MtJI ,ylp JL 1 «j 
« LiSsua oUu»LJIj (***) » oX-jilj » : ^.ika.) 

jjtj i JLwjdil ^n*JI JLLo . (Y->/YY) 

: £-~-j oLli' « « j_*5JI » 

W>%> ^ U/i w)jj * y-iilj SxL«JI Cu^IjI )) 

•** 

^JJI J_yidl gwmil JLLo Loi . (Y-N/dt) (( ytu 

O-; 1 ^Ul aJi cr^J-Ajf 

a:! VI * J-jjkJI g*-JI Jx. 43li JLiil LhJ j-6 jju.fxUJI 
aJJb LaJUx-o« 4-ji Jw0>j c^j-i j>i 4ji jji 

IjLtoj . (*\) <Lnyt.nJI JjkJ ( j^ . o .« o 'i>- 4jb j*oSM ^jjl Jj-9 

£?vuJI c 4^Li)I ijLisVU i >T ^LJLj Lduw 

(_J^I ^bV! £**» gl gkj (^ j: . f i flI fl H jl ^ky « ol^l <jr* 
kalxJ |l I 45 V jJUj Lo^ui aJdj « law.i. 1 ) aid jj-» Jjjkl 

dlr*M ^-9 oi • Jl^l ^ or* 

oUVl 4^»L£ll fyj £J>\S j| oUVl I 

Lgjl < A^4ii a jJu£- ^uj IIjJtS’ jup L^iU Lgj 4 
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YA T j YAY j YA^ pJj oLftl .. OjUs* <s4* . 
« « pJ » j< « |*jt » iUUJL < _ r 4ii: « s^aJI » 6jlj— 4** 

. Xkil TY j YYY j Vo ^ v-3^1 J* fc-j 

• y.»U iLjllflll pjifiitJ UA u C .. . .. I tgjl gL&ljJI 

Jju 2>LsuJI 4<J jiA 4)^511 4il <«fw2bj 

L ^-s \^JLJI —II j jLk 1> (*-<*»«— b b»ij *tfi 4>S[ oLl£JI 

bjtf 4 >bsJi <> 4 >! •*«* d*> ** * «*> ol*« 

Jj « ^km Jj-o U La XjjJbA jU -OS 6lj3 J-» Aj[j 
^uJLlAU 4)1 cr A*JL» ^JLtl £»}«ajJI 4)1^511 L&wl 
jilCS AlHg.rtS jjJjIjiJI ullT ^>AmJ ^AiiaLJI • g»uJI 

4 i>» idj iJbj ^1 ^4 ^JjVl A a p u J I 4)1 ^bL t OU^uJI Jjib 

4 ^-u ^ tiUij i ^UDI Jzm Jf J! 5uU3 

JjJaJf 4)U < aJIaJI »Jl» . «Jb»lj » j)aj ZJLmjJI ^>5*wa 

(A) J.«A*<nll JL^JI juiUa JjB JUTa .i I vi^M 4 muJ} 

if 0 

OLaKimI) bjrfJU jLa t Ul Judl U^aII j>l nA il l ^ A *jj 
4jl « aJuS jA Ja> ( ^jS*Sll 4^1 . jLadJI 

111 *. ^bDI 4 )S « J-i«l 4 )IT ^1 £*-JI 4 )ir US' 

4)lj • *i i>* U |M 4y-» LtLloJ jiSlj ^WiJ I 1 4^-9 vj/>l 



li j*Ai iaj . J1 j} 

Lfei ( L ) » : « j—5 jII » *jlj— Cr* 

* °J$6 dULS, * j uL_|;j » jLJU ^ * ^Jdl 

. <0-\/Vi) « ^4*tt J—*% 

^ J^Jill «£«*> Ij^ (p5 ILli^ x&\jS jjj 

4 ) 1 $’ ^-oSI ^HbwJI i)lT Ul^ *il aIaiII j*^ 

£*-JI «Xs4w ji 4 >jl«?v Op **U* (Ujj . J-iil 

tjA e. ^-■ •i jjUw VI Jx ^-au 4jp ^JU-iiUJI Lol i JjJ* <^L 
Jjj^l IJubj . $j3i\ £?*Jf Cc5 -S t^-aSI ‘ 

Imw JLwj 4)1 «iUi £-» jiLiIl 4 j-«j • C*-ta» ^1 4 *“® 

tPj • 4*>kU OLUT 4H» ^ cP Jp^ 1 1** u-° WiP 

obu>uJI 4^# 4.liMiLrf < j, » i. ^»T i> J-5 ^kuJI 4>p « C*^pl oli 
& jLJj J\ 4 ^ jmojI Ijj>j i j*£- J 4 r** ift ^ 4 r* Ol *^ -0 
4)1 #^>llil JLc^-il tpj OlpJI or* 4r^J • 

. ^ 4 , 1^1 <^> ^aII 4 >i xu ♦ jiS'i JT aSi\ ^ 




. v - rro / \ / j5Ui JJ0.1 -\ 

L« jSsaJi £?w j*ai i jl yjSSfl Jj 3 Oil lift ySoi ji ^ytJj -Y 

iJLftlj US’ j-o Iftftw villift jl j_£JU jl_» « l j.... r :JLS' Ol_JUjw 

# )) t/jVl *jil ji Uf >>L])j ( j*Jl ell j-a cj>S (#) V 

j\ ^ftlkJlj . (( jLJI aJl* * t*) * » : / oo ) 

(^Jl OVUJI ^ p-fty-SUj ljj-ei> Jj < Ijyill LuwJI JjJaJ ^ jl.f.Sl-Lo yj , iULJI 

y-i fSXft JLju jf gi Jitmj # ) JL>lj JjJ? olj Olfty^JI 1 j -» jjSo 

jjJj • *~ U »"~J I < ^ j ..l.L‘ | Vl IJLy yi OLftftwJI jjJJI lift JJj 

0 > ^ 

jjl SJL-y » : jljlftj tILftw Uju» C-^sS ^lll jjjyJlj ^ ULyjl •!» 

^ill »jy— C>Kji JLj . I^Jj £Jr°jZj i « I^Jlc. jjjyJlj Z-^j*J 5 JI i*~yi 

- « oLan » .* ijjui ifM ^ os »\j, ^-#1411 ii* j» <_jiso*i 1^ a^iij 

• ( f**H 

. rrv / \ / yiLJi jjii -r 

. iftuLaJlj ejftjlj £»-yU yjtJij ~t 
yli / &Xrtt / |*-*ill -»-* Jbkftfcft . J» / ilXJI fjLc. ^LaAII -0 

jli » : vl^ 1 **) * - OiA / Y / r m^ / ^UJUI (**) v^SUl 

. ( ^ydl - « ^LJUI oUSUl . 

. |*>jlll - « U^fifc oLL^UJli )> : <_jly_aJI «#*» 

. YAV / Y / -1 

. *LJI ^Jll -V 
. 4 ~jJo -A 

©A 



oJL>IjJI 0«A>jJ! ^^3 OU^-Jl 3«A»£> 

<Jdt U> J>\ <Jj Lf)ji J>0 i. u . rtfll l {Jj *2 C)i xJUlil 

4 

ly* Jjjtr® Xj^mJI jr^Jj * A*j»UiJI u*a> 

J.■»!><. 11 ^-o Jj JjUJI J -0 4jj 5 } « 2-3 ID I «£**» iXj-aftJ! 

J^iJI IJub ^^-jl . £~-JI ^ 2-3UJI ^LJb ^ 

Sj^jSM 2-ilSj ajl^EIIj XUUl! ^ JUfcrtl 6 l> Uj » : $U3 
jL- ^1 ^/JLy . O) « bJL waS il £-3L» «J!iUw >-T Jj ,>* 

La 3 (JjLm/jJIj a-juaJI i. <1>aJ I l y* <X9 ^>1 ^^Li^tll 

L^JloISLj 2JL* j SjLiS” U& 9 JI Aji *Jf| ♦ oLL^JI 

jl^&U L&jJu gL <JJi jV » < 6 Jl>Ij 2-313 J-ft 

£? 

jJ-ft j^uJI jf p-f^y * (Y) v-ii&lll (Jj 

1L»UJL ^>ljjJ*iM j^-Jj J oj-* J-* 

Sju— jl tiLJi . oL^I ur^ O^w b^UI ^ ^a 60>iyi 
^f.- Y * f U$ju Zj Y • 1 ,>o (V) « o^-cVl » 

ol—J jlSj « (( pjj )) j! (( )> jl (( pjl )) ® ojl )) "f 

t a *1 N NA l__jbiJLcj (YY*) <( I )) bj u.. 

4 JJ J « i—jl S Y L feiJLCj (YV) (( J-o-lJi » ®JJ-———J 

(00) « ‘ y (Y*\) « )) 





t Ijlfe j . Ai^LS; LoLw pjZlO LfK < SjT VA LftOJLS-j 

A c *J Lwl JUU < Ll>V Aj Hw J fl jj ULo 

4^}U)L Cj^JI tj^uJI oL*i»h3 

^jIwj ftjiirtlll j^mJI yjsuu j(i ^j>l 4ah>L jrfj • ftJL»lpl 

« O * • ) « oLiUJI )) ftj^ LfU>j < i ilig w> <Jlp ftjue. 

* 3 * 

♦ ftjilMifc ^Jk>| JU Lm} tJ*A<lj9 oljft pjl JyO'll** 

^udLkiVI »A>I (J j t ^LymLoVl ^ftfcuJI ftJL^J |^ft Lo 

UL/ ^ o? ^ j[ • c-JI <y> .^iJI ^ 

5 ^ftuJI JUmL/iII ftJL>jj! Jjb | ^]j .« ^oTmi a 

<j? 0^ JLrfi ,>*> li-#> <_^-£ j-jVI j>jI 

jl fai dtilj ^. rt , ?t l J)l > (f) jJbll ^ftuJI A..>.iu.ji j ft, iti tl 

ftJLAj • ftJL>lj Lf j CmJI i yS j/jfl ^\ jmoII dijZJtu 

,jf LLyL Xkmm JJf jl LJ AjjUll 

(( )) 4Jaa) ^^ISLJI jp ^Sl^JI jj . ^amJI 

. (1) OL—L-o ftJLfr (ji 4 ay mil aJVJJ ( £jj[.<gjn l £ ) 

bftj « ^)1*<|W li» ^0 ^XyJI ^ 4. fai^ LwVl sjl> jJI ^jp JLJLj 
iLsol Z- J l S j_c 4.^15' . ^LaL^ Ij^aw Liu j^ULaj 

^Vl ^1 LJ r JjjH oljL>J ^ LJIjL*a]I 



. (0) jl J j t -> *5f a Iu m O I ^fl 

jl ObiMw ^jf jl k»)^b A lullui ^ JLd 4i> i tw»ii II 

^jU {**4^1 *» a ^ l*f^ t«Jj*Jl dUiJI AA)jl> j*Sl 

^£j£-*aJI J^Ia J_jjl JJ~C-J . O -0 _^A o!>^l 

. C\) ^j-o Oj^^j ol £^**“*^1 j^b-ii op 

Old 4-Cjy mil 6 l^»hfl JljJ^I XS-\jjti\ l-o 

OLldfauJI dJLfi fr£- Jl f^UT of • ***bi J I 

dUhJI JLLc. JjT ^-o <uLfr Lu3j Lo £■ j— ?! j-e> Ai^i^yyrfH Jl Sj^JI 
Ojtei oi j-aj»Vi 0 -0 0^ ^ «! • (*-&Jf bi»u>j o**Ji v-^i 
Jf ^tP jl J^bjJI 0^ ofj ‘ *JL>»JI 

. (A) <( uikiJi jl Cuij tiUd jjU oP » «tv) ^ji ji 

£}MJU* UmJI 'jgj^fagJI £jl,JI Oj^I 0"° v£“^" f b ft .».. « . J 3 

ii>*5/ J3j . uUd O^Uw jj)\ ijj £*29>H Op (') A-obA •Jlfi.US' 
Jafr « 4LhSU.llI ftJLA ^A^wLuhjLiO IjdU ol/*JI jl 0* !? l'^**^b < l 

dUi/j < b^JLo ljL> II 0 n.h1~ ^yjlll « ^yS U n ^ I I Ob-oULo 

6jj~oJLo UgK 0 j^» 0l db—(j—xil « i^j—J j^til OUoULo 

V~5U! i-JLtVl o' J~> b-^ . OO L$Jla 

L^JUL> ^1 oLobill i— Sjiil\ ^ —sl^zJI oljd oIju->jJI 



l Jll\ 4v\^.nl} \ j U.0 ; jl j-^aj ♦ t") 

JUu t ^JLui Li|nLaJS » j^JI ul( Lfl>^l! jjijJ • 

oU»jJI jl Jl , UjJL* jiU Jl> 0 L 0 LL 0 0*11 aJUUw 

< %iAj^V ^Iju-gJI juLfr ^<JjLx ^ a*muJI 

t % T^jAf JiLU oljUe. 0*5 j-o oL>jJI jlj 

JjJ^Sfl OljL>yi jlj « 5^ Wj'i, j£*&5 £jjI j-o ij^JlIj 

oIjl> jJI jli a . iii «tU Lol . % \ ^ J^»«*3 tsUS 

oljj i % Y^ 0*1)1 olij , % £Y y Y JSjj ^jL-JI old 

^^3 J-3 ibj^dLo jjb CmmJIj . % WjOY* OljL-fi £u/ifl 

X^jJLkll oIjLaII 3u*j 4ji i—ljjJI »Jl» ^j_a jjJLLII t jj»JI 

. iLoLi?l oUxm 
* * 

IlCjJLIa Jl^jJ?l Old X*iT Js iMjuym OljL>j (jSiiWj j"^l ijJLJjj 

* J>)1 4j}LuO A^ h . t iik OljLx Jfi ^jS>wj 


: j_jljL_c. old oIjl>j - 
. ( &-L/S * *) <( LcL»* <U LaXj Aj j^5b )) 

: OljLfc 0*5 old olji>-J - 
ol^jfaLlLj # L>ttd oLjjlU # L>tlwb oUdLsJlj » 





: oljLx £>J old - 

«• iiijjj *iUx ^ Jjju» dJ ( fi ) » 

■ . (0-\/M) « J/d di lifcijj «* <i)j4& Joa ii 

: old - 

. 4 JL 9 XLC. ^^JLfcl La # C*3j yjjl Ijb Cm3 )> 

<L)L«> 4Jjl j-»Ij ^ old IjLi J » /u« ® 

. ( \ \ N ) « iiiirf £*a J-o* LdJU» 
O^J j-o fcjSJU 1^9 j-sa&j « a j-m-sssJUI ^LakwJI oljL^jJI j[ 

. jlyiJI ^ £jmJ\ a i aJL>I^JI aJL»jJI ^ Obuaw 

adLjjJ dji ,jiUj ^-WJ (J-jdjCil I n > >, £ OL*^d IjUb 

^jj! aJL>ljJI 4.hWuiiJI aJLd>jJI ^fc jW"“>l l oIjLaJI 

IdJ )) : (( jjy£d I )) ajj-w j-ftj < JlcJI ^Tj^l <_r<a-jJI 

JL_*aJf Idlj # OjJ-£jl ^> j. -i K i ll l IdJj Cijj£ ^mamJI 

Idlj « o^-ii ^^>jJI ld|j # clkl jCLJI lilj «* o^i- 

^ di. w adj*.^11 Idlj # 0»jj t il Idlj # Ojjjdi jtndl 
« LmmJI Idlj <* Ci'jJtu <..a w./rtl Idlj ^ c Jc3 c*3d j 

oJLc # cJLljl 40 JI Idlj * o j*L> | t -jwJI Idlj # cJxmS 



. A\) «o>»l U 

4jLx t j infr 4 j ^ ^ » »JL>J ^Lal LlA LjI 

g{ . s^Laji Jlift 0* Cw 5 ix.jjpu—0 

jA* iaij < xiS" jdJI J[^Lf *-^>lj AjiliJI 

^ j - “■■■ -* Jl >!j ^m$j3 . oIjLjJI 

• Lfel j** <o Jj 1 Jij 


M 





. \v / r / cuayi -\ 

. SV\ / J - -Y 

. YTA / \ / jlLJI Jill -f 

. v / r / oiaJi jU*| -t 
. o - rrr / \ / ^sui Jill -e 

. Y*\ • / )> ..,;,ftU.rttl ul^ 

. Ynr / jjLJi -v 
. ZfJuaJlj £>^ll ,j*ii -A 

.*a> . \rv / \ / ^ijJi i ^ / jJjL-. -5 

« ^•wn.ll i_JL3 ,j3 L~jj£j |*-$3LL$’ Ji - jjiLdu j-uJI liLiJji <-*l—^Jl 

V^ 1 ‘X>*» • J-* 1 .** U>4 J! a>W^ *^i 

■ (►* 'js^i yjLaJlj iLi i*>Lallj ^l-U-^JI 

10- Sheindlin , op. cit., 57 . 

11- Sheynin, part II, p. 115 . 



^La9wmJI dJl> ji\ 

u! • L* ol«.**JI ^^13 < jl £ 

i Lamm So>j <l/>b jl jbjLx. LfjJ J&Ju 0*5/L 2^® 
ftJL>j JX&5 oL^JLf or -a3Vl L*J! J! ojLil S-ji 

Crt+t*' o! ♦ O^ai jl *5/j! ^£Jj . <La*t*>» 

li^ . »JL>!jJI lLs>liI! oli i.t>jJI l j a c. iJisw 

O Uy . nt l J-0 i#w JLS £»wJI ^ La*5f < Ob' ^ 

Lf*j • oUi £-a Lk^Jj laOalj lj_*w ^mIio 

u-“L; I«»l:r.U jjJsuJ\ aljLtl j \jg.jj> jT^all 

L^lo « **Ljj £JLs 4JL9UJI 

cr® *2—-J ii-*UJI j.L» L* ,><>j . >-*»i Jjtf J! ^...2:" L^i 
4> tt ? , jy a L/ ^*-JI ^ J-*>jJI 
^kXi3 ZaSjII oljUjJI ftJub jj )) : LJbJI j~£%> SjLc <^3 
0[j • (*) « *L>UJI ^-0 ^Lf JLiL» ^ 

tp Lila « »JO> »0>y ^Ub eJb sLco ^JLkkj jL^Vt 

vl^b ^LikJ . *■ ■» . . . H ^g alll £-a 0*5/L»JI j-a ^ 

jJ . OLiS” O^b J-a jLxaw LfJj JL3 J-jlalS’ ^-a OLwu< 

&**•) • OjljJI cr* ,/**3 (.r'LS/l j-ft JjJsJI 



S..3UJI LgJ o Lw ^Ji Cwl^ 

LUjca UJLk.r?*a . J^p j**! * X£*f 

^ iijXIl oIjl>_jJI J! J-; ‘ o\x>^\ *41 

Jlj « « jLlA^iuJI )) jl « d^L-aiN » : 

{( <££UJi oUmmJI » »oU*u* £>V5 ^ Ij^II ol^>jJI 
J*i oi jia-i-l *51 ^i |«-frjL>. o> « d* cp - ® J * 

^i «j^ Uik^. o?>^ J ^ 1 «> 

jc~j j^yajdLJ dUSj * (( » -i £2-*!^ 

. « S.«>.;.1 1 ojLjJI : thesaj* phrase » 

. SJL>j ji jl^uw 4^ J ^ 3 °** U 

. (V) X>.«-uj SjujI JL5Li! Jx &Lh 04*“^ ^ c#^-» 

^ 4 ^ « jLw> oli oUx« d^ JjVl J^;JI iSjZ**i3 

& 

ji frj.T.ttW.- Jy-JjLx J—« 4J^» 5-*«^- o!a>j ^ 

Crt^ 1 ^1 <*' 4; C^ 1 • ti** 

JiLJI Lolj * ^f23 j^sJI UU )) : C^l ^ 1 

CiLjj^JlL3 * L»«-w» oUaLJI )) j « (V* - ^/^^) (( ^ 

^1 w l . (1M/V-) « U--P oU&Ui * Uo5 


nv 



CttTi* . (( JlOiftVl » U £MuJI Jbwi Jj&jl life £)l 

^LamwJI JliLil fra j£-iJI lijb J 22 A --H XJLLoVI fra 

J[>yi 2 jjImO» olwv- fra j2 $1 J-£ JjJaj jl5 

J? £»ji J1 < otpN tr* >* (-a^ < J—aJ 

♦ ±Lk 

*J*U cP Op JiLiJl ^ 

j*^"^ tSjZ '**»ilj . J/sfl fra ^Lis Jj-tl jpb ,>^jLx J-o 

Ol^>pl (J-c JjVl flail UJ a l* jl Aj JLoS AjULo 
u**~i ^ o{ Jj-fi • O’i*' jI-jJI old 

^1 Oi^j . (D J^Vl o-» J>i oPb ji JUV i^LLlI jU JpsJI 
<>* J>i or 5 ^* J-*M Cl^f 0^ » j>w II* Op ./*&! 

**-• Jjl>] ^ lip . U) « JljOeVI jx. gjKj VjJ» V JjVl 
J^alll ^*5Vl ^1 ijyj aUS Jx JlLSj . L*juo Oj£a Aip 

Z&LJL i~>jS frL bojiclj X—cLJL Ij-JjS J-> » : JLdl 
I 4 I Ija*m X~mj j&a fra |*-$3l j lil & ( oLiS* A) IfrJU* 

iJLmif bl£»o If** Ijjtfl lilj *fr ( oLK ^ ) 1^-jiJj I 

« (\r-\\/n) « ( ou m rpis aJLjb 5is frJ% 

J-* U*Jj {juaSj OUS j^Ui frauaSS obVl ftl» jl 3bU 



jl ju JLutxj Jb (JjLJI aa$S jl Jx JJj 

(J—frj J-j .iw .. » jj-ul jLj*JI old Olj_>^JI <J-fr V ULlsiirf 

o!jl>^ jl jjut LJjj oljLx 0^3 Zj^&il o!jl>jJ! 
^ ^ r ^5JI IJub J> Z^asII JLaLJI SJLeUll $1. 

JjJ> Old LfLS’ oljL^fr ftJLfr Jj—o Zjj^il 4 ^mwmJI o!jl»jJI 
wsiVl oIjLjJI JjJ^S/I oIjLjJI ^1 jj-*w L*j^2j jLuOa 

Aj^w ,j«o t,«l — )d Jjt Oj j ■ » JULa bjJLC-j . *if I fl «* o 

j jJI « j JLJI <-»j ( 4 JU juaJI ) » : Z*wUII )> 

oUawJU . (r-\/\) « o—^jJI r j-_; d—JLo » f —*>^l 

UaJLxiJ jJj . »£»}US CrtP^ Cr* 

jj^i o' ^1 ^1 ^ ^ oi ^ ^ u>uji 

jf i—.JS' Zj^a^dl Jj^rill ^ J>^JI ^ Wf £*—*11 

SJb-lj US <s* JjJaJI Jjji Oli ULJ\ Zil-Vl . Cr - S l JS 

Cr* wrts 2 ^' <>^ *ji*«i> • 

. ^ J-sUJIj ZJ^ \j±* ijJ»[ Ufl>*5| 4 i 

)) 4jL ^jiVl frj\ 4» * > i>i t A - J li Ji £«* dl * fej 
. JjVl jdi j AdJllll 4 jw.mll 4 *lj ( to) (( ji>U 
»JL>j ZJ 4jl »JLtL5JI 4*,3k*il 4 mmI*JIj 



faj&i oi * ol) L^Lww 

IjUb aJl L oI ZjI j^jVI . I fl?<M m j-^l3! 

jl (jiw v£p P »-*-$’ • JcL-lJ oLafiM jlj . JiLsJI 

VjJ ( ) )) * O \ O' (( y<iUJI )) &J_>— Ja-bu 

jpdi j^O # I^LJI 4 JI $ ^pufLiJI <iU u @ ^LJI 

^ j^LJI jj <y ■< *> ( _j—> ijdj—uijj , 1 1 ® ^-LiJI 

^Lks *jl>j J5Lsj JL,Vl ii^]l oL^fl 0 ! ? « ( ) 

oU*-JI o- ^ Op < •>* jUI JjVl JJLUI ^ 

JJL3 l$;U a^Vl ^^UJI oLftl Lai . o-° 0j£-a 

Q -y & LJj q-q ^a3l aZj^l j! il « 

o^J &j\ <pU* tP 0-* 4 PP-* 

* <J^ P fe * 

O-o o^-» j-P * Jl£-Shfl JLlcl j-ftj < J&.2J1 Lai 

yp L>^i i > i ?* A wy, iiD L^*b jlwLo J^ia Q.ji.7.w.‘>fciiii 

: *ijb 0- 8 JLJI ^ J—S 5 ^! u-* 1 ^ J-t Jll^j 

ZiLaL-a silLaLu « «-iJLw <iLx ,ji^Su |l ( 0“° oi-JUrfaJI ) )) 
jjl . . *1 *» l ^l i fc j»L .a I Z-;L£j 4JSI Z ji«JL i Ljj « LiJL> 

o y , wy . M . I I 0*® ^ op LJ £-£»£* Lj5j . (*\) « OdLSj 


V* 



jJj . 5JJULTI J-* ‘ Cf— 2 * 23 

a-JL» J^-lllI lijb ji liJjJ jj«-iJI fjx. £*~JI ^^*23 ji biji 

tjU&j . £jj~d£U ^)j5 C*«j t> j JL*J Lfr ^ .i ta< o ^ ,* «mJI 

2L*jjI ^-o )) ^ 

• tV) LjUJI Lf*jljj Lflji jmL 

o! *JjA 11 .jU.1 -L^Jj . JXill aJi Jj. ILL. 

IJU, . 4Jx ^Ul ^Lill ,>. J>i „» lilLDI XwuJI 
(A) « p-5 # &jl> » : JLSlI j-ft 

js^ui ii» ^ iii >xs jiiii ii»j . <n-r-/M) 

. J e. tJb>iyi Xa^l Lo lit Li. e. LlJI Jl££l 

-da ^ « ^^L—>^ll » tjj—** fjj ajLLa JLlo d*+5j 

V IJL* o! • U-YVm) « j£I £& aJ ^ |lj * °jJ* 

^KuJI dfjLcf oULm> ji U Cftti **£Jj * l^> <— 

. Z&i* ^ itSi oLftl aju Jx. i—ill ^TyDI 

J>l J V* illLtll ^ J! ^ vs^ii 

JLlil ,yc. 4-a^LT ^ J—*J ♦ I** i-jLltlj JjVl Jj-a 

# ijmlaZj* jJlUj # (**) jlul ( ) » I JlsJI 

oLftl oJub ^ ^ o! JWi (Y'—YA/oM « ajJU-o 3-fej 



JULlUl ZmuJ! UJU> Lii J j£J, « ^ 

jJ 4jJ Laul Jyb j*j . AL n . « . 1 ^j[^j jJ*3 llw jl OLK 
« OLlf £Jjl j-a Aij&sj* 4-jLiJlj JjV 1 L«dL^ <-.,>15'' 

iUli!l cu$c jl JLsjLj> ju^li * 4iJb ^ OJLJI Jllll ^ IS 

^)LaKuJI Ctla> j) AjI c ty/lil |W . tlytfi £> ^Ji>l jl OltK Jifl C 
ilKUl ZjcjwJI jUrtl JLjj,; jl 5b v-aSI jl J>l jU$l 
AjhHjL)l AmuJI jl j gfcj liXd . tiLtd jjx «Lj L^aAJL; jl 

ji Lis' j-* i** c* 2 **-^ ch» fcM*i a^3 ji 

. oU S 

(j^xUJI All aljLyl j-b j>\ ^KSm ^*jjjJL)l jSj>jj 
« JjVl j-« JjJ^I Lt^JLJlb pi w-h iii C# * j * l_J 

ftjO* - J* ^JJI JlJtllj . (M AL ^i llll j^o JjJ?l iA tHllIJ 

^ jUiV! jl * (\) ^\j » : (V.r) <( J _oJI » 

jj^ljjj OlxiLtll IjLifc j Ijlal j,jJI 'Vl S (1) (*9ft) jl>> 

«» 

l^l> £J ^^SJI Juu Vj . « (<*) |>l^ j^JL 

j-s? i>*l J^j « tLlJI li-ff 

j^u I 4 ILL 1 %J3 ZmmJI Ifo j ^—£j ^1 oVUJI 
J^«*l| )) j*-kxL J^duJI I.1& Jl j u.fij 0^-»_} . ZJImJI ftJUb JJLo 


vt 



olJL> jJ\ ^ oT>ll ^ • « c# -0 ^' 

otfN ^ ^Uju c^ ‘ OU^JI Oli 

: 4JS cr JLc j->T JLJLo (( » »jj— u-* 

L»j tsL> tsLfrSj L-o # is—** 1 ^1 J jM I> * o » 

jab *UJI ,>-» jXiJI li* « ur^ 

. gp-Ji ^ > a-uu 



• “ t ^***5j*JI SjLbJI (id viJjill *jJ * 

. • - rrr/ w'^jui jsu-\ 

CH 1 4/*y* (*-•& j>1 ^ j»JAj 4*&Jj ■•«. ^Lji *3ib L^.«„„mi jj>j . JjLJI - V 

. yilill jmJOI 

. nr / ayfttudi -r 
. rrr / > / ^lji jdi -t 
. rro / \ / j^LJi -o 
. m / \ / j,ui -n 

: j—ji i_5jj «LiJI U—» j—fc y. .Kl jf J -- -V 

" Quickies : Form and Closure in the Limerick , Ruba’i, Tasri’ » 

(University of Pennsylvania, 1988 ). 

. OiA / Y / c U#lj . T\\ / ^tu^Ldl -a 

S-i-AU' Oxh-JL jj , « 3jJa^ *&, Jt „ l_.jj.Ui wUjJll Ua»i »* 

• ftj&l - « Sadrin» : liSo 

. OiA / Y / ^UljVI -\ 

U<ij -&J . 1 4 ^a g»wjl ^Lb (ifjj . Ld « > » «|j «»» 

• oyj tr-i ■**» £fj • li» j-» jjjsc jZ> j3 *jl • •< 


vt 



Z.fcX'frUdJl OljL>jJI jj 

»JbJL> SLa u fhMi «JLj jl A&T . wj 

»a>jU JmJcLmI ^JJI ^Ui^all jl£ L* t t j* 

IJUj . (( i^iull : Rhyme Unit (RU) » iL^JI 

J^JUiS ^ <c£J * oLjUII «*3 

JjL-j JUa dtr^l cr** * XjUs £?—N 

,^j ^JLxluJ « duoUJI ^**3 J! * iSj^ 

. LjmmJI oljb-jJI 

Sj*~ JUj « U> W* *-*Ull cr-* v-s^ 

: ^LlJI J5L2JI li_o LJ> ^UL. (>♦*) « oUUI » 

«t t~r« oIj^aIU * U ° j 3 oUj^U & bw» oLdLJtj )> 

* i_, 2 u *y c>! * i*** ^ i>^s^ * i*£ ** o!^U 

|JLjw }UI ) JUJLmJ *■ 

fit) o[ * jjJ-oJI ^ L# J^a>j * <_T* jrfi ( ^l 

oljL>j jJI |> m?ij ®j-* o| • <( j*“& 

C>ljL>jJI JjLbUJ * O il i'wi I L^J l. ^ .<.^ ^5" in ) 

OL**— Jjl> oi « * *gu* J I ,>* 

<£>^Lj 3 .*t*ll oLamm Jj-t’j « jliiil (JjVl »«L>_jJi 



Jj»k» 4 -rjI jJI LS)i « £jjl ULlLJI oL**w JjJ»j < oLJlT 
< j^e ^lII 6^*»Sfl 4 ny 111 tl IjLfrLo £>^L5 t tf*»l my... 

. aUS 

< XjLkU 4juL& LuukmJI oIjl> J\ jjjJ ilu^j iajjj 
• ^L»UJI jji ol w» >« J I Jj 1> ^ is ^>j *5fi 

4 ^«X i J l uLll^JI 1 £jTjaJI ^4 b> ^hwl tJUs 

ZkiUdl Jl J-il tj,fj j>~\ 4->j jj» oLoUtl JJLo fjj>Si\ 
J^ JHo 0)1) <( (jrfLJI )) . »JL»ljJI 4 JL 9 UJI J«X> 

4jl » ^LJI dip, * ^LJI ( ijjfti JJ ) )) : aJi 

jjJ** 9 ^<111 ♦ # ^LJI 

lf^U> ljj~J\ «j l* ^1 . « ^liJIj il*JI ^ « ^Ul 
til 4i-^liJ! u*Jlj JjB- LfcL$£Lo Jl Lfljl ^-0 

i»»«— J-$j . ,> * ■« «?■ « j-o uSJls L >^. L o Ji' 

u! « Cr* oW* i***-JI U»jJI OU*- ^ 

u “ a > J £fjl * «^> ij 4_j(jJI ILhMbuJI &JL>jJI 

. our 

<.$■*»! J L«t,. ,I ^ Z+sLj ZJumj 

(00) « )) Ojj— US' « jl^ oLpll 


VI 



t^LlJI « ,>*>^1 )) #OLjT ( (Si) <( yoiJI )) bjj+aj 

Jj « * jLiio (V! )) i-»l j! jbw 

ULLaj {jJjZX-J Li Li Ijla^o ljjs ^0>j Cij^sS 

4»j (Jx Ol>jdJ*U 4 jjL&| fjij . ij^uJI J>b 

JJLUI 11* ( r mn - x not o ) ^vi ^1 
of J! life «LSI ^ J^L> jjbj . (V) « L^ljj » ^iJbJI 

* J^)l (jj d)liibx<o 1 «^ < JL^lill ^ liusl ^jlj « ^^ill 

V* ^ iLs»u)i ^ jisv £ja > j* ^ JjVi aJVi o! ^ 

£j>jU Jj^l ^1 J* « tr^ t>^ *— 

JiI 3 £jyjil ^ i-JUUI ibVl 0 ? ULL. J*~aJb , ^Ul 

4 JLX ££Lj Lx i JLJI ^ LjLLII LVl £_* ilxlaJI 

* (( U}Vl )) J Ojjxll ^*$bJI |iLk*j La Ai<ii* I t-uj+it 

iiJUl 0 -. obVb ^Vl ^i ^1 tfUS Jx JLLSj 

* 

j ■ * *■ < ! b » i tj^uJI fcife ^ LoLJI Jl ^jj^l2llj 

i/*jVlj Olj L.J I jllul Ij .Afli" jl n?tlaT..>l £>l ^Vlj jjkJI 

* ? jL& LSb, ,VT ^Li » oU*JL-f VI OjllB V Ijltoli 

*VT ^Li O V* yuLij jli ^ J?ljwi UCL 

* ? ‘“ i bfe 0i* *•>* (J^ 6, *bjj * * jLjL&5 L5bj 


vv 



SjlfciJl Z-jLfj JULfr 2-J>la tSjr+*H l~si 

iJ Jii ol/** £>tf jJ ^ 

. cJ>yi 

Z.«> LJsaj i^lyUI oIjLjJ! jl> « j-fcill » 

JlS 2LJUOI j*^oVl j-o 1 *m*> ^>1 u/ LJ ijjjljJLa 

j| . »iUa J-C- (M ,>*j « OLaiVl £ ~i a*j 

ix-L^JI *J aJL t « c# )) JjuJL ijLu ^kiil JaJt, Ji' 
oLfrUnll aji^j « aJ ^IfiU l i |?« < iit ^ . fu ll ySijt ir 2 * 1 

• o**j* ‘ j*Pj ‘ ‘ 5 ^-> « £p f-P : lt* 

: JUI J!>*JL Cr* l*> J*** jr^ t f4~iJ 

J>b jj^lsuJI iJU- J* ^j^JI oL> • <* ♦ o* J4* » 
JJL» iiUS ^ aJJLo t ( Lm£ V\-d ) j^S j-& ^J*2 ,a 
Jji J **1 . ( our > • - t) JL- ^ oUKJI iJLft 
oJk>j «Jb *i j i uL » fjU?l fl i <> 

■ . aJl£i*>wo 


VA 





- orr / r mr / «l>i i^j / s^uii / yj> & -\ 

. r 

W! 4 -*^j * La jkuJL <_iJjII jl oajj i ((Lines )) : a^JUwVL # 
” ji* - *sJ V**^ • j B i "^ ypi C«pJlf < Lfil 



£ **-*JI OjjM 


If} S*»v*JI ik«U TjtJZ ULui dUUI J^» 


« ( J. /f\jj i £ ) (( i—Ltf»UJI » 1 ■■■ f «ia « *. 

Jj}U*z~u L3j^Jj . ( gJULiuo : £ ) « £^1 )> j 

<( £*-JI » j « ( ^b 5 : £ ) « *— 

Jx. U5JI jl Jxii IV . (>) ( ^U-l : £ ) 
oL*J^ ojj J-fr 5 Jl*U1I Cjj^ 3 j' L-aJ p-f* J-; « 

ft». ^~...ll c Lojull aliill ulL su j . *jjL*II ol**-JI 


^ ' f - jl 4imiill 4«tA 

aJL^IjJ jaz; <^iJI ^*wuJI «iUd <( ki^kll >m i I I » j 

JUbLi JLaj . ^^-Jl jj^JI ^ JAI3 ji Oji i*»Lill <> 

dj*j» ( ^ p^JL* ) » * j* aiaJl ,>» jJtfj ^.t t . f i g Lall «**> 
. (Y) U-\YWM « ljl>i ( ^ii> JL5j » IjLSj *U 
JuiUll ^ « Ijlj—tl » J <( bl—3j )) jL-fcl jUj 
« <^-i»JLr*JI ^S_-j>Li . ^^-*11 OjjJI lT —& 

<( ljljJ?l )) I • Iiii « A3 jj -LJjj u*w « IjL5j )) j 

j -« jj m IJl_a ^ Liill j + hu j . xijj j t3jj jjj jj^zs 

oUKJI £*mS ^jjl < (( ojl^ll £*-JI )> Cr* lt’J £***JI 



( l*J ) » : JUI juUJI ol^l ^-» «>Ul iliLoVl 
Ja . (r) (U-MT/AA) « 'kc'j&j* 35- 

^juLiaUHS « « £*- » : a*Md (^ o*4 0 ^ 

( ^XuJI ^ IjLfI U . Ua > tO L«0 ^J_M*uJ V ^. A 

£»ujl )) 4JL C £jJb ^jJI ^L-Vl kU{ 4—ji (Jl j-M-J U-0 

. U) « 

jjjkb ,>• \j>j JjjN -i-s—«*? ^ j$H) 

Lf +**j -H lju-»j . Z-iUJI Ijlc- Lo £m*JI oU< J-T 

^,i:,f.alfl)l jJjjuj . C\) « J-JjW » jl (o) « » 

,.. (V) « ^j&UI >^<y <-*j> «-*k*d 0* » : A?J% 

C,! Ulj Slifc J^JWM ^ Vi ttl f ^JI ,>-» CoWI IJub 

. 03^1^ a*=- &*> 

i *3la ^Jl yj^ ^-9 kr* << *3)L>M » aliJI Jo*jj 

\joyu » mjj « ia*5a </ *c. L^*i^3 lal 4 *^L£uj 

Jj lip- uWlj • (A) « \jj\jl* 

LmaII 3u>b >-« £—*— *—J-* \ tJ [ Ciij—^i 

: JUI ^iT^I JUU ■■ t .fll a JI . (A) JL^I 

M 



. <\-> (W> 0 /AA) « * Zip*** JjLij » 

4 a»lj « ZSjiyi )) J « ZjjJLo* » <yul£j j*a)l ZjjJI jl 

. Sj» j^k. Uf» dUi 
OUJk^sXi Jaaj Cs-^J 3 cM o**i 43 « fcjljM » fp j| 
oP j*SJI ch 6 L.jux Lil . v*A^ ! Jx ZlcUl 

J! Cr° »J-5 «*saJI ^ i'wT . n . t l j»JI (( )) ZJlS* 

cr* (( jjjo -0 » A-iS’ pi»wLw Z^Lj Lis> ^aj « L^aLS 
. (( j j.nio fjAAa OJJJ* » : J-*J 4 j«mJJ ^|*.t l JJUjiu 

* JLJ'Vf fljlfifl \y ^3 pip J^oJI IJut> J»j 

ojjH J-* JJG <( jjj » Zjtf Op £*-JI JX t^J^JI JL2X Ui 

« iM>N » 0 > j >-5 « » ZJ^ o! ♦ J-xljiU 

^ - *JJLr^W OJ& ^ Cu» ■*>(* Ojj C>IS 

C* -U-JI .UX 42A£* ^ Jk>pJI p-JLxlJ ^Sfl 

4 lisb jjfc, *ui 4 4^13^1 j-aij! 

cPlpN 4^»ljillj £m*JI jjLLl J* ^*JI ^x |*«a>r 4 JL, 4^JLI!j 
x& ^ Vv jJI 4 j C-J& L» » ol AjU» « OJljJJ 
(^j ‘ OjJpl JU> ^ 4U c-J£o U* ^ 
j5Li> 5 . (>\) « & -r lx —■*» 4 «^<ix j^-.JLitl 



Ci^Si ci ( r N -M - j> ion o ) -A, 

j^u«JI , 3 -* Ajl « <( Ojjj-M » _>-® « » 

£>U * « djj-N » J « 2-iUll » Ufej olj**3 0-“^ 

&>j . (U) yuijl *J ^jol>u OjjJI i-iUll 0>i J5 £«-JI 
Jjjdl (lUw <( ^jl^JI )) life i3 4jl 

oJ*i) * JL^ i>* fb*^ v$3JI 

« ojjji » zjtf ^ ( r >m - ^ vvr O ) 

0j>JI )) j >>^lj « Cd>-N » •* '— 4> - L> * * ,*+**2 * 

. nr) « ^yw&JI 

i oL> « -*>b I>*i£ Ojj J-* £*—N oLl^i ***** C[ 

Lo j&J t £*ujl **3 « *iJl \3jjjml* 

iUiJI Jaj 'jj Z+4* CJ>\S **lJI « (( iijl^ll » *-L& jli«i 

. l^MiLtf! jJj& ^puoJI | « $l*> jJJ 

fj\ iUJI Jisutj L* j*3LJI ,>-!» ijjlj-U 0» £*l>^ tr*J 
jf . ILslflJI lfM>La3 J&j !> ji £*«JI (j-o L/i» LfejLlfel 
jtU&jVI J^li* ^-a £>3>^ <L_?^ ^fe 

4JL& gciLj LmA < ^.atvauJI 4-jLgj ^j»* wiyi^Vi X*X> 
■»-••* L JL> J! 1^' I |V J V OLi. I OXnAj • o L^ Lfc^ll 



oUUjj J i UbjJl ZjUwJI ^ « clausulae )» JL 
$! JbVj . (U) ZjjJLJI 

LdJLLc- (( clausulae » Jl »i-s> 4JL« 0 ^ 

Ja3 i£jui Ju 3 . « clausulae » j 3^»? «* J I oljLJI 

JJU2; a.tt J*^ 1 *> » *! 4>* at 

jiis ch> * V- • « « clausulae )) Jl 

oLKJI &Jff ^s> j^j OlftUjVl ^ jl J! 

. 6Jl>Ij US' ^ JU* Jtill t UL#l J> ^ C^ 1 H 


At 





»jLs. j ^ US' >1 jl-, . \v / r / juayi / >ii -\ 

/ ^ / ijrfiIjLUlU 1 i ilj l • (( <Ut>UiJI )) 

Ch* r*»Vl iJ£JI jik o3 ^puJI jl J_^bJU » : Jj_L; £_*» « Wr 

. « SjiiJl 

,>j -U>m j-oJI jjjj « TAT / Y / y-liSfl jtw* -T 
« T V / i>LaiII Sj»ju / ( ^iV 1 ^ £*LJI jytfl > T 

*ji 4 > / ( r \rrY - J. vrr O ) oU^ji ju^ ^ ju>i ^Ji v i+&j 

V / f mi / ciJld) Z-UJI IL^aU 4_,jll / S^UJI / oiVl jyS *> v/* 1 

. t • 0 / 

s-i»jj / d^yij « otv / t / c Uu?ij. m / / ^jiJi -r 

. Y*1 / i>La*JI 
. r - TAT / T / ^Vl £~*> -i 
. TAr / T / JjLJI -0 
. A* - m / T / ^JUI J4I / j-SVl ^1 -T 
. TAr / T / -V 

. T• t / T / jUrtll / . \*l/V / ^ -A 

. ( nr / 0 ,:c.i-.r^ii v ur 

. TO / V / o,VI i^L|i / . TAr / T / ^Uj&I ^ ->• 

v-UI yJ (r «w dLJa jl ^jlj_Jl J^JLy . T • A / Z>Lai!l / ^jl jJIj 

• ^LxJI CmJI ft 4ijl^ )> v ». . ll l ui t (( bjljS ^ 

Lrt cur ji ^6 iiki j—j ij»u cur ji ^ caii jfc 

. TOA / \ / .j-uJU jW 1 -W 


AO 



JJ.UI jXi / tJJLj jaJjl Le.i^> LUaJI / ^Ij^JiJI ^1 -\Y 

. \rv / s / f \\'V / ^uji Zt.k* / v»uii / ^JbJi 

o^s** 3 C* 4 d> Vl y c^ 1 w- 53 o-* o-^ 1 ~' r 

/ oX^-f i*-Jko / V*UJI / ( Jj \jlittU « yutZid I )) £-0 £jJz* ) j-LUll 

. 1.01 / i / f W- : MM - ^>r\v 
HenriBomecque,lesClausules : J*A , « Clausulae » JLI s ; -tt i : -u 

metriques latines, Lille, 1907 . 



J*aI£JI 4^ jl 

,^-a^JLj liiT Lflfr L5 JL»w ^1 <( Sjjljll )) J& 
jb ijUi ^oj . 4 *mwmJ! tjbJI ^ 4 n ^>1 
j *&1 2u*3 IS ^mmJI jjj+hu) i J^»l£JI jjjl^l jjJLai^ aLaill 

IjUb tjjXj jJLL^JUJ! ^ynijj • 4. 0 .11». H tJUb 4»>J C tJ M>u jJ t ^iti*^ * 
; O) <( Lw» y> ULw )) jl (( \juy»y )> ^.WtttJI j-o ^JJI 
Jabii 4jl LtfcibO 4 (( ^»tt 1^4 Ln i W itit )) ^i^ttijJI 4— 

4*JL> jJJI Cjyi Jjj gHM 4 jL y»j . (Y) 

4*>li < £$1^211 3bjJ ^ J>l JKH ji 4^jj 

. If** 4*>ill bujwJI J» lf) S>UI oUSUl < (( Oi^l » 
O! » : OUUI «sU» J-* WU* 1 XIL.VI ^ ,>*, 
t (*\-Yo/AA) (*) « |> $! . ■ » > L it j*I * j*^Lj LJI 

« f-s** Ol» * f-** 3 cr^ jlrt^ o! » 

cSjiL I JLJ oLKJI JIP «>JLdl . (U-MT/AY) 

*5l{ jt^JUl i ^«kAS J-t. Ot U iSUjk fT j « dJL>lj 4 i-^.Vb fj—i 

j-jxUI 4 ^LJI JUil » j « jtrfVl » 

LLs l^turi ^J?bil ^b Uulj . Ljj 

iLyDI XapwJI yO (( jti )) LdS' v^LumJI y» Lifcluil IS) 


AV 



JLtll ^ Z-sUJI *-JI ^ « j » 2J^j « JjVl Jl—111 

O^LaJI jJ « )) 

*5fULo ^«X2 j_j . KZL&yj^ 6 3 Jud o AujI^La 

< iMJyidil dLdUjjCi ( ilfi ) )) * jyrtJ I viUi (^6 

jj Ca>Luo)I Jljjf j-» ZJdolj < (( i iw» ■».<*»“ \s)u2uj+3j 

^>Ll ( JJ imII J« A ^Li^J ) )) * JLLtI IjLfc I ^ i < * J < >Ld t 

JLiil Lai . « L>^Lflj \S-°j3 aabj \JjjIj « b»>>j l^x. aaL> 
4Jb ijjjjjJI c>LL& jll <JLdl 
i AkiJ yal^aw ^LwVf £-lau ( >f* ) » : djU. Jl 

OUKJI ^jljUiVj . (H <( A &fll « mV l ^yiy 

>' ' - • • '• ^ ' • ' ' 

jl Ja « v._ULid Jy ahlj W li i i l l 

. iS’jLitl foy.Jl (jj IfS^MjLA £* lu^ili Jilj l$J-o 

Jub^u Im^I> luLlo! j> 7|j jb" JjajyJI jl ^jl j J.Jt i I* ^bwjj 

aljLuJLI I ^iit ^*w ^j_J! h e. j <0 4, I i;>W*W Oljl... ; f. 

.i.tl j-o ^jplil tsUS jl JUfou jjaj . (t) LtafrLSjVl 

1^4 Ij^fl*. ... II ^>1i ^IjLkfJI CiLllT 
j* lj**^ jl • I®) (/i/JI oaVl ju;b 


AA 



. ^1 Jf IjLtb Aj \ j >\£ eLoJ^I Uj* J) 





. r* • / l*jj / jiyij, yav / r / -\ 

. vnr / -r 

* “ <( jj » p*J l$jf < |t«exJU (( » cb h.*Jx't viJjil U*»T # 

JjH i-Ull SjUJIj . Y-\ / ^jiyi LiJ, , otY / Y / c L*jVI -r 

* OLoULa j-o ; _*l«‘ -*l 

4- Fomi and Structure in the Poetry of al-Mu'tamid Ibn ' Abbad , p. 
58. 
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aJif, £?bwJI (■ LaJuJI j*J! aULJI A*£A»« JJ»u Oi 
Jj^II ^ bli^K a jJ jufeflUl a*1£*L)I a*»LlI! ^ 

&> *** ^ ob * c*-^ 1 ^! • ’^* 3 J! 

J-,^11 jJLUl j^c. OJbJI >* ^ ‘ wr^ 1 o-« 

^■M.3 >L.fll* o!j l..,» X ^ v-aJUj J—J>J . 1 , ^ .J a . J lj 

jLcj ^1 Jutl^iJI UihnJj . ( i«w : j» ) « oU»w« » 
A-jUJU ISUill alb ja- L» 3l> Jl £*-JI ^ aL*UJL 
-II ^A aL^UJI £>l jA ol»U»VI »JA jjjlj ♦ ix^aih 
* I jjjJi g-o JjUaijj . jj&JL Sals. Lj-Xc. vJ3*» 

J^» a»bdl yjj J-* ji i«b( jJ-ft V*i»J 

a*«»L*VI fiJb*jJI ^>13 viUa <Jxj • oLJ&JI 

ji ^kSlI V ( OlkiU : £ ) ikilJI ^ 

. aLjuLiJI 

gaj * 4 ... 1 1 6-U-jJI <_y3 j*-$-° (jb^j jualA j-& ^Lkil o[ 

pAjs . l$-*ij oU^uJL ) iS ^>j J »l\ *liJI Ja *jp dUa 

j^*JI ,>« i <_*-* iujj^ 9 *-*+* <j*-A 

jlj taJJa ^oj . AJwo Ajt^pbu«II ^ j . i-til lj A-oTjill 



jJ < dyajUl jilJUJ ^Ailwfc 


aJ a^JLlII AwviJ I 

«• • 

^ oImuJI j > IjI Lixj^x ijjlydll olfilLVI jl_j 

CwuuJ Ljjf |»—tj < jLrtilVl cJJ ^ lfa?*i ^l)l Sj ^ ■ tl 

Ol^ 3 Lr&jj*]! *£^1* * £*-JI fji Ujj^-d* 

»j-» <yd SdLJIj . ^j-all jjjj! ywij J-t Oj.ngU OLJ5J! 
*y*»Vl oLl£JI J « c J^ d jusZsla aj£jj ji oLcLLVI 

Lfj ji»w Ol aymf l ^iuu jl |«_C-j < oLck-JI c ^3 


^ OLuiuJI oIa^ijWhO 


. J-.ISU1 duA jl J-.&JI 

I^Mnl jl Jiij 


OljL>j » Lfc oLvwJI j_C Ub.jM.wa3 J-SLiJI Zm>U 

ojj * *J>lj dJ^» U giW i iiil l jl ItjM jmJj . (( A^.W.’Wirf 

ilu*L> olS oLaj »■* /t oUmmJI . Ll^Ums «dUS jLT 


JLr* yd ^L-hll yd O m h.^ I dll^UIl jl JL; « oJL>lj 

•- 

j^i-ZJ I jl Si < n mil OUL&JI jyj X.«iwy.mll OL£.j*ajnJU 
• *■£"£■*■* ‘Ulj-e ji*J d . . I I JjJ* yi jc-2»ljJI 

old OUmwJI j* d U L il jjx ^IfU LjVuJI OL>jJI |t -*J 

. fX+AmS < ^1 Vl&£l tflbd j£Jj t u jlii« jl jLo JyJ? 



aJU cMA ^JJI JX& JL&&I »JL» J-aj 

^i*j aJ&»*JI a«j>LlJI a« *iij joJI i 

. J5LSJI ai~- ^JJij i u i i Ji a^uji ^ 

l.HijW.iM ^)l ydl ^Ij JyJI JUJLlll j j AllI |(X^j 

<>* ISi*^ fci"^ v-Lr*^ j*- ^*- * 8 

tfi 

^ AduJjji)l (jiA Aj Ll o ^-ill J^ImiII L j i t^i Ajj . p>«mJI 
A - J lC iJI JjjiJI Jj-C aJjVI oUi>*il gjj&JI 

L jj a^..n,nJl jL^Lxjj < i>Llll j(ji.<*»,».)I 

^ *1 1 -([^ oLtUuj JUmll ^jIj >La L «oJ I [iJ sL-j 

! 

aL^UJI fj\ ^ijSil ^* u J I J^ojj • 

jlj all ^ is < ( ^__j -r >Llll oL&JI £»w j—ft L—<w» 

« « / Oj 1 » 4% Cr* » J—o—• JjA-*-x> aJL-£- 

^ La O^Uw ( « jJ / JjI )> J * <( fjl » j 

^AmIuu ^lydl jU JJjlS' . y »«J jdi oj^UdLI pLLi^)l 
. J^Ull £*w ^ aJ Sj>j Y Lo _^ftj < iiLSjJI AI. Aa7.ll 

J>l OVUJI J-o jJif ^ ^.iw.mJI ( _ # j OU*uJI 4)} |*P 

^ ^La JIia ^)l |iij 4 *^>LlII j^aaII 

ijf L»^ . Lc^j »obinmJl (Jl dA lii I £*£11 



JULfr I45 !jJaj JjJ? ljL> j£\ jTjiJI ,ji LhA^bJI C>Ia>jJI 

A*a>uJI oU»pi J-£-&3 J» Op &*ib • OiP’^l ,0-^.UfcJI 
OljL>jJI JL^adl . j» foc l o-° J a plpll £«*-“*JI ^P 

Op U*Mj . U -X> Jl ^Pj^aS Or*? 1 '* «>* *b^l i*»»«-JI 
£*£'l ^j-plj old ijjlpl H i l l oL>jJI 

« ^jl^lJI Jx llU f UUI J[ >Uil 2^-JI J^jj . U* 

oIjmuU ^>Ldl ^y,.M.tl SdJLalll J-<S»Ij_flU jL^» Lfc^ 

. oI> 2 ll <p I 4 I U-o 

0 ! T « £x- » Li*>^3 ^p lift 4-Ow <pJ! U 

j-aJu (( c jr ft A/> )) 4jl (JbX. 4 J iuJpSlil IjjpftwVl Aa>^iJI 

JjbLxS olJJLj « OjJJall ^jJLuJll 4jdb 0 ^ I J~S 

^H.uiJU joJSi^J 4a>jJ JleJJ . ^ . Xn iU <Ljjpl j-cljijlj ( jd£LdftJI 

jP c paxJI lift £*ftwaX) AjIjlJI (( ^3^-oj tP&* p5 )) *jb 

iuK jjbj VI . |»ijflil l j>**> 11JD (_ $“* ** pi V 'l ' i O ' l p ok^>l 

^P J-SNl <Jx < j-Ljj C( ^PS^* pj )) C>! * « ® 

JjJiVj • VAI*~I I tP U^bS ‘ *1^11 ^i/Sp*- 5 ! 

^dVl £>1^1 P jlJUiJI of J! L*~s Idl VI ^Lsll lift 

j yu JI Oj^** d)l j^jJbJI 4^i>*^l 

s* 



'ji yj-L-Vl ^Llll ^ ju»I jj JJUJI Ijfa.ir.J ^1 

ijoj ts\ <a~e>Jj jJs-iJU I^uJI »yiiill jl . j£dlj jAmJI j_u 

Jk>lj jl < Ail ^Ul 4_JJ j)>* 1 jl ^1 ^Jb 

Ja 3 L^jl jjLx ZjUwxsJ! (Jl ( J JL » 

^ fl> I I I * A-> ) 1 «S-ll I ^*)l ^iiJ>jJl AejLbLI i ll 

(jl ^Jx . djj.gilllil jAuJI ^X ^M<uJI JU'iL LJ 

^j>Vb aJLmJII Jj < A«ijitl a H n « *7ffil l Jl> <ul f j x jw«*1 ftJx» 

4 , « ■... )» , 1 L (j-fi-j <dLx> jl^ c j &( / iJI ,y 4j! 

jlf ^*11 AAwUI lilb 4 ^*hJI j4xVl (( AjyWifill )) 

JJjj 4 <l>I^ 4» Lgj Ijijiiu (jl aULJI j»« Jx w« w.i^tl 

jI^aI I J L>xl t J Ldtf I J.JU“JI Co iimj 

(jl jjVl jjl Jirf aLsj .i! ft 0)1 (^lilj 4 OjJl^I ^*<iJI 

(jXjJI l«LAj . (^ojJI jA^JI jA tfiy Aii<4jj mil J.J>w 
Ojj^l J»fcLi3 ^jl (j-fc ^JfuoJI (Jl jla ** » jU U ^.a >iii j Jjjl 

jA 43 I) ^AjJI IJiX> jl) Lib> I J . (fljadll jjjJlj Aaflillj 

j*i* jA i n I I )) jl JjL (^J^m JU>I yd uill gtoym ^jJI 

. m « (>lijl i-yJI 



Squill / yjujl / ( f >VHf o ) JijZ Ju»i -\ 



0-* ^ ji wiJjH 

{ f ujla)I *ulJI ol> ‘ S~-* ^ v ! ^• Utl,J 

V ^Ul JJlaJI VJ 2 -fL^JI o-o o^l ^ cr* !*A 
J> oUJjil o-o \^S bJL e. JL? *slli ^ * a&i 

*UJ bjj-o i II* Jj^ A3 oLtaII jU-ftU 

^ oUJ -^ 1 #1 * u*“* 

»i» 4JL-Iji o! Jb 2 ^ **! cb 4 -b" iW • lS- l: -t.flLailj 
i^jjLaJi jujuLJI oUJ^il o* - Af-I^SlI <j-**k 1 ci -6, j rr ~ 2 ~"' 

Jj*fl»^JIj <Ui £*-JI (b J-jbilJ SJjUwo ^ c^ 6, 

o ^ 1 ,Jjb -M* ^ J! 4J* >* 

oi 3 L»!juJI ^ aJiil J&l a& 4 uS»S^ ‘c^ 1 S&ji ^ ,ijb 
" ■ n isS M j^jjl a 3 * t La Ail I i-tf»Uwj t iUl)l CiJ^ri 

Loi . sLoAaJI o* aJ13 ^111 II 4 J 2 A$JI ^ ^ 

r t - J LJ Jj— j o> b&i Ot 3 -^* Vv*J* S^JL 

£ZJ\ 0 ^ f !*£JI o-» ^ M U **EM ^UJ^. 

^ . i > AJ . A—*3 cLoJuiJI aJISLo ZJjUwo 0 -V 

Oli . JL> 3 —jI J-*j • ^1—j! ftlj-fti J —J M 4 d^i 



e X^ cT^J • 4-Jl»i-o d=_*JjA <LjJ> cUjLiJI 4 JLS La I [yuijbj 

<X'“~ 4 ^ C#” 9 ^ y—Lft li j^iil )) jS-jflJI (iJjLjriO •> 

V""'^“^ sL$-*ifcJ Jj£j £fc>ljl! A>i _^A>J ( (( jjf 

c*? 9 p~*Ufl J-*>? .*j « y«i5lj l^JLs. Jl>lj 

Xt>jR*A -*•—*■ j*j» . Aj 4 (( 4— 4... alt | ( _yj ^yjejJuJ! ^ - ^»tl )) 

^IjJU * .>. LU . " S— lj* - ^i^LJI jUwftVI » ^ i^uiyjt jJ 
4 « JO-^I )) tP (jr^- .AJ « « jtt-JLJI Jjaf 

^ 4J UnI ^l jlj-klj ^ n , y*J l )) jjJ <£}>* jLs«JljUS,j 

J-» “ £^-JI jj—* )) — Ini I u . If .j « « U^.%!! 

^L^Vl )) ^ J*>L* ^Lo .Aj I « ^UwVl 

aii-i vt *i* vs^-Jj . « ^AUij ^ji ^ t^v dJ 

J * j *-ji^LJI 4 m^IL» V|j « i_i»jLc. XlJLa 

Cb&f . ii'iUI <-»W CH» gJLu» oUljlL 

4-tfU ,> ^Oka 4J| L05 IaI oUjll 0 aI 

* ffc^i siAi 0* *3\i iilUJj « lift ji oj$ JL*dl u^jJI 

. C^ l V 

C>i^ * *^ oltf* 4 ^ . ^a I iLu,.;JL Lalj 



: JUJI jkdl Lf* Lf* 

.-Ir^ tl ^ XJULkJI (j* ^Lfcal*—« -Ull ~ ^ 

j£ jl Jill Jx j_jAoi» jjJuJLI «LLJIj -V . JlP 1 ^ 

ji 3u Ui w^L-Sl i y ' *~* -* (i-* 

. JjbUJI jiill 0^ C?***' dL*^ 

dULJI ^a dLift ^>1 « A* «A i «_l)jll « aa*2»JIj 

^Tjjdl ^ £»*JI i>>j^ IjJ 13 ,>* c LoJjJI vr*/*^ Chs^MIj 

ajj>j oL5i ^ aJjii U^i • r^ 1 

VI t j*4-o t^j-S AjL> J3 AiSl ( Adwl»> C~« »*J tl?U^' tf* £T ' ^ 
c UuJI &a t>! * ^ <( C? -4 *^ )) jj>j 

Ail * g**lj >* ‘ oU» C?- 4 *^ 

fj*i ck * *3lJ >’ji oUil^JI tslb >Uu» 

H g.Axiw ^ij ^ jl * oUilj^JI iX.* (J-^ f ^s A ’ 

^JJI _j* IJla>j . dUli* L> I-A* . « ts -— 5 a r*-~H 

. A. “ .i t i 

v. j^ji o! ji . iaj t u»M e~-Ji 

tf» 

. j^ifcrO >>-<> ^Uv» J3^l JA jl « t^*il *>° J^i Cf-** 



dUij j*4jj . 4^ Ijji i*LS Vj 11* JI Ij-aS \JL£ ijJS'itj 

(J-A VI Ji-fSJ V »1-AW L*JL ULyOlS £»kujl CljJUJaLJ 

is-* Ot^lj o-il^l Jljji ^ Iju. ULUII JI^Vl oils 

j -^*j ‘ cs-i*-* J-c. j:^wV y-iJI tslb • ILJLfeUJI 

Ja JosV oUULl Lj <u*aL* J-c y> 4Jbl3 

»{ZaJ u-LJ^ 5 cr* 4*/^ l>^! or* M * J'A U: Ijj 6<jr $ 

ji J40 . J 5^JI ^ II*. jl 

ISUj S jJkll UHJI S^loJI *1 a ^ £*-JI 

^ (*^fj jn«ij cJ»> j^jJaUJI ^ jj! l ^ iu*> 

* l**-*l> fiJLAf W! I^l wjll OUil^lll i«U 3 JlJ jj +5 

is* *s*J Cr° J-* K>j « oiJjll J>3 15>I 

,*)l ( t I ' M j*s> J-& J-$-JI j>J i ftjjTS jllI c ^ . „lt Jj^jUl 
ijLiVL dJSj iil^U. t VjA LgJLc. juiaI ^1 2L«jla1I j\ ^ 
UU> uU‘V iiUI <yujU 1*3 ^ ;^j£J| oLVl JJ 

-uii 4jf ^ Or ji# ;^o ^ 3 , ji 

03 1*3 -feiUI oi oLT £tr*j3j lf*iu j! oLVl *Jla d>JL 

CJI^ OUVl ftOA ji jA 4-Otf cr 0»H« jl . *J ^jJjJI gjrf.1 

ji v—JI 1-41 M r ‘ ^ J-^VI ^ o*lji 03 



^ aJIV jjli . C*j\£ U UlUwa >T OjSd JJ d )li 

^^wib iSUlllj < Ui> }tL» o!/£H ^ ji £*sw» $ olr*M 

lift « j-«j Jj C^-oj «>* j’ .«*■* J! 

IXhM Ol/jM Jz~tj fjj 

oUil^iJI »1» &l J • U>T ^ I^ULtfl oUil^JI ju* 
^Li j.0^1 Lo Llj . tiUa Lf i c«..».u<H ls j> IXlla 
aJU> JJL# ^ o^l J *» ts*^° <)* * -**4^ cr 1 *^ 

l .^. w . a a3 ^ill t--JL-Vl ^ >T £-£* oVUJI 

« j\ JU> « ^b>J iJJbo * g-U-A UUI 

AaJljyyJI ^ i . */*£■ J[ vj>jl««S/l 

jlittbU oi»ij ^ Olrfb cr 1 ^ tr* jJLkJI 
<U iLw-alJI ^i « JziUI jUaJLJ ( _ # JL*il ^U**-} ^ 1^-Sb 

. c*jl£JI |*-CJj US' u«^ jl 

< Lla b>*ljjl Juft ik>'iL» djL-o <^f} j^'aUj 

LitfJI o^3 cM » ^^4 <yL*N C^ 1 ^ ^ ■** 

$J>jJ Ijlb fjij • **y»; * J» JL-JI Jx^"J *^t > J‘‘ 

. ( ^ ) « Jm^VI J* ^ J* 

cr« Oje-v^ Cr® 4sH u&l* cr^ 1 J! J-^J 



^515 tiUa ijai J -lalj . £>T^II ^ J l J^aII 

»>“ otr^b ‘ « j-JaJJ £**- )) ,>-» -^aUI IJL» J^l ^| 
JjUj 0* Cr 0 ‘ J—$-* *L*i JaiJ 4JL» e< ^iJ jUiu^j ^ 

JU3 4iU*» ^ >*>J < tfiUi; 4 jL»j ^ <i»UJI f^&JI ^J> t>jJt 

* (*) *4f 0*^ *ji f. 

« ^"bwxll )) ^ c l» Ja> (( ^nm)) S feal J^i 

^ — tr^l )) j-» £*—J! » &\ 

« A —o LjJI u *> wj ... ^ . y ,.i>, rf > . L.iuy-ttS 

JU . ft.Aa.Jj if> Jj IfUAa. OJU J\ * 13 UI Cuvuij . OjJUb 
: Xiill.^jJ JLtsfj . jUftUH : £>LJI : juj^i 
-W* U IftJ A>J v$LH cJitjaj 

• (J*) « JU=»15 j*i I^Sl» ^1 

(jAaII : ^buJI )> i « 1 1 ^j-oUJI » ^3 * L>j 

... 4J jk : ... Js. r WJt SVl^ft ji 

iiUh -Ua5 : ^y° ,i aJ | t«Ua g»«ly ... LgSj-^ Oatj : iLoL*«Jlj 
XLjiJI AaLJIj « ftj^ij JUe»UJI : £>LJIj . JUaSlf 

. (t):« aaUJI ^M*aJI 4 >jJIj « l ■ $;, *. : . ■> ^ ji 

(jA ) <( gb )) i^Ls* JaJj 



a( Silll »Jl» J> « )> ^ Ajjl* 

J-*} ( J_e.jj£JI J*»lj! «»abL ji oyJI ^ ^ )) iJ 

JyL-YI ^ » Aj\ JUj . « uibb LS 

•* ,yl J13 • JjT jV > L j» a V(j 

djJll .&£• ijjlj . (( w . ^.< L.‘»j >j>ljl ftLiAV U**f 

♦ '-<( JL>.lj (JJjl? jj-fr A^oLfcftJI £-*Wul )) J dJjJl 

2^> JbX- ^*• **• olo laj Lujuw 23LJI ujuw » • *JL» L»-«j 
2Lf> (J-A l^.ly> O'!—o : CJtnl) )) j « « Sjl>Ij 

: LLy <i ,L/a.j> J13 . jb*-o jjbj « 

LjI J ->uJI h . i p ^hmJ Ifj CmoJI lil 

JjJL-YI jj>j i LfcLii* l1j> -^**3 Ljjt-S’ : 

. (0> a ftLlAVlj L»U£lJY|j 
y> J^Vl ^ ^ 1*0 *»UI JjiJI fci* *-j 

Oyj jtUfJI ^u< ij3 |W « 

(Jrf. < j*U>JD J-s>Vl ^ Ail c*i • py^j oj-^ 

jJ .» c yT v 2)l vpt^LiVl (Jl Al yJ ^ Jy cr ^fr 

Oj£*i M * ^•*4^ <yi> 0l*4>ff Li* 4)LT 

ly.JU* cl ,> c-bUII ** Lij JLlu> cl^i <> c~~JL ^ 



jl 6 jLa1wiVI Jmm (J*ft < 4JL*»u £X \jJlauj <UjJLnl 

jjx ^amJI JliUal jL Jydlj . JfrUfrl JL«?J ^L^ill 
£?‘* - jl Cr® i}[ ^» ?? « nj j?>ii! 

V La J*UJVl J^4f JuJlZ oL-Ixl i J r U*JI 

IjI^I jiA . i* i* )V ^ » wmJ I OiH * fe 4 oU*JI jl . 

£ji* Cf* Iff e L-ii j»ft cLiV Jj « Iff 

jl i j-0 ^JkJI L-fl (J-L jl <.jL»uftlj <*_Jl jl 

* 0 

it (^j*AAIa j*J . ^ Liatl l jx Lfl> jj[ fe* 1 IjLw ^1 *j jl Jbp < ^Jb 

oljL«JLoVlj o L^.«ii. t.rl l jl JL3 j »»4 « 4 J ^L^JI 

Idll ? ^ Ji* ^ A* 4&\j 44 U r UJI Jjlkd! ^ 
Ifii ajj^cJL L^^LT fjijut j\£ « ^£115” Z£AS » jl lllj 
j*«j (•-*? *^j jL-jx. LfJ aS&jSij j-aSJ\ ^> 

jX jJ &I JUu lift SjUlu -Ifjlj « J aj» ja ^ *51 i£ LJLLa 

jj *I l«Xft jj J aL> L&jl ^ja Ajf L*< iL>> « 

Jr 6, v* * * *JI -AiP Lj{ j-*aJL SI^-ol «i t mm j-j> Ljl . <.*Jli»fc.,«>*a 
^x 4 ?^ml l Jx>4J Lgjlj LaT^oj Ll>L^Ij L^j LuLkx| Sjl& 
AjjiLII ^fiL&ilj (^IaII #4^ L-oLol IftdjAj IjjiAiLj Lw^ij 
« JJtUy » uOLift La Ji' Ijlft . L l£j Jtlft , 4 .^ ^}\ 




l*f Je\j2 it II# ) « £*-JI » ila-al olr 5 ^ v** 1 -* 3 

4j j« *‘ ULfr ( j>Ll>JJ J-^Vl ^ CJl^ 

^#b» J£J itojllj I*«-iil 43L*£j3j Vj^VI 

t| 3j~t> ££U o! JL^ ore* Cr*«J • c** tkr^J J-if-* 

YliJL-o JL#JI Jusjj O- 4 ■** 4^ J-<iu5 Jl^tJ) ! 

( l*iU jlflJ: Uil a»i JL ^ Jai W o' O^-iVj • 
iww.t, Cr^ ^ '“»4a > * <1)1 cr ft 

>#t^kiU II# J4-® o! • c^y J o*° °^j a <> A ' i>i 
d.jgAaJI ylj-jl UiLY ftLU-sl ^Jj . »---**■* <3-^-* 

Ll&i IjUJUft l#l ta..}t ji JLmJMj i-jl^Jlj »jUil«.^lj 

#*» **■ 

. *jJ»> S*L»j i#UI tJI iSUIrf lil—Yj 
JUSj 4 jImm 4 JJI j)i ^?>yMiil *Yj# <S^J ' — * 4 p-—' 

Lf*> >1 £.?>■* » ^ J—i fj J—*> »jl>— 3 4 1 11 ^ ■ . , 4 —1‘* 4—3 

a jJI dUa Jx j»l»3jjl «3j * IV) ® ♦*♦ 

oU Iii>JI Oii> Si o' Jjl> Cr 4 

: J15 al ilLa jlkL- c*>L^Yj 1&3 

y-tJlj CfJUil ,> Sui AijA ^ 

^Ij&lj >UJd\ v-r^ J- 3 

^LLo <->j-b )) : JL*3 aJ>> Litji t-A*-ai o' lu£-wj 






fi’LSjj ,>® p&LJ c£Ls L-o J* : j^Swkl 

dJi£j « (A) <( 5 jt&Jbl «l^u, 4 ** j*siU 

*■** <>* ^ ■*•! — - 4jj$ 

» ; aJ U-f3 Uij> Vw»*^i o* c**j^aJi 

J> : UL A-i Vl*j Sul» aJJI 

* (^) « T 

ti“* g - go JI c^-H tr* u*^ ^ «J>*5 C>i ^il xr*t*i 
if ±&i Cf*> c^ij . £^JI Jx iLju* ^1 i^Li 
OL>Vl yiwj ^ ji JJ jLla a? JbVi aDI sl>Jbw 

^L^yi ji ^i oijuii ai^jj . Lju-o i^U 

o-® v-P ji • L 4~‘“~: 4-u. ^cJ\ Xjji ^Ul 

Jsi ^Aj VI £>JI dJi CH» Cr* L»j . J ^^$ 1 * £* 5 *aU 
^ £& V llA ^5J . AlJiAj AiU^j 4JI J>UI.'^UL, U* 

jd5uii ljj * iyj £*k-*i ^Vi ii « juaij oijUiwVi 

& 

4iJ! j_e, aJ jAj cl b® w/* 3 <_$-* aJUJI djts» ^ 

* l*3bl£*jj AalJ! ftlfS , JU Ajjf J-Cj . dJ^Uj 

cr* d" 6 ^ • e^-iJI (j-JJi 4>T^SJI Lol j jJ>j 

^ u~d* ollll vjU J-t Lj>> ISU . ^Vlj oIjUmJI 



. Ill a£*&JI dUi Jj « j-« 

s? 

Ajl ,j.JbUJI J>5 4^<»JL|Lf Ul , ^l. o .' W itl j-£ 

^ CjaLkJI |.^JI vijjLij jl jx jT^1 

a**£J jLJU>i dGbwi wJJI ji ^ Ui t 

I4J cUU*j..-m) r «Jlj (V) JjJtfl 

iJu*JI » j « i—sTytfl i-UJI » : Jy& 

<(:, j^lT^Sjl ■ r«.»JI )) J (( *ji^—«flJ! )) J « A— jiTpfiJI 

ji ^ J\ X*jij « £-N ••• « jlr*M ° U*r^ » J 

AjjJLJI XjUDI >i .^j c ^3 oL ywJM a<A4> Ji rt Jj. ’I ii Mrf 

J y yJW jl j^V***^ j-^ 

*^L> * jiy*Ji ajJ j^i L b JJLc - LfoL-Slj oLhAM>iil >j> 

^ oljJU gj &<£}I |»Jb® 5 j j «< i JL>u “ > n i fa <.« oUvLk^uj jb 

pyS Arf S.^y*J-I Ajl ( jl^lJLJ (( £U»buJI » ^bUx«tSbA Jl ft wTn ll 

XJLwJI jl $ 4 JJI Aj f-3 j- 0 

. ,jjSjJL> .Le^" ^OUa-^*5fl 4d»Ui^Vj « £^Ua*»l j-o 
iftb^o « « i*js«u» » a.m i » * « 3 ji *^-s 

,>& oj4^ jj.il I « Li” « J^lji » a« * >■« « j j! 

. ^LliS’j jJLJI pjl5U Ls*jI J ui jc luJ (( aL«»UJI » ji 




^1 ^UjVI J5L3.VI » c>! WJ' JP L.i 

isi^i £^ u *»M ,>* ofj-SJI 4*-f J- '»* "j 

^)l AmLiVI ji^LiVI jlSU Ls . ^j» dS J_JUs 
4iil 4-fcU»U o! * Of) « j»ULA 

*Vsf • ^* * 1 . 1 jl 4 • i' rtj Jjl 4>i jMb) 4jUuw 

oUUJI lj— jJ-j 4)1 j^a*JI ^ j^iJI ^l dLJS 

ij* l^22»«J3 4JJI jl>L# Ji'j |»- f .>x ‘l l ^ylg*J OLl>*»Jlj 
. t^*JI_j jJ*I< f Ji3j fLhfl £* v5l^3 i*5lj £iL3 
ltu)i ^1 oliU 4^a> oLljj u^l aUJIj 

jU» « ^ J>«U oUlilj oljUfrj 

?*iUwj 4-jJJ jl lij ya%»j» $jti\ C-£ UlJ) p T ji} J*%J 
oii AS±£ t i-i5U-o jji ,^op ^{ o^JLkll ^.1 

j-*> * <( ^J-aJ » ^lk^jwa ^Tj-SU V .-JJI 4 JJI jl-x -* *“-•■! 
^ rl i a.nl l li* ^JJIj . <UjJLJI ZiJUl OImUlm&a ^j» ^JJL-a-o 
' £>^ * Liul « )) w £_LJ 

. 04>J g*-J « jl^JI Ji e<J -i JXT 

jUlil ^JL. jx -Uo^ , LSI ^ , aJjil jL5j , IJx 
w^ImU OjJ&x *Jx % A*\ j—**j jlj oTj-oJI tr^ 



La I ^ (j jj I'HJ (>JLa ^)l < ^jXuuO 

C^tt* ® )) Lb . « ji in » t l )) (( )) 

< A^jjlj ( AjuIjJIj 4jUJI Laj ) ^jVl LpLT ^ 

. « jrJ. » 2J& ijuiij « a~Ji » aJ& t >^ ^V! si 

j* I 4 -J i-jUf aj)II ^b> ^J3 « j~ad\ » Ijyd a....;IL Ualj 
i>Lj» |».»j>«JIj c L*Jlj t <( Lly » ^a !i)DI jili>j « l»l_^ aI » 
L^ < ^vuJI ^a aS ^j>i»U . Am a) Jb LS* ^L^iilA 
J-^jyUI j_^3 jl « «. ULtJI jx JJ; Lij LaJ A-uJj jjt> ^Sa 
J! C)b l«i* ^ _jJ < Ijjl£La 

cf* ^ *' 0 * 8/ £u^i> * JL> ~ ‘ rtfl ^ - o -0 b^jl jJ-C ^mL^LaII 

Xij . 4^ (jJDI ^ V uifrl £36^^ UbJI »Jb 

J-^!>II . La. vJl^JI a, JtjJLJ ^Ul « ^U^JI 1a 

La l$J JJLo SI * i-iUdll Jl olS J-^l^iil 
® ^Aitii?.t jlyjl d LJL Lijjl La ® aJ? )) • jJLj A ijAt JJLo 
^JUI JLil La UJ 4Ja ^ . Of) « ^ ^ S/is V| 
ArtLfi a 1)I (J—» ^ £*buJI 4j*j ^J-C- Aj U^, A> ,..|I 

1 (JL 1 JLo i jUxlf Jjajj )) • {( j**JI ja. )) l <>L> jJL»j 
jl < ^^JuLi jl < ^jlaLa jil La *iM aJLo ^«a aJ Loj 



dLLJ jL ciJjil iJi»!}Lo jl . (Vi) d lS Ja. 2»li 

AJUllI ^ ,jljiiv! 

^*Sj £M*JI ^ iLe*UJI ^-C «»iJjJU £>1?u Jl5j 

SjL>—» J .liw LJL» Ajl jjO . ftJL^Jt OlLx^il J % 

Sj^iyi ZL»UU j-o Jjfal Jx jt iLsUJI j-a JusTy 

<* 

jj-b u*.1 gy ii» cj j* , sj,Ij U yj jJj 

)#Jt>lj iLs>U J-& ^Jjp3 OU^I u^bo 

• Jmtfiytll AX' ji i Wt 

<jl ^«-uJI j! {Jl & Jj jl !*-£• J> \iii j S 

t l ^ klj 4_jljjJI J«tfljill {jktJu ^jJ 4Ji>j JLU 

>»J c*-» ) « Ij-ij )) j « Ij—**- » ^-JL» JL_Si 

( « » *j>~ c*-* J!*=N tJ-ft >T J \>/ ,>*2,^1 

♦ (( zafiran)) j <( sa'iran » 1.1_ !kj> 2 ^-“N ** l, Jj 

Y j > a—-S j^I j-J»T {^ 9 ) <( ULal >> j « U^i » j 
tt urfan)) * jLJI ( (( )) 

?j_j—» j^~—a 1 —jL^JI ) (( j*«> » j < « ' as fan)) j 

J! « « Khusrin )) : JUJI J^-sJL l <( ^-sjJI )) 
. If} iib»^JIj « LfJLc iiLJI SJL^UJI «IJ 



J-olytfl *1*51 Ail s^dJjil o>jj Lw>j 

ZJUI £UftL 4 ) jl» 03 £kUU a£*5 c^> HjZ -II i-ul^JI 
« UfJ U « LfllSSf f LfJI^Jj » : « 2 —tjJj-M » >jj~> 
UkU J33 « l|i U » J j*xj 4 « I 4 J * L»jL>I 

• if* 

^»auij »uji u^j, ijikji Vj l.v i_ujl Laij 

*-*bM u^lr^b y ^ - M (^suilj j*Aj ^15 <JI J t UoiJI 

y . iJ I £hJij tiUi fJmC 

Ci&jjM pXfJI j> ijlS’ '1*1 *iW J^SM ijjJjjJI a*>LJI 

iij£*.t y-Jf Vj a* 3 *jjij y L# jt> 

bji* d ^ sl2J\ jx al^w LU15 f *SJI ^ Ljjj JLii*> 

. <Jlj3 jS a:! ^ obiij ur , aJ 


cT 4 W plj/ilj aJLwj )) ijjl*# Ijl& Juyj 03j 

W^J- 4 4*® (^^*i ijj ,>jiJ! £jlj^lf JL>I ULa>j 

<sL| » : 6 jL*aJI ^jAi Ij-kj . V_j j£> *if aOIj 

4 ^KmJIj i^Lo iiljl VjJ < <*LsL>j 


oU o& 4 Jl» 2J J-ftj . Od) <r jjai y, ^ 2 ; y aL»*^i 
>0 O^t ^1 Vlj . A**J>Vl OjJLiJI f^oil IJU> CJjil 


■« A*» 



Jl» 1*4^1 *LaS)l dUfcJI j-fr *j±d ^iJI 

: ^L£JI wjL-Ml i-5!*5 Jx ^SJ\j ^I LStS u>> UM» 

jJI V&Ud AajjJj Jj 4- JyjljAl jAmJIj 4 4 l£dl*J! j£l} I 

J[j 2 S' « ^-jiljl i^U-» y»>«; £*«JI ** > U* 

L» t. $.:.q j « Lia>j L ..Hiiwi.a jjJ^jLo )) Sx^LJI ^ i>! ^aSI! 

IjJIS » oyJI Ji>UJI JPj « (A*\) <( J^U>j Ck9&*i 

Jju> Jk3 4jl&i t (W) ((. ui?Jlj. y h«*ljj. 4 y<*< JI ^ 

« j*£JI JJLo 4 JJL 0 t ^flT.u^o f^£JI ^-4 Ul«tf £9wuJI 
JjL-jJI «JLJb.; ^ 4 J ... J^jJI Zu&i » : -*J>b 
« O A) « Cwy 4^3 *J bjSSij ^bfcJSflj 
t LJi» Lc-Ubuij < lj>lj Ij-tLi » i jtij Lbul a)j3j 
p-l Jx ijLJj » : Jj3j ♦ (>M « £j*>j jl^» 
I^JLfrlkftjj J-OJ LujAmJI yxJU aUI 

i4L-oj r ^5JI XISLl. jllc> Jl>L sj^JI *.Lk> Jx 

XLfc jl>jVbj 4 <-a!j (L 4 cf ASllj ^-a»JS 

aJdUJI iJjLill ixL-j p^kll al5L*-o jLixj gcUJI 

JLaJtl^lj 4 ay>Lal!j a^»Lll JULx £l*wS/l (iUJLSj 4 ajjl^JUj 
J-*DJ £cJuoJI OLoLLo j—) j 4—Jl •»JI . ! * > » jjJmJM 



OjjtL! L-xaI ISI.... )> * « W?) « l» g V » H 

fraj j^Ldl Cj-aj XmoS)J ,>a oU-^i 

JUfrU* |»^i *iUi jl |JUJI LL * 4J ^j4Ji V li«j 
» (Y>) « ... CmJIj tsL«Jlj 

: ^1 *J* AXj 

'j—fy'Juo Ij^U jf Jj—SJ* j>»« tr—0*4- J"* 

(YY) ^\jiS\ , 4 * j*a i a— e^4 tr-il-J 

Cri J-^ Cri jL- j-a J|>— 

^Sljxll til . 1 .fl‘> ^jJjj ji>£iH (J-*’ vAP f ® : ur" 1 ^./^ 

. £*-uJlj ^iJI gJ*lj J+++3 (YD « ? 0jt>N 
^ ^1 » *\ d T> Cr* jmM XJUII ?jUJ! 

« (Yi) « t yull j*± flufcU X> X> Jtt 3 

o>LJ *S\ <jx £**JI Jj J&Z ^ ^ 

JLx » : 4J>S »aUS ^ 4gil«j • 4—*4 J-**** 1 " 0 »>^ 

^iSj ftitt <J| !»■■»■ ( V./*^ \S^ ^ w)^ ( 

. (Y0) « l^Sjt j*S> jjjj* [Xfj Ojjf* ji± 
ij\ 6jL-jJ! phi ^JLII « « j4i)l x£s » c^>L<9 

JjVl Crri 3j*i »!p ‘ 

. (Y*\) JJ^/S^O J*& L^lfcu* Ojl^W ^JO*' 3 ** -0 



6jj~a*uoj jjjJI *4> la U to ft SjLflJ! £j\S |*| 

Lg*• ^1 jjpA# ( £»tuJI j«ft IJbbj ) A*iLaJI 

i?—* * ( ^iill ^1 ) pV-£JI ^ ^hmII J_a> jloJ 

^**5 X-3UM o! uUS JU Jlj Ail l^b « (TV) 


*a* «A«! cd ^»«-Jl *4" «v 3 j»bL» jl£i < ^*£JI 

• Iffjiu SjUaU l^*a> Uaul 

0^ „d ^»wJI C)l **Ui (Jjt 'Sjpll Lauji ^SUil £-o £>? VI 

. ^1 Jjo U jmJJIj jji o r VSUI ^ bjJ 

: Lr*i*H dP tf* 

lilJI gii. y^JI fx, 

: 44j 




J* V* 


j»^--. £JI £_JaS « 



J 1 ^ 1 ^ v J-*» t^Jui ij—i£ji i^l L_»l^» ^_c. vi 

< «I J^j 

J^lai t ZajJail « AijiivJI 3jaPi^> t ULjLuJI ^y-oU- 

; csf* dA? 


4-JJI 


r A. * , ! A 4 _L1 L < A .., tfU. 


P r 


* LaJ d)jdj 

o ^ 

• ^ ^ <u o^jij« — ij 



JU 1 I M 




tr __JUll J»LyL. 
(( Ij—Ja-iJ » * 


J#5 


-Uill of. 


J»L 


. (TA) <( \jUj*aj )) j 

^-O Li yi £JK*uJi J«> (ji <jUjil 3jJI dJoi” 

jL U JLSu o ULJL5 

« (YM ^LLo 4-hjjjVl oUUI {j-* L 

LiY ofju ^fl“m a Luo^l^ Ll> oLxUI $xt> oUw*l t»u u J .^ t 

IlgJ |*J»j . yS i $ IjJjcttj jl ojjJI j-o <JL)jll J Ijjj 

« rhyme )) ^ 5i>lj 4 »K jAwil ^ 4*iU!!j y.i J l 
« thyme » ikiJ ^ LklJ Jjs. «^aJjJLI J&j . « rime » j 

u^f c** L fr io > .p c*i^ t *Ls>LoJI cr^ 

( Uubj ) LoJ L$.o.JlP«S>iii» JLiV i^ki i-jjUdL C/^LmJI 

J.X. « i*dUI! » jUk! jjjfw il $ jjulll i-iU Jjs. aJ'VjJJ 

. UiJ ^ ajj^ aL^uji 

: Zj^JLtwVLj ■ ofj ^,.:.j».«~JI ^^mJI iijj < l iA. il ft 

rime.» : ^ ■■■■' jiJLj <{ Leonine rhyme » j ((internal rhyme)) 

rime )) j (( rime couronee)) j (( rime brisee)) j ((interne 

. (ro « emperiere 





^1 JL» uir (( » \UUjJU jLi JJjS ^bL»J 

<Jj> Ja >) Ail ^UL« J*£i\ 

« rhymed prose )) AiU I^vi J! iSj (r\) « A*ij 

prose rimee et )) j (J_ni LJULo) l _.»,»>.< yUl 

j»bLo j-tf»L5 ^1 J-*iw LwJ jjb « rhyihmee 

JUy»w t y-a ^JLJuj <• jJLjl ^J^JU Lk^ L/aul yt.fJI J-^JU 

tsJJS jji tliiTifl jlj . jjuiJI jf ^LlII Jl A!.....} jj» AjLytf 
Jil (fY) « cfytil y.:JL»UJI (jjjl_jj )) ajL 

• cA»l 

(( Ixjmjj )) y tiill (j) J>i lal y.»JI ^)l Jib JL* 
ji Cj&J • <( » A-jLt jJLkj Jbu jlj « l jLtjUiS )) j 

|kJ • lii^ii* A 4 j JL > j^O j>JuV 4y>bt fjUS jjL oUu 

^ < ji iH ^ jAwJI Las' <( ^u^.<n.T.ll )) ^)l 

^UwSl ^yibj « Alafll ^ImwVI )) I jjLdl JLtll 

j *T,ljl y~J\ jllt^AuJli j l l L t Jj JI bw> ( (( 4.^IJ>.t J>ljjj 

i-juiii ys £*-jls *sUi jxj . (rr) v^j ^jul* v uJ 

. £ &*£ CmJI J>b if* * jXiJ\ <_y 

Jj-k (_$-» y; yf^JI *Lj» Jj-%j 



jm)I jJx UjU Ujj yiM iil jL if*yi Mill oIjLaJI 

o-^j • J-uNl J-ft ^l|l JL^ias 4-j 

J?LaJV ft3uc ^ j^jVI ^jI JL>j IaJ 4jl J jJL^ 5 tiUJb oUjJU 

< ftJi>fj ^Jaftt £>^JLJI jl LjL>I WuXj xb» ... 

t(V't) « )) J (( J>c )) J « CJl&i » : JJL» 

<>OUl J^jbi ^1 >Ufrl ol J! <iUa gXLJi Jtoj 
jImj c*VImJ! djia l^iSf IgJL*! *^3 4 JDI a*>j 

CJli" lal SJaaill Jbu Lj{ ^jVl ^1 4 J « pJI pa 

U>J u^i £-* c4>!ju lal U.I i JLflj ZjjmJua 

. aA>lj ikft) Jk>lj 

>jl itll )) tL«M LI 4..*ifl.Ij.«1J iMwwauj « IjLft 

Juljb ^ £&* pill «jmJI <aUa yt>j < « ^Lkil » ji « I^iJLkll 
^ 4i Sj» t}> ftV pillj »Uull oIjLjJI ju> t jL.c. Jjl 
oIju pill *jL*JI L,«y m i$”pill ppVl oljLo.il 

f ba-j <u£J . 4 j 

jLa*uJ )) ! 4 /rtl p i a l^ JI ji ^lj pjJI 4 ^^tijJI 

ppll dLL^ jLswJ )) : JLdl 0 ajJ\ ) « dl+t 
pLJL> pill pjlpll £>s*S JLs ( « jplil «.a a «,rtlb 4 J^l 



JjJ> jl jJk Si « L«xJI oIjLjJI j-g jl 

JlsJLj « «u *!!»<» »jL^ i jjb n iiilfc <j~a jin**** )> 

iS^iiil SjLjJI Lf) XrJt* t^jLaJI sjj Vi ^yjLJuS 
« ^jl l**S « ^Ludkll »jL*a)L JjaII jj . « Uw ,««ll (jj 
Jjl t# S <L**ikll ftjLjJI ftJLb jjjfe L5w» jLT iSl L«jl 
• l o^jj ^*11 ul 

!■ Jjlj j! 4 j£L«j < ^ Si < IJu» J-jfcS V LbdJUdu ^fO j^lJI aJImJIj 

J|jjl jl.x »>11 it ft Jj^Vl ^jjJI tfj ,Lfe Jjjl j l » » ,)) 

: JUj 4_JjJ ^ JUJI % j+-£*z J-c- « « Jj—Sill «J—*ju 2JI 
viULo jjl j -*•^Jl ft} j-JlLJI uj aJLI x «ik II » 

ftjl *fe <Lh) J]^J jl ^kll 4*>l*JI j^ Cf^*i ^^11 * (( JjjjJI 
: JyUS « j-2JUI Uju J> JLaiHI (( Ail JU*JI » 

ju jJ I ft} j»-j>^JI {ja> ^Jl aJJ ju*JI ft} oj aJJ ju^-II » 

aJa^aUxXI ftjUJI dUS (J^oj . <( j^Jt-ll dULo aJU 
Jjw»w jll ft} J»*aII JaS t-ijS’ jli )) : JIaj 

jSU-> j-JI « <( J—jIj # J Jj£> ^ 

d*** 3 -P ^1 )> ’ <JI-^I j^tUI (J-* j>^> ji 
j 3 jli ft} J-Jlirf tP '-M' j3 |ll * J»jUI <y»lgW * L 



^<Xa> < ••• <( J-ubl |> i jA ft J-ujl wt^T 

4AmmJI ^ iSjLiS,\ OljLaJI jiL Lftljiil 3 jLjJI 
<( L » txe. ^ «jJ)ll gj> CM « b UU J^j . jUuVI frji 
« ... * jiili fj * jSoll l$J L » : JU3 J^S ^ JuSIjllN 

. 

jV ) « 3 a «UtU » Sj kb—S o! f—* 

I jfcSJI fra £»uJI Ju*3 gv^Uf J>? )) y» ( « glkil )) 

i >J L ..^aU £fi fr> *■&*• *| 

J«* l3*Lo « ^^jukmJI jU»¥I £jl> £& £&ll jl 

ul « JJUJi j^w Juft r> kLll ^ ^ *3*1,1 

AJ—ft ,_jJ OjLilll jjJlwJI ^Llaj .JLrtSoj ^Ui' JbJbJI jXmJI 

. lk>*U fcifj £ualw *» J*ftUlJI 

XftJ T &Jl#> (( ^Itall )) 3^£3 <-jUj~JU OyJa> 

OljUaJI fra J=$* ^ OUKJI 3uvj j-fej « jul C%j!j 

jt_j ( uftJl3w t< L ft |L )) ! 4 _JLaJ I <UsxuJI 

1> Ifclft fl3l 4 jL£j 4jal *£i ft Jb ISjj i lJJL> a X/> Lfl^a tsLLobu 
oLoi5” J/ill 3 jLjJI J -)> > a 3 < « oiL5j (JjLu 
1ft *S\ Jx Jju IJUj . (fd) LpliJI 



^jlii jj* jllc jjuLafj aii 3 ^ . « ,>- 

. dUb « gliall )> ft ^Jl> 

Jflgj tjUjJU LumLmVI »Jt>j JUJjO AlJjUwa 

4-Ai j*^y tj* (Vir^l Crl^ j±j& 

C+g ^ jJfiLX i**— j>L Jj-aJI <Jl 

< ftJLhwaSJ- ijj- 4 m<L<VI ftJL>jJI j-bj < C-JI f bL»j . . j i » < f ill 

AamiLmiVI tak>j)l jl litlj ^ 

-sU J&fjr.ioU«w ^ -or» 

■ ; , • ^tol^ Lj*£ 

&! j-sVi Ji>* *iii 44 JI.. 0 I ^ aji j-c. ulUsj 

£m jjft LftJ jlii\ i jS CC mi l )) J y*>l)l (( )> 

« £j^<auJi » o! Djji * j-—LUy . 

^i ^ *>l ^Mi ^ u j* . or\) « ^ » •*[ y>u 

4*Jx. J Iki J «.*tl c# __* jl—i* iSL-i < « Imm )> u ,•■ »_ > 

^ftuJI £#o AjLtilH jl ^ LZsjI jl j Uj . « gj*a3 )) 

Jj 4 .l>jjJI C**JI » <J-c- 

ji <( £—» «fiLJi tT —» « £—ir- 3 ^! » £—• * *‘f 

^ul ^Jj CmJ I J>li |««*J £>M ^1 4 (( j*kiilJ I )) 




y «-2JI ,y « tj* L« j»j (fV) 5 

lil VI « « aJLi » l>wli ^htuj CmJI wiirt j i)i ^1 « jilj 
7 « lx. 1 ^-a-o » 4 ^—f JbJLUi ^ £j*-» 1*3 jLf 

^XuJll ^AmJI ^)l 4^ ^jlj ^ 

ijj**” L» lj+2f (jSJI C*3^il fji * (J-c VI (^lauV 

4^ >* US’ « ^U»lj j~ 3 jU e. ^ J-* Cr^ 1 

^ y tJ l j 4 ^^luil oIjLaII olj^ft Jj < £)Lr®^ 

5 41 hA*> cai^Jll 4 k>V L i aL^IaJI 
oJt>>ll oi ij* *jj>ll L^JLc. ^ LS li\ JLaJLSlU 0>l 
JbV jLS" lalj . ■*■ H 4 . J L aJtlU yiiJ I 4p A rt ioLdVI 

(JUbj . AjvuJI L45I Jjdb Ay nLJVl dJ^jJI til ls sX»u ■ jfl 
£*a j3Ulf CwuJI jl *£-> 0*° L u ^a fi jl CmJI JjUj Aaai n . J I 
l^Ltj ^0 AwjbJI jiLs !* !* ■< » a*sUM ^ oLJSM 
0? JJLi log:. 1 Uji 0! J- 5 • 2i-s»UJI 4^ 

^yauJll 4^aJI «J^Lw « iuiUJI 4^ £-S 3 LgK a . *.. rt? , l l OLof 
4jjLjui « aL?UJI LgAS” AjIjLx ^4 *13 C)l 4 ^*rs > 

^Lkj 4^£> ^jLkJI JUJLaJI 4j-> ^Jk**Vl ^1 o "***^ 

4^i JUJI _jja US' a-^LaJI 4^ fa A .*J 4 ^ g“** > LgAS^ <a *3 jl aU*a£}I 



tXSL^tS <Uj jl Jj « ^JLdjl jjuSJi 

. ^S-0 £>\*iJLJ>\£ LJUll ^ j**I3 

vJlJj^l 4 ^<h»j L.4 {?*£ iJI JbVj « fctUd 

)) iL>Lfi Irfj ;(( ^XuJI fjJk ^mLmVI »JL> jJ\ )) 

&£**•“ cr® * ^ ‘ 6 J^ ^ J^Vl* : 

MjIj LwLu ( ( 4 JL 9 LU! ifJL j ^ JUJI 4JUhJfa >*2^ jZLa ) 

4 »jJ AjmJI &Jb»jJI La I . »JL>ljJI 4 wy <,»H L^jl Ul 

oV J! * iUUJI ^-ii ^ oU^-JI Ji” r U 

. <iLJIji Ij^Aj ... »JbJL> Lwu« »J»J IJLJ ZJL*UII 

oil 4 XjMmII 4>^a}I OljLuJI vaIjJK ji^ cbil tj*J 
o> US' Sj^l J>Uftfl 4-U ^ J>Jlj ) ^UiU J>JI 
< (( «j m < H )) oLT l^jwt 1 m ftjjj ( (slid Jj tjlwVI 

is- ^ Si , ikil oL^I jjLm jf\ JLiliJI ift I ji ^ 
^>Sfl olftl ^ J/ ^ ^UJVl £JL£ c* C«> <i*■« J>UJf 

/ . / L»)> : idjMojfdl! ij^l jjAj IJl&j . h »« j- 

J^UJl Ctw , (( uj / Lsj / 4JL0 / 4JLC 

J*b . JJS ^ Jii uu? % . ^\yJ\S V 

ji « tiJJS Jj£-JU jjb *La>Vlj IjJI (jSUjVl 



aJmJ <( Loj )> ijLfi jl>j ULI jl 

« Uj » ^-0 jl Jl 4-JLLo < dLJJ^ Ulft »JLs>lj 

aJ j iI i J IwwuSU jl |4 (jrf) < J>A*mII (( Uu^ )) J 

. IpLu <L*5t3 

^y jl JLIC ^hiMuJI OljL>I v»flJjJll JLLfcj 

i^iuOj AjL.UHi»l "iHI.* I J^ljb 

jx. Oalj ISI I 45 I J^U Jjij « UKiM Jl 

ufl-5 » : **5l«JL» |tJ^w oJU»w * (FA) JiiSbu CJlT oUy 

oljL*JI Lv JL^ j 

^jTjndJi ynf&jJi £Ujl j-A > A ..i > ljJI 4 . i taXW ii ul l 6-X>jJI 

ijT jJu£’ £jjS/I J » 6j_j-w j-o < JUJI 

. #jl> lj aJL^U J^ L$i£j ftj^wJI dUb j*# J$Vl 

LI jV « 4 J J^u«V « £^1? LjT < Jjt-fall IJtjbj 

ujwl Zj£j jb Jl li > jjt> jJ min 11 

2UL> ji « Lji.^Ulj JjlUI *jl^V &I5LJ jlpLlI 

t,«. mi> 4_jlj JL5 ^&^L ^ ^■■«H l_»jl . i n I "It 

jt t dUb 4JJLfr|b ^>du < JmJ ix$^i • <ot Lsllwl 
jl jlSia! (_gaJI jjt Jup o!jl>j jTjiJI 





<ulI j U viUU yj°j ..wi.l < al£:JI fji Jj->a sjjLjw 
giuu sLmjJI (JL> jlu t ljub L frJb 
«£UoJ jJj . dlySJI cr* w-b-JLwVl 

c-JL-^l . Lq&J Jx ^13 $1 • W13 

4 JL 9 JI tjub njtjLrtt* 1 nit i 1 ju-IjjJI ^u)aII 

Jx. Jx» J}Ld <^1 0 ! Jy^ t Lstiz.J jA 

wiJiil »J> jUI JUll lid Jl 4-13 _>)j . *UulJ 

• l» c JjuJ Ajjlwil 4*ilyJI ^lLtVl i^*£j 

j-x Jl Ld JLxS JL» jl L5 -i>li dUa £-°j 

^5 Jj IaLimo ^ x CLc^L jU tsUSj * jT jS}\ 

j2uu ^i>nii)l ull^L A. J L& c*a3j —j l Nil* 

Umjj JmJI 4>j '■* j? Ai tLJb Uj LjI c*ui>Ij • 

. 3^0 LdU J « 41*5 cJlT ijl < wiijil JjLj ji 
Sj^Jdl oL^I oLwuJI JLwllj « JU LI 

4—3^£JI ^>l4>Sl ^jLj CoUJI jtjJ y Um Lu 

v-aijii aJil iljuLL-^U dyz LUJLo Xx^ XJLSI 4 JI 

^yd ^ M ^w lL Jj « «X&3 OL^I ( J««1 ♦ . n ^fe . w ll JjLgJI 

. ^*sJI X£>L ^ X-3 



L/ < 4)1 uljJI jft »Ll5Lo 4)1 Jjb LLftj 

Jj^aII J^kU 4 y*«-a i> |L < Artnij <^JjII Jl>V 

^jjL i$X> 4 j»;> jl3 J}U Li 4)1 Xjl>jJI 

OLtfbU 

^i <cLi i^JLmJI uUjJli jft Lie» ^Vl 4^1 uA3j-o 4)1/ lilj 
l»Lu>si >> 4^t aJLjl> JLLfr Jl* il « dJi/ 4^> jl ^>T 
jJjiSf) 4 )-« Zjjllll SammJI cjL/ IS] ajI ftliiuoLo « ^y.nJI 
4-^SL 4 j! dJi . (TM Lft L~JU> Lw-3 lift 4 , 1 / 1-J/ 

^plll < iiiiidl olSLuJI 4^u 1$** JjijV LoLc. aids gau lift 
• Liita Uk j JL»j Jj « 1ft^ZT i*I Lft iii^w^iiOj 4? ^ JL) 

Li«> jjiuJI aljj 13 Li < OjiiS (j,lj*Sfl 4)1 aj^Lc- IjLftj 

Imm Lw3 j> I jAiu a Jb*u JL* ^L> 
I JLft J«aVl ^1 JU-fc lUfljjJI lyftLft JjmXmJII Ut*J Ji*J 

ol 1 ^* « ui )) (_yftj ( 4*1DI 4*u*lll li ft ^Jilinlj 

a Lift 4)^5 o 4)1 * LyC jl 111 7 ft Jji ol) L^DLmim J/ tJ>j 

JJLo VjLuJ ^^ ^ |^J 4 (( L^J^Lul ^0 j >r7i»l <Lty m> 

4 )tydl ji jft !»>■* aJUaAft 4i j 4)1 u <«>l ^aL**JI ^JjLj 
V 4 )T r 2 ll Jbft L> jft ftj-ji ji jlS'jH 4 >fl |*^L/ 4 )*l/j < 



• Jt LmJ jlj )) J JU . 

( J3 ) » : « ^LJI )) ( ^pVl ,jjf ) Ji*w ji 

& ^Ul ^ If # ^LlH d& » ^AJI o* 

d—*J>I Ji | |^4 ft ^LJI JJ.A....«/* ^iiIj^jJ ^jjl ft ^ulL txl l 

2-o jjlks #o>j JiLi; J/M ££UJI oLftl jl t « ^LJIj 
j>$U ^}UII oU«-JI jU « *Ji 1UI JjVl jX-iJI 

« ZlSLi^ JJLw 4>U S^Vl *i»!>Li)l olftl Ui . &sJS j-o 
« L$_Jl& j-jJLLJI j-o jmoSI oj^>Vl Ju^ I jl jJI j^o jl 
Ufcj* £yl Jjtio ^ OLJ^ && j^> Jj-gi 

. <( Cm 3y*JI 

_J* J; t jTpJI Jx jjjVl jjl jl U3 jlaJ 

jjj OlcLisSlwl jdO dU jtli Lo ijJLnj AjJLmJII OjA J—«j 
*>Ui ^jUi; j-iVl jJ jli* lj[ 11* . JL^I c^JL-Vl 
I ^Ij Ltl • (( )) tj^u oLI ^3 jx Lo ^ 

J_jJ?l Aajlill c ^jlj* IaI j L wjli ftdi l ji*?wii>t iii M j—^ Oj L ilI L o ii ftj 
< ^jLu ^1 oL^I jtifj aJISLo jj-lj i j-o 

j-* )) J 5L-* <{ ^-LJI > i lL i )) j —j {£jr* LS" Jjill jl 

. jjjjjJI JGUI ftJLax ^Ul (Jjijf oiij 



J-t bjuix! lil L>i . &ULo UJUwf lil Ixbj 

Otri ci>^^ OjLislj !X£ 0^ <Jj^ ^***i3JJ b*3ji 

^5>Vl 1 y* 1 ff l <jr® XfcgL n. faiI Otwaw<nJI 

ti^ Vj^V) v£>? tf5a*ft LT* ->5 1$^ Ji*-U 

iS°*J ■ * L-ftLgXirf J1 4 ti wy . iiH ftX>jJI Jjl ^e iXaslj s jr^pJ 
O l» . » v<t i . t l Jiaaj gtji2}\ lx** Jis>!}b t jj> LS « ftjj*JI 
t £-jji 4 LOL L^.;4 Aj>j 4 jLrfeat L^.Jgg, I 

♦ l^«/UUj 

5JL.** JJLL 4 A*yS j*U? jj> Li” 4 tiJjI! of *^l 

ft X I-fr y**lj 4 ftjl y < jdftJ ftJLd4 <Ol5j 4 l^tLu JjjJf 

J* ’ ' t 

xa ^ bt* Sijili lf| 43ijj uxJlj Oi 4^U*II VJ 

V a ^l 0 ! . ft^k-il 15 ju Lf^c-I^j ji V{ x-Uf ^«-Jj 4 J^mII 
4*f Uj . H>lj ^ ^1 JLjJlJIj , JSLsJI li* V 

ISI i-»Uy , ^ahfl ^5 J-^iJI J^aJI ftj Jwr kJL Jjb Lo fob 
^ ■XalJl Jjjj ij*}] v^JLJbU ^^a5b * I j jfcLui\ L w - xi Xa^lS' 

. U^ LaJl c Lk»Vl ftjjb 'jj ^5^5 tsUa wi-Jjll oli XaJ . LgJ 
«Ua>yl g4i .. ^ 41)1 life o j -V-4*i ^ 

4 UI Jjjl La 4**£b£ guLj jJI 4 j ^Ldu> 4 ftjUI 'j.* .C-VI jjVl 


\tv 



^1 Jj Lx Jk»u j>T Lx% >j*j 

^M*JI ^A M 4 VS^ 

^ j>i siHUlj « JjVl ^ J>i L^iii oU>v- ^ ,>* 
J-T ,>£ JLjifcJI tr* 4j ^- 1 * o* Jb • 

viLJi 44 JJ 3 I jyLJL; J* AJ • 

Y> *J jjrJU-o 'i « ^-Lll » Sj^*- obi *JjLj j? J| 

Ji'j . e lj5 JJa JliLiSfU . ^*%a 

L»i . 4iJUbj a 3U*» OLJLkl* c—^w £Ajj Lfl^> i>*L 
^1 « <c 3L«*J1 » 2~SJ JUx| **« JL-l^JI 
jLS «JL«bU 11* jSj . <Jx K^a JjUIj yJl^JI C>j^i 0^ 

. Xjjjjl U>L# bjUjil Ait Jift 

6ju>jJI » i-jlju JLjX^lI <^->LJI SJjL«-« 

jX iixUil o-ii ^ ^ 

^ LxIjl»I &±j>\ lj£li * »iUa ,J* 

dUJJ JJUj . iL?tUI j-AS 0 ^ oU«-JI ^ j-r*^ 

^ JJLj JjVl ££UtJI Ob^l- ol yy/ijjA* 

Su.mK.JI 6 JL>jJI ,^X Zlil*^ i-My* »«A»J &J\j 
^ t A 1 



cWLLl! £>\Ji\ aJij t oLftl ^ 

. ^Utl! J>j J,VI 

(jP i ^4«^l IJub o! is+*> & jl ^ 

(JL>lj 4..**ff - I- 4j! uP ^" * U3li Ulalli^ ^tu) Ol wfaJ I 

J* J> vjlljv> j \ « jL&9 OLakw JLmj 4.UJ? 

»jj!> oJijl3 U j* 5 T UUJI 6J—* ^S ^a*)! US . ^-c- 

1 r XJtj JSLiJI J*i j-o JSLsJL U> »lj3 f i T ol*u>iJI 
^JL>[ Jl.ftwLrfl « J^flj US' < ( _£-#-9 aXmijJI Us I 

(( ,^ft>jll )) JUJI UaS c jl^S ot( il 

**/( ^Li » : JU3 Jpi JjVl ^ j^SUs SI 4 « wr ftil! » 

J\j3i\ lij-uuj jl5Jj » : *J*3 UiUJI jj-Sj « .? jUiSb U£y 

« ? jS^o &* J 4 S jS'oU 

(L < (( ^jJI )> #UU C>^ w -J 
l$j£J » oIji>j Jl < ( <^»LJI j US' ) 2ji\ t>l» 

<L£- JS” jlS « U*rtu<a3 OljL>j Jj « A^juKtJi C)ljL>j C « .« .i J 
j£jAS jTj-HlI UjrfUbf jlaJj » • (JUj Iju3 o U ^ u JI ^9 

^^Loj «UpVl Ji>l 3La5 ULSUj JJi*iJ <( T j&xZa ^0 

4)i . j*te**J p^>$' *L/» p-fr J.P ‘‘-“J 5 £■* ^ 



. y<JI II |>.>*uflT, 1 1 

^JbX v.iJjll Jil yt V blj (( jJl )) ijj+iJ l?tj Lfll 

: JU3 4_Jp $V viLJij * a»jlJI £-i>j <j\ J-fr Lfl 4 ■ * *.*. & 
£>l J-3 Jj^ « • £)l*A&3 \^cSuj t"ifT )) 

L*^ < iiXuaj £>\Ji\ l j*i\ 

£jji L*4Lu * jt-jAlL j^^JI ^ )) : i-JUM oLftl 
jJjJJI i.<vjS<o 3* $ jUj^J eVT ^Li ® 
ol-iill jl^JI 4Jj » ? i-*£i> *Vf & ctajJMj 

js. L 4 K ob’ill »Jut> 6 Juu < « jk^Lc.h/LS' 

: JU3 4J>» JtS> iilli « tjk+3 ,>i*Jlj js*J\ 

J J—3 Cj-zPj-* is* ^ • £>L.x&3 Lk^jj *VT (^Lj » 

g-a-ill 4^1 0 ! Si ♦ *Jj^**3 v^iJI £j-2*fll ^ .$? » j 

^Li * ?3jj CJtfo t lafeubtl cJJZt lili » : JUI 

Vj ^mJI 4iiS.fr JLluj^f julq® T jL.jdSJ i n . 

Jul 5kJU 4 JUU <*JlSs . Aj\j>j Jp j-2JI JjO {y+t C«L.<q> j3 (( jl> 
? JUjmuJI Ijtfr ulj> 1^*1 ^iJI 4j*jfl jfr 4.1 ft T h i /> »S>j J? j.ti JI 

* jLi> £j jklLa «JL-> jij » : JU3 dJjZ 'jjj 
» : dUi ^ 4 JLL 0 J ) « ... blji T jLJl£j U^j) 


•3T* 



* T c>L-jjL^3 I_ Sjj 

« t &L}&3 L£jj 6 VT ,/Li » ZJ J j^u ( « ... jUS»Uju 

Wj*Jl lift 4-oIyu « uaJjII o! • OCJLaj Jl3 

IIS'j-o \^Sjj « ^la jjJal L»jja oLu^iillj oLmm&JL 

! uLux 

ipaju jJ&JlII JLaj (jl 4*jlS" Aoj> Jjl> 1.1 ^ ♦ « Jbuj 

2fl jj* |1 Ajl LjIj Ll*£J ♦ cLsjla}! b*J3L aJ13 Lo 

Lf^abw-I jl&Ij-2JI JjL> isUjS . j^J ajUJUw 

tdJS fja&i (_$-* ypj ASj « tj-* tjLiJjl 

ftb^>j 0*ifUJI Jjf . *CLj ^0 US' ^>511 &Ja*j Ji JJij 
ftjsUlIj JjllM ( _ y iL ^Ul ijU! ^LaaoVl (^aJLaJI ^jJlf IaIhu 

. Ajnftiti* II 

LUxaJI j-o faJLc j-JL> iiw*-JI lift jti t jJS HJa ^jj 

sUJI j^ju ^\j L^LiSU* Ji b^Jju Jjb ji LJjU ^1 

<Ji ^JJIj . L^j L ^u l IjJLj i 2>! <J| oUiSsJlj 

• J.m.i.mJ I c I _y+* 



UVO / / J^JI jb / gl/ o/JI J / JjL* ^3 •* -> 

. vv \ / f 

. w / y / f - .» / o*^ / guji jb / jUrti -r 

. « » SaLo / ^buaJl / -r 

. « £»w )> *aL® / ,jm j-olaJI / ~t 

• « » Sabo / ^j/JI (rb ^ -0 

Jiw j-&*5 / « $Jl\ jbfccl » «ub^ Jbiill »!»* Cr* ‘W-’ <>^5bJ' *jJ - *V 

. 0V / f WV / OjUll jla / JL* 
. to / jjJ I -V 
. YA / fJ gi -A 
. Y<\ / ^.jjl 

, i- / j*aJb. vr / f \*i %, Yt• t m , rr , n , r- - t jj\ ->• 

< \r / JjUaJlj « 0 / J-ojIlj , r- / j J( U / ctJj . 0\ / 

* ^a 

« ut . ur / cii^_c% < \m / cLmjJIj « vor « vo / sggi -u 

. dUa j ~&j < / ^IaJIj < d\ / it/ 

12- Arabic literature to the End of the Ummayyad Period , Cambridge 
University press , 1983 , p. 34 . 

JUiH « • ij aJJI <—il> JU*»a> / « (jl/JI jbjtJS’J ^ JjL *j £Syjj » Jaj\ — \ Y* 

u* jUJ^b . \k / { \ttA - j» ww / y j» / uijbdi jb / jgij 
»JL> ( J C- l »JJ....1I A i ■ «A »tbj * (( d? )) ijjaMf 1 J ^ 1 

. ia>ull 

5_i*J Lfc-lLa / v^aLadt s. 3 j ...... aJ? .a J-Jsw / jJLJI JJi -M 



. N •V /■ r NSfA - j» NToY / i^lj OJLJI 

wlsSUI jb > ,>^1 JU>i Cfijj IJuSLto -NO 

jb s^ii yi 4 ^ 1 . ( m / f nsss - Jb \rAA / o J» / 

NS A* - j> H* • / jyllo-JI ^Jtu J*&h 5 ) « SJL-y » J jiL# 

^1 ^3 - « ^ii fJu aU*& » : JUI j*JI Jx. Cji j 3 ( \ NS / r 

• jljj* <Jx j® 3J * Ju LJu b£® 

. M / \ / f NSSA / Cijja / £***11 >JUI jb / 

. SV / N / *UI -NV 
. Nit / \ / JjLJI -NA 
. n ✓ N / *UI -NS 

. ro / r / *ui -r* 

. «• / r / ^LJI -YN 
. NYf/ N / *UI >1 -YY 
. NSi / N ^LJI -Yr 
. 0* / olSJI jb*! “Vi 
. SY / JjUl -Yo 
. V® - Vt / jtJI Jkfi -YS 
. N • Y / £LJI -YV 

^jbvJI JU^bb / Jit* (jjSf « j-Leli-aJI » -YA 

, YYN-YV- / r NSVN , ^JbJI ^LJI ^a / ^U} J-aiJI JL-^j 
j-j-5 . / c--JajJJ « iiiLJI U fi ; >i l :l l » j • YN£ - Y'S 1 

/ f, NSrY - j> NfO* / Y J> / JujUlJI JL3UI / 

JLfc b *.* O ^ ^L»A}^ )) J * L *Y “ i * * 

- OiS ■/ f, NSAf - Jt. Nt*r / 0 ±> / vU&JI j\> / ^bb 



/ jUJ / A Dictionary of Literary Terms/ .ij * ao> 

. YdA / « joJj I » j « » ^SdLa / ^ \*Yl 

Jjlji jJi! ji vij» ^ gjL J 3 t»wiyUlj Lilftlj Li ^ Jki^t ^Jl ~YA 
i—-iyDLj « alliteration » : J—plftlj i-j^JUuVb « oL-JSUI 

jjuu« .j jiil . tuu* Lf oUSUI 0LI4; ^ jjib Xij < « allliteration» 

oUiS” jkilj . iA / « *_JUJI » j / « alliteration » t ,_34U / !_*** 

The Oxford English - Arabic J> « rhyme» 4 « alliteration » ^...iuK 
2 Jfj , S-rfydl Sjj-LuVI |*>Utl j_« , >LU Dictionary of Current Usage 

< u . £ < L ii <( v^jJUwl - istr* s Jjt>W )) (( £»u » 

f**j> yi « rimer » ^ « rime » j « alliteration » 
: ^j-oU « reim » Jutf, ( ^^1 - ^>iJI ,>*JI ) Gasselin J 

dlliS’j « Y £ / Adolf Wharmund J « ^jUf - - ^Ul » 

• Y £ / yllis yi (( gha W *« I Y 

- YaV / A Dictionary of Literary Terms / Laj .4 Jfcl -f • 

. iAr , YA\ - YA* , YaA 

>1. s >. .fat .11 aLJi v-j 4 -JUl.j . yv\ / \ / jiLj\ jjai -r\ 

. nv / « {J a t M\ » j t atv / « c u^i » 

/ g.*! jiu / 4X>UI / yjluMj ^jLjvll -PY 

. Yvr 

A Dictionary of / Lx, .i, , HA / -rr 

. Y"u - YAP / « £*-JI « » s a U / Literary Terms 

£UJi i* ^ tsx j, rrv - yt*v / \ / ju\ jjhi / >1 -rt 

• c ^ 1 

. m / \ / yiLJi -ra 

Yfi 



/ j-*ji j\i / »ju*ji / > i\ -n 

W* / 0 . a ,scl,;.rtll oUf / J 5 U*?j . Wr - WY / \ / f \U\ 

. t-r - i*Y / , m / £Ul#i / 'jiapsij . rv , tv\ - 

v*ur / jiu jjij« otv / c L^t#i / >ji -rv 

. rv , yv- / ^l-ji 
. rw / « yu* » >>i -rA 

. m / > / ^ui jiii -ya 


Yf» 



SAJ 0 IN THE QUR’AN 


syllabic parallelism and sustained parallel rhymes (ai* c AskarI); (2) 
the inclusion of two (ormors:) saj c ak s within a longer produc¬ 

ing the rhyme scheme aab tcb (al-Qalqashandl). 
saj c tnuraffa ( — = saj c Jt saj c (1). 
saj 0 mutamathil— = mumdtkalak. 

saj c mufarrqf—saj 0 in which the last words in the saj c ahs rhyme but are not 
of the same morphological pattern. 

saj c mulawdzi—saj c in which the last words in the saj c ahs rhyme and are 
also of the same morphological pattern. 
sqj f mutawdzin —for those critics who consider this saj c (many do not and 
refer to it as izdiwaj or muwazanah), a type of saj° in which the final 
words of the phrase do not rhyme, but are of the same mor¬ 
phological pattern. 

saj 1 qaffr — saj° in which the sajcahs are between two and • ten words in 
length (Ibn al-Athir). 

saj 1 (awil—saj c in which the saj c ahs are eleven or more words in length 
(Ibn al-Athir); saj° in which the sajcahs are between eleven and nine¬ 
teen words in length (al-Qalqashandi). 
tarfi 0 —(1) the use of internal rhyme in poetry. (2) = saj'fi saj 1 . 
tafri e —in a line of poetry, making the end of the first hemistich rhyme 
with the end rhyme, usually at the beginning of a qafidah. 
lashtir —the use of internal rhyme in poetry so that the line contains 
exactly four rhymes and each hemistich is divided in two. 
tasji 0 —the use of internal rhyme in poetry, usually two, three, or four 
rhymes in one line. 

lawdzun —(1) => saj 1 mutawdzin ; (2)»ra/ c mutamathil. 

wazn —(1 = wazn shi'ri) one of the traditional quantitative meters of 
Arabic poetry. (2 «* wazn tafrifi) the morphological pattern of a word. 
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APPENDIX 2: SAJ ( TERMINOLOGY 

fafl (pi. jufiil) —a single phrase of saj 1 ending in a rhyme-word, also 
termed saj'-ah. 

Jafilah (pi. fawafil) —the final word of a saf-ah. Some critics maintain that 
only this term should be used to refer to the final words of ayat in 
the Qur’an. 

ftqrah ^p\.fiqar )— = saj^ah. 

barf (pi. buruf )—the rhyme letter or rhyme in saj c phrases. 
bumf mutajdnisah/mutamdthilah —exact rhymes. 
buriif mutaqaribah —inexact or near rhymes. 

i c tiddl —"balance”, the basic principle of saj 1 metrics, according to which 
adjacent safahs should be of equal length (i.e. number of words). 
izdiwaj—A type of composition similar to saj c , in which clauses do not 
rhyme but end in words having the same morphological pattern. 
kalimah (pi. kalimat )—the word, the foot or lafilah of saj 1 prosody. 
Iqfzah (pi. lafafdi )— « kalimah. 

manthur —opposed to manzum. Any type of composition which does not 
conform to quantitative meter. 
mem^uth —-poetry conforming to quantitative meter. 
masju *— = saj c (1)'.' 

"maqta c (pi. maqati c )—*= Jafilah. 

mawzun —any type of composition in which fhc last words of phrases have 
the same morphological pattern whether they rhyme or not. 
mifra ( — (J) a hemistich in poetry; (2) a saj c ah (al-Baqillani). 
mumdlhalah —a type of composition in which paired clauses exhibit com¬ 
plete or near complete syllabic parallelism, but do not rhyme. 
mursal —ordinary or free prose. 
musajja c — = saf (1). 

muwazanah —a type of composition in which the final words of the phrases 
do not rhyme,, but are of the same morphological pattern. Also 
termed izdiwaj. 
nalhr — = martlhur. 
nazm — = manzum. 

qarinah (pi. qara 3 in) —(1) same as safah. (2) the final word of a safah. 
saj 1 —(1) traditionally, prose (nathr) which has rhyme; in my view, a type 
of rhyming poetry with accentual meter. 
saj 1 (pi. asja c ) —(2) the rhyme words in saj 1 occurring at the end of saf 
phrases. 

sajja 1 —a writer of saj 1 . 

sajcah (pi. saja^at) —a phrase of saj 1 associated with one end rhyme. 
saj c ft saj c —(1) saj 1 in which saj c ahs exhibit complete or near complete 
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no. surah 

ayat 

rhyming 

ail/none 

main rhymes 

79 al-Ndzi c dt 

46 

38 


an! if ah!irahla/aka 

80 ( Abasa 

42 

35 


dJrahlbd-qalihtlrah 

81 al-Takwir 

29 

25 


rat/as/un 

82 ai-Infifar 

19 

17 


rat/aid in 

83 at-Mufaffifin 

36 

36 

all 

in 

84 al-Inshiqdq 

25 

23 


alt aid in 

85 al-Buriij 

22 

17 


aqqat/ ihHird/aCaq! in 

86 al-Thriq 

17 

14 


iq-ib/ir/H/ayda 

87 ' at-A e ta 

19 

19 

all 

a 

88 al-Ghdshiyah 

26 

21 


aCiyah/i*/i c ah/at/ir 





/dbahum 

89 al-Fajr 

30 

28 


rt/dd/ani/Tm/ammaladl i 

90 al-Balad 

20 

20 

all 

ad/\niab(d,m)ah 

91 al-Shams 

15 

15 

all 

aha 

92 al-Layl 

21 

21 

all 

a 

93 al~(hihd 

11 

10 


alar 

94 A-lam nashrah 

8 

8 

all 

raldrdlab 

95 al-TTn 

8 

8 

all 

in 

96 al-'Aloq 

19 

18 


aq/am/d/dCiyah 

97 al-Qadr 

5 

5 

all 

ri 

98 al-Bayyinah 

8 

6 


ayyinah-ayyimah!iyyah 

99 al-Zalzalah 

8 

6 


drohd-dlahaJarah 

100 al- c Adiyat 

11 

11 

all 

ha/ c d/id/tr 

101 at-Qari c ah 

11 

6 


aCi c ahlaCiyah 

102 al-Takathur 

8 

8 

all 

ir-ur/un 

103 al-'Afr 

3 

3 

all 

ri 

104 al-Humazah 

9 

8 


dah 

105 al-Fil 

5 

5 

all 

it 

106 Qurayash 

4 

0 

none 

- 1 

107 al-MaHin 

7 

7 

all 

in 

108 al-Kawtkar 

3 

3 

all 

at 

109 at-Kafirun 

6 

2 


in 

110 ai-Nafr 

3 

0 

none 

—— 

111 al-Lahab 

5 

5 

all 

ab-ad 

112 al-Ikhlaf 

4 

4 

all 

ad 

113 al-Falaq 

5 

5 

all 

aq-ab-ad 

114 al-Nas 

6 

6 

all 

as 

Total ayat: 


6,236 



Totah rhyming ayat: 


5,355 



Percentage: 


85.9% 
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no. 

surah 

ayat 

rhyming 

all/none 

main rhymes 

39 

al-Zumar 

75 

70 


artab-adtun 

40 

Ghdjur 

85 

76 


im-infir/td-ib 

41 

Fuffilat 

54 

46 


im-tn/ir/id-ib 

42 

al-Shurd 

53 

47 


tm/ir/illim 

43 

al-Zukhruf 

89 

88 


un 

44 

al-Dukhan 

59 

59 

all 

un 

45 

al-Jathiyah 

30 

30 

all 

un 

46 

al-Ahqaf 

35 

35 

all 

un 

47 

Muffammad 

38 

35 


•dlahum 

48 

al-Falh 

29 

28 


tmd-ind 

49 

al-Hujurdt 

18 

17 


un 

50 

Q&f 

45 

38 


idtib 

51 

al-Dhdriydt 

60 

55 


ra/un 

52 

al-Tur 

49 

47 


urtWawrafun 

53 

al-Najm 

62 

61 


a/i/ah/un 

54 

al-Qamar 

55 

55 

all 

ir-ur-ar 

55 

at-Rahman 

78 

78 

all 

dn-dm 

56 

at- Waqi c ah 

96 

90 


i c ah/un 

57 

al-tfadid 

29 

19 


im-irtidtun 

58 

at-Mujadilah 

22 

16 


ir-im/un 

59 

al-Hashr 

24 

17 


tr-tm/un 

60 

al-Mumtahanah 

13 

8 


it-ir-tm 

61 

al-ftaff 

14 

13 


un 

62 

at-Jumu c ah 

11 

11 

all 

un 

63 

al-Mundfiqun 

11 

11 

all 

un 

64 

at-Taghdhun 

18 

13 


tr-im 

65 

al-Talaq 

12 

10 


rd 

66 

at- Tafirim 

12 

11 


ir-tm-un 

67 

al-Mulk 

30 

30 

all 

t'r/un 

68 

at-Qalam 

52 

52 

all 

un 

69 

al-Haqqah 

52 

49 


dqqah/iyah/uhu/un 

70 

al-Ma c arij 

44 

36 


aCiV iddlihildl c dtun 

71 

Nuk 

28 

22 


uni dr a 

72 

al-Jinn 

28 

17 


aba-add 

73 

al-Muzzammit 

20 

17 


tld/ima 

74 

al-Muddaththir 

56 

54 


ir/url idol art uni rah 

75 

al-Qiyamah 

40 

39 


dmah-dnah/ar/irah 

lirah-ilah/dq/a 

76 

al-Insan 

31 

30 

all 

ira-ild-imd 

77 

al-Mursalat 

50 

46 


rdlatllilunldtdlab 

78 

al-Naba 3 

40 

31 


un/ddd-dba-dqd 
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APPENDIX 1: RHYME IN THE QUR’AN 


no. 

surah 

dyat 

rhyming 

aU/none 

main rhymes. 

1 

al-Fdtifrak 

7 

7 

all 

UR 

2 

al-Baqarak 

286 

264 


unJab-dd/ir-ii 

3 

Al c Imran 

200 

183 


un!an -dmlib-dd-dr 

4 

al-Nisa 3 

176 

143 


ira-tmdliddlun 

5 

al-MaHdah 

123 

108 


un/id/tr 

6 

al-An c dm 

165 

159 


un 

7 

al-AWaf 

206 

203 


un 

8 

al-Anfal 

75 

64 


un 

9 

al-Tawbah 

129 

124 


un 

10 

Yunus 

109 

107 


un 

11 

Hud 

123 

101 


• un/ir/ijJid-ib 

12 

Yusuf 

111 

107 


un 

13 

al-Ra'-d 

43 

37 


un/ab -dd-dqfdr-dl 

14 

Ibrahim 

52 

28 


id/un/dr-dll 

15 

al-flijr 

99 

97 


un 

16 

al-Nahl 

128 

126 


un 

17 

al-Isra 3 

111 

99 


ild-trd-imi’tnd/idd-ibd 

18 

al-Kahf 

110 

110 


a(n) 

19 

Maryam 

98 

89 


iyyalunldff 

20 

Taka 

135 

134 


ali 

21 

al-Anbiyd? 

112 

111 


un 

22 

al-Hajj 

78 

36 


td/trfun 

23 

al-Mu \ninun 

118 

118 

all 

un 

24 

al-Nur 

64 

59 


unldl-dr/db 

25 

al-Furqdn 

77 

77 

all 

ild-tra!amd-ana 

26 

al-Shu c ard } 

227 

223 


un 

27 

al-Naml 

93 

93 

all 

un 

28 

al-Qafaf 

88 

87 


un/f-tif 

29 

al- c Ankabut 

69 

68 


iinlir 

30 

al-Rum 

60 

58 


un 

31 

Luqmdn 

34 

30 


un/tr 

32 

al-Sajdah 

30 

29 


un 

33 

al-Ahzdb 

73 

60 


tld- ira - \md- ind 

34 

Saba } 

54 

52 


tr/td-ib 

35 

al-Fdfir 

45 

42 


tr/unltd 

36 

Ya-Sin 

83 

83 

all 

un 

37 

al-Saffat 

182 

180 


ra/aCid/un* 

38 

Sad 

88 

83 


db-dd-dq/br/un 


C represents a variable consonant. 






SAJ° IN THE QUR a AN 


much longer than those found in later saf, though the shorter Meccan 
surahs tend to have fairly short safahs. Saj c units in the Qur’an reach 
much greater lengths than those found in later saj c . The formation of sqj* 
units in Quranic saj c also exhibits, a greater degree of variety, saf units 
of two rather short saj c ahs. Finally, quantitative saj c units of the ruba^t 
type and the pyramid type being much more common. Later saf tends 
to consist primarily of parallelism and multiple rhymes become much 
more important effects in later saf than they are in the Qur’an. 

What does this imply about our translation of the term saf ? Our tradi¬ 
tional English rendering, “rhymed prose”, leaves much to be desired, 
especially since it completely ignores the metrical qualities and con¬ 
straints of saf. Blachere’s translation, “rhymed and rhythmic prose”, 
begins to make up for this defect; but retains the main source of 
misunderstanding, the very word “prose”. The phrase “rhymed prose 
seems, in every-day English at any rate, to be a contradiction in terms. 
This contradiction is only resolved when we realize that in the classical 
Arabic literary tradition, convention has somewhat arbitrarily estab¬ 
lished compliance with the quantitative meters of al-Khalil as the fun¬ 
damental criterion of division between poetry and prose. A modem view 
of poetry as any text which aspires to be seen as a poem, or a view such 
as that of Jakobson, according to which a poem is a text in which the 
paradigmatic function of language supercedes the syntagmatic, would 
allow us to include saf in the realm of poetry with relative ease. This, 
however, is not the important issue. The point is rather that within tradi¬ 
tional Arabic poetics, there was an awareness of the deeper “poetic” 
nature of saf which many critics found difficult to state outright because 
of the force of conventions such as the doctrine of i c jdz al-Qur'dn and that 
of the supremacy of quantitative poetry, but which, with critics such as 
Ibn al-Athir, led to an analysis of saf as a type of accent poetry. It is 
this awareness which allows us to see saf as a complex interplay of accen¬ 
tual meter, rhyme, and morphological pattern, and it is this same 
awareness which allowed the poet Ahmad ShawqT to assert: "Saf is 
Arabic’s second poetry” {al-safu shfru H-arabiyyati } l-thani). lii 

Emory University/RRALL Devin J. Stewart 


in Ahmad ShawqT (d. 1932), Aswaq al-dhahab (Cairo: al-Maktabah al-tijariyah al- 
.. kubra, 1970), 115. 
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tion distinct from both free prose ( nathr mursai) and syllabic verse (na?m). 
It consists of rhyming phrases termed saja ( dt (sing sapah). The rules 
governing the rhyme in sap are slighdy different from those governing 
the rhyme in the qafidah, the most noticeable difference being that the 
rhyme-words in sap generally end in sukun. Sap conforms to an accentual 
meter: each saj c ah tends to have the same number of word-accents as its 
partner sapahs. Therefore, the fundamental unit of sap prosody is the 
word, lafzah (pi. lajafdt), and not the syllable or the IqPUah. 

The mafia c is an important structural element in sap unit, yet lies 
outside the prosodic structure of the sapaks themselves. Although it is 
common, it is not a necessary feature of sap, many surahs of the Qur’an 
and other passages of ng* being without it. Nevertheless, it functions 
within certain constraints, namely that it should be no longer than the 
following sapah. 

Quantitatively parallel cadences at the ends of sapaks are a standard 
although not absolutely necessary feature of sap. Quantitative parallelism 
is achieved by requiring the words in question to have the same waznor 
morphological pattern. It is the norm for these cadences to be restricted 
to the fowafil, the final word of sapah s, although some sapaks maintain 
complete or near-complete parallelism. 

I have chosen to term groups of sapah s which may be formally distin¬ 
guished from surrounding sapaks "sap units”. Mono-rhyme is not 
required in sap, though it is possible. Sapahs form groups with common 
rhyme, but rhyme is not the only grouping principle in sap compositions. 
A significant change in the length of a sapah marks a new sap unit as 
clearly as does a change in rhyme. Insertion of a mafla c also marks the 
beginning of a new sap unit. Most sap units contain a series of sapahs Of 
equal or nearly equal length, but there exist more complex formations 
including the type of sap unit which I have termed the rubaH figure, for¬ 
mally similar to a couplet with aaba rhyme-scheme, and that which I have 
termed the pyramid figure. 

Nothwithstanding considerable reluctance to use the term sap in- 
reference to the Qur’an, most medieval rhetoricians realize that'the 
Qur’an contains a great deal of sap. The analysis undertaken in this 
study makes possible some preliminary observations on the formal dif¬ 
ferences between Qur’anic and later sap, especially that of the epistles of 
al-Saijib ibn c Abbad and Ibn al- c Am!d and the maqdmat of al-Hamadhanl 
and al-Hariri. Qur’anic sap has a much greater tendency to mono-rhyme 
than does later sap. A small number of rhymes, including un/in/um/tm 
and it/ir, are predominant in the Qur’an whereas rhyme in later sap 
shows greater variation. The Qur’an allows inexact rhymes which arc 
not found in later sap. The sapahs in Qur’anic sap are in many cases 

UK 
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intuit ilaynal iyabuhumtt 

thumma) innat c alaynal tiisabu/ium/t (88:25-ti) 

and 

innat H-abrarat la fit naHmtl 

wa innat V-fujjarat la fit jatfimtt (82:13-14) 

In these examples, the words both rhyme and follow the same pattern, 
except for the difference of pattern of abraHfujjar in the second example. 
Syllable lengths are exactly the same, if thumma in the second saj c ah of the 
first example and wa- in the second safah of the second example are dis¬ 
counted. 

7’arfi* often involves multiple parallel rhymes as well as quantitative 
parallelism. Al- c Askari gives an example of this by al-Ba?Tr: 

(hatta ( ada) la c nrfukat tafrihan/t 

wa tamrisfukat tafhihan/l 

and others by al-Sahib Ibn e Abbad, including the following: 

(lakinnahu c amada IPl-shawqi) fa ajrat jiyadahul ghurranf wa qurhantt 

wa awral zinadahut qadhant fa qadhant t 

This example of saj c muraffaf by al-Hariri takes parallelism to its extreme: 

(fa-huwa)yalba l ut H-asja^al bi jawahirit lafzihtt 

wa yaqra l ut 3 l-asma c at bi zawajirit wa c zih//' 20 

Not only do the words in these two saj c ahs exhibit exact quantitative and 
morphological parallelism, they each rhyme with the corresponding word 
in the partner sajcah. Scheindlin states that al-Hariri especially 
endeavored to write phrases of saj c of this type, with rhythmical 
equality. 111 Scheindlin believes that this type of saj c , as used by al- 
Hamadhani and al-Hariri, is the most advanced stage of saj c in the 
history of Arabic literature. 122 It is clear that many medieval rhetoricians 
and writers of saj c shared his opinion. 


Conclusion 

Analysis of medieval criticism on saj c and formal examination of the 
Qur’an make possible a more cpmplete definition of saf. Saf , though 
generally considered a sub-category of prose ( nalhr ), is a type of composi- 


IJO al-Idah, 2: 547; also al-RazI, 201. The phrase is from al-Hariri’s al-maqamak al-Sta 
al-fanWiyyah. 

1,1 Form and Structure in the Poetry of al-Mu € tamid Ibn c Abbad, p. 58. 

>« Ibid. 

Mr 
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al-Qayrawanl (d. 456/1064) denies that saj c is mawzun, saying that of the 
two distinguishing characteristics of poetry, qdjiyah “rhyme” and wazn 
“meter”, saj c has taken over the rhyme, leaving only meter as the 
exclusive distinguishing mark of poetry."* It is clear that he uses the 
word wazn here in the restricted sense of conformation to a quantitative 
poetic meter. Al-Subkl (d. 773/1372) differentiates between the two 
meanings of wazn by calling one wazn tafrifi and the other wazn shi'ri . 1,6 

Conformity to an identical quantitative pattern at the ends of saj c 
phrases, although not absolutely necessary, is considered a standard 
feature of saj c . This effect is termed muwazanak and was important 
enough for medieval critics to classify types of sqj 1 on this basis. Indeed, 
muwazanak is so effective that some critics consider it a type of saj c even 
if not accompanied by rhyme. The desired effect is to enhance the accen¬ 
tual meter with quantitative regularity when approaching the end of the 
saj c ah, producing matching cadences. These cadences are closely parallel 
to the clausulae of Latin oratory: cadences of quantitative meter used to 
end prose sentences." 7 Blachere must have been thinking of the clausulae 
when he stated that phrases of saj c ended in a “ clausule ”, and he showed 
insight in stating.” ... en dernifcre analyse, l’element essentiel est con- 
stitue par la clausule rim£e”. Again, it is important to note that the 
length of the matching cadences is described in terms of words rather 
than syllables, and that the standard length of the cadence is one word. 


Complete or Neat-Complete Quantitative Parallelism 

In muwazanak, discussed above, quantitative parallelism is restricted to 
the last word in a saj c phrase. However, critics prized more complete 
parallelism, and considered saj c of even higher merit if it had this pro¬ 
perty. Al-Qalqashandl and others call this type tarft* or saj c muraffa t , 
“proportioned” saj c . 1,8 Al- e AskarI calls it saj c Jt saj c “saj c within saj v ', 
adding that it is the best type of ««y c ." 9 It is defined as saj ( where most 
or all of the words in one qarinah are similar in form (wazn) to the corre¬ 
sponding words in its partner sqj c ah. Quranic examples include: 


1,5 Ibn Rashlq al-Qayrawanl, al-^Umdah Jt fina^at al-shih wo-naqdih, ed. Muhammad 
Badr al-Dtn al-Na'sanT al-Halabi (Cairo: Matba'at al-Khanjt, 1907), 1: 137. 

114 al-Subki, Baha 3 al-Dln Abmad b. Taqiyy al-Din, c Arus al-ajrdh Jt shark talkhif.al- 
miftik, printed with al-Taftazanl's al-Mukhtafar, (Cairo: Bfllaq Press, 1317/1899-1900), 
4: 456. 

1,7 On the clausulae, see Henri Boraecque, Lts Clausula milriquts lalines (Lille, 1907). 
1,9 $ubh al-a c tha, 2: 282. al-RazI, Rawjat al-fajafiah, 200. 

1,9 Kitdb al-find'atajm, 263. 


Mi 
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uses no special term for this type of saf, a fact which indicates that he 
considered it the norm from which saf mufarraj deviates.' 07 

The importance of the effect of wazn is illustrated by the existence of 
a type of composition which conforms to all the characteristics of saf 
except that of rhyme. It is called izdiwaj ,oa or muwdzanah. 109 AJ- 
Qalqashandl defines this as follows: ...anyakhtalifa harfu H-rawiyyifiakhin 
H-fiqraiayn, “...that the rhyme letter at the end of the two Jiqrahs dif¬ 
fers.’* 110 In this type of composition, the fawafil either do not rhyme or 
rhyme inexactly, but have identical pattern. Some critics consider 
muwdzanah a type of saf itself, especially if it has inexact rhymes, and they 
term it saf mulawdzin. 111 Others, such as al- c Askari, do not consider it 
saf, but deem it slightly inferior saf in literary merit."* Al-Qalqashandi 
and others give the following Qurianic example: 

u>a namariqvJ majfufahU 

wci zarabiyyu / mabthuthahJ / (88:15-16) 1 

The words maffufah and mablhuthah are of the same morphological pat¬ 
tern, yet they do not rhyme. , 

An understanding of muwdzanah may help clarify some confusing ter¬ 
minology. When speaking of poetry, the word wazn is used to refer to the 
quantitative meter used throughout the verse; thus the use of mawzun m 
Qudamah b. Ja c far’s famous definition of poetry: “ kalamun mawzunun 
muqaffan maqfud”. Here it means conforming to one of the established 
quantitative meters of al-Khaffl. When speaking of saf, however, wazn 
refers to the morphological pattern of the fawdfil. The word mawzun 
indicates that the fawafil are of the same morphological form without 
necessarily implying that they rhyme. It is in this latter sense that al-Jatn? 
uses the word. He reports an anecdote about c Abd al-§amad Ibn al-Faql 
al-Riqashl, who spoke continually in saf. Someone asked al-Riqashi why 
he preferred to speak in saf, maintaining qdfiyah and wazn. He replied, 
“The good prose ( manthur) which the Arabs have spoken is more than the 
good mawzun which they have spoken, but not a tenth of the prose has 
been saved, and not a tenth of the mawzun has been lost”. 11 Ibn Rashiq 


107 $ubh al-a c sha, 2: 282-3. 

'«» Ibid., 2: 283. „ 

109 Ibn al-Athir, al-Mathal al-saHr, 1: 377-80.' 

"o $ubh al-a'sha, 2: 283. , ' - - , „ - in4 

in al-Nuwayri, Nihiyat al-arab, 7; 104; al-Suyuji, al-Ilqan, 2. 104, 

n> Subh at-a'shd, 2^283; al-Nuwayri, Nihdyal al-arab, 7: 15; al-Razi, Rawdal al-Jafihah, 
208. Al-Razi makes the distinction that in prose this is called tawdzun, but in poetry it 

is called tnuwczafiah, as in this line by al-Buhturi. , .... _ 

Ja-kun mus ( adan Ji-hinna in kunta ghadira wa-sir mub c adan an-hunna in kunla la tma. 

1,4 ai-Bayin wa-^l-tabyin, 1: 158. 

u# 
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verb kadkdhabal, followed by the name of the particular group whose story 
is related in the strophe—Qawm Nub, c Ad, Thamud, Qawm Lu{, and 
Qawm Fir*awn—as the agent of the verb. The last line of each strophe 
ends with the rhetorical question: fa-hat min muddakir “Then is there any 
that will receive admonition? ” ,0 » The variation in the number of lines in 
each strophe is considerable (5-11 lines), as is the number of words in 
each line (4-10 words), but the first and last lines of each strophe provide 
a closed framework and set off an independent unit. 

Wazn, or Quantitative Meter at the End oj a Saj c ak 

Critics pay a great deal of attention to the last word of the saj c ah. They 
use several terms for this word, including jafilah (pi . fawafit), maqfa c (pi. 
maq0% and, perhaps to our confusion, qarinah (pi. qara’in) and saf (pi. 
asja c ). lM Not only is it important for the word to have rhyme ( qafiych), 
it is also considered important that the jafilah be of the same mor¬ 
phological pattern (wazn) as those of neighboring saj c ahs. Medieval critics 
classify saj* according to the presence or absence of this property. 

Saj< mufarraf" lop-sided” or “skewed” saj c is that in which the jawdfil 
rhyme without having the same pattern. The Quranic example given by 
al-Qalqashandl and many other critics is the following: 

(ma labtm la) tarjuiuJ IPll&hi/ waqiranlt 

wa qad! khalaqakumJ afwdranll (71:13-4)*®* 

Although waqaran and afwdrun rhyme, they are not of the same mor¬ 
phological pattern. As regards syllabic quantity, waqaran scans short- 
long-long, but afwaran scans long-long-long. The critics consider this type 
of sqj< inferior to saf mutawazi “parallel saj°\ which has both rhyme and 
identical pattern in the final words of the safahs. Examples from the 
Qur’an include the following, 

(ftha) sururunl matfiPahJ! 

wa akwabunl mawdu'ahl/ (88:13-14) IM 

Not all critics use the term saf mutawazi. Al-Qalqashandi, for example, 


The translation is from Abullah Yusuf Ali, The Meaning of the Glorious Qur'an, 1456. 

104 ^ al-Suyufl, al-IUjin, 2: 97, where he refers to the the last word of a jw^phrase 
as qannat dsaja A; also.al-Taitaz&nf, ut-ShaH- d-Mukhtafar, 3: 173, where he states: ih-V- 
bafilu anna H-safa qadyuflaqu ‘da H-kalimati V-akhirati mina H-fiqrak. 

Sub b at-a‘sha, 2: 282; Zayn al-Din Muhammad b. Abi Baler al-Razi (d. end of 
7th/13th c.), Rawflat d-fatafuzh, 207; Shihab al-Oan Ahmad b. c Abd al-Wahhab al- 
NuWayri (d. 733/1332), Nihayat d-arab fi Judin d-adab, (Cairo: al-Mu’assasah al- 
mi?riyyab'al- < ammah li- > l-ta 1 Bf, 1964), 7: 105. 

,M al-QazwTni, d-Talkkif, 398; d-Iffit, 2: 547; al-Rizi, Rauxjd d-jafafah, 206. 
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Another extremely common device for separating saj 1 units is change 
in the length of the safahs without change in the rhyme. That this is 
much more common in the Qur’an than in other saf compositions such 
as maqamat is another aspect of the tendency to maintain mono-rhyme. 
An example of this is surat al-nas (114): 

(qul/ a t udhu/) bi rabbi/ 3 l-naslI 
malikil H-ndst/ 
ildhi/ H-nas/i 

mini sharril H-waswasi/ H-khannds!/ 
al ladhil yuwnwisul fit fudu.rU V-nasll 
mini al-jinnatil wa V-nas/l 

This surah, though maintaining the same rhyme throughout, breaks up 
into two saj c units of three saj'-ahs each. The first saj t unit has saj c ahs of 
two words each, but the second saj 1 unit has longer saj'ahs: four, five, and 

three words. . 

A structural device which does not appear often is the use of a refrain 
ayah, as found in sural al-rafiman (55) and sural al-qamar (54). In the 78 
verses of sural al-rahmdn, the verse fa-bi-ayyi. ala V rabbikuma tukadhdhibdn? 
is repeated 31 times, marking off 28 couplets and 3 tercets within the 
surah. Ibn AbT al-I 5 ba c (d. 654/1256), referring to the couplets in par¬ 
ticular, calls this type of figure a law'am “twin”. 105 In doing so, he refers 
to the fact that the two ayahs, though they rhyme with each other, are 
generally of unequal length, so that the first ayah of each couplet rhymes 
not with the second ayah of the same -couplet, but with the first ayah of 
the next couplet, just as the second ayah of the couplet rhymes with the 
second ayah of the next couplet, producing something like the rhyme 
scheme abab. Ibn Abl al-I§ba c gives the four ayat 55:33-6 as an example: 

yd ma e shara V-jinni wa’l-insi in istaiafum an tanfudhu min aqfariH-samawdl^ 
waH-ardi Ja'nfudhu Id tanfudhuna ilia bi sultan // fa bi ayyi ala i rabbikuma 
tukadhdhibdn// 

yursalu c alaykumd shuwdzun min ndrin wa nuftasun fa Id tantasirdnl/fa bi ayyi 
aldH rabbikuma tukadhdhibdn// 

According to his interpretation, each couplet here is like one line of 
poetry with an internal rhyme placed after the hemistich division, 
creating the effect of having two meters simultaneously. 

In surat al-qamar, refrain phrases create five parallel strophes, describ¬ 
ing how five groups of the past rejected the warnings of God and were 
consequently punished. The first line of each strophe begins with the 


103 Tahrir at-lahhir (Cairo: l.iijnal ihviV al-uirath al-islamT, 19615). 522-3. 

uv 
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ilia/ ’/ ladhinat dmanut wa *amilut ’/ •filifuitil wa tawafawt bi H-futqqU wa 
tawafawt bi V-fabril/y 

Al-Qazwlnf gives no particular name to this construction, and unlike Ibn 
al-AthTr, he does not differentiate clearly between cases where a saj*ah is 
slighdy longer than the preceding saj*ah and cases like this. This will be 
referred to as the pyramidal construction. In the Qur’an, it usually 
appears in saj c units of three saj*ahs, and especially at the beginning of 
surahs. The opening lines of surat al-jukd provide another example: 

wa ’‘l-tfuhaf 

wa } t-lay lit idhal sajatt 

mat wadda*akat rabbukal wa mat qalatt ( 93 : 1 * 3 ) 

This type of construction seems to be extremely fare in non-Qur’anic 
saj c . 


The Grouping of Saj* Units 

Sheynin believes that the only way to begin a new saj* unit is to change 
the rhyme, hence his term Rhyme Unit (RU) for the saj* unit. This defi¬ 
nition may work for the analysis of maqamat, but fails to provide an ade¬ 
quate analysis of Qur’anic saj*. In the case of the Qur’an, many other 
devices, as well as rhyme change, are used to set apart saj* units. . 

Change in rhyme is used quite often. Surat al-*ddiyat (100) is a good 
example of this-type of structure: 

wa 3 l-*idiy&tit 4abfranH 
fa 3 l-muriydtil qadftan// 
fa V-mughiratif fub(umtt 

fa-athama/ bihil naq*an// 
fa-wasafna/ bihi/ jam*an/t 


innat H-insanat li rabbihi1 la kanud/t 
wa-innahu / *ald! dhalikat la shadhidJ / 
wa-innahu/ li hubbit 3 l~khayrit la shadid/t 

(afa-laml ya*lamt idhal) buHhirat mat fiH-quburtt 

wa httffila/ mat fiH-fudur/t 

innat rabbahumt bihind yawma ‘‘idhint la khabir/t 

This surah divides into four saj* units, each with a different rhyme. The 
saj* units are also distinguished by length of saj*ah, the first unit having 
saj*ahs of two word length, the second unit saj*ahs of three word length, 
the third unit saj*ahs of four word length, and the fourth unit saj*ahs of 
three word length, except for the final saj*ah of five words. 

UA 
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As he explains, the first two saj c ahs contain four words and the third safah 
contains ten. If we extend the analogy of saf to poetry, we see that this 
formation is equivalent to one line with rjvyming hemistichs—that is, 
with tofr ?—followed by one line without tofii*. This type of formation is 
commonly found in the mbaH or “quatrain”, consisting of four 
hemistichs of which the first, second, and fourth rhyme." Al-Qazwini 
gives an example of this type, but merely states that here the third safah 
is longer than the first two: 

khudhiku// Ja ghulluhull 

thummal H-jabimal fattuhu//' 00 ( 69 : 30 * 31 ) 

This example shows that often in this type of construction, a single ayah 
may contain two sqj'ahs. A similar example is included in sural al-ikhlay. 

lam yalidll wa lam yulad// 

wa lamyakun lahu kufu'an afiadll ( 112 : 3 - 4 ) 

This does not happen very often, but it shows that calculations of the 
number of safaha in the Qur’an based merely on the number of ayat will 
not be exact. 

Ibn al-Athlr indicates that the third saj l ah must be longer than the first 
and second safahs combined. When speaking of the Qur’anic example, 

(ft) fadrinl makhdudll 
wa (alfttnl mandudd 

wa fillin! mamdudll ( 56 : 28 - 30 ) 

he states that these three safahs afc two words each, but that if one made 
the third safahjive or six words, it would not be bad. He also states that 
if the first and second sajcahs are each four words, as in his own passage 
cited above, then the third must be ten or eleven words. He then says 
that if the first two are made longer or shorter, one must increase or 
decrease the third accordingly. Thus it appears that the third safah may 
be from one to three words longer than the first two saj c aha combined. 

Al-Qazwlm describes an extension of the rubd c i form. In this type, 
there are three saj c aha, the second of which is longer than the first, and 
the third longer than the second. 10 ' The example he gives is sural al- c afr 
( 103 ): 

waV- c afri //1 

inna/ H-insdnal la Jtl khusrinll 4 

99 1 have discussed this construction in an unpublished paper. “Quickies: Form and 
Closure in the Limerick, RubdH, Tafri <, and Koranic &»/'” (University of Pennsylvania, 
1988). 

al-Talkhif , 399; al-ldah, 2:548. 

'« al-ldah, 2:548. 
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He then states that these ayat contain eight , nine, and nine words respect¬ 
ively, This shows that his previous statement was meant to apply not only 
to two-phrase units, but also to three-phrase and probably longer units 
as well. The general rule implied is that in saj c units of several phrases, 
where all the phrases are of roughly equal length, it is acceptable to have 
the longer phrases following the shorter ones, but not vice versa. A 
familiar example of this is from sural al-Jatihah: 

(al-kamdu li-llaht) rabbi! 3 l- c alamtn// 

al-rahmanil H-rahimll 

malikil yawmi! 3 l-dih/l (1:1*3) 

Here the three saj l ah& consist of two, two, and three words respectively. 
In numerical terms, it may be inferred from Ibn al-Athlr’s statements 
that acceptable differences in length are those of only one or two words. 
In the examples above, the differences in length are only one word, and 
Ibn al-Athlr gives another example of two saj x ahs Where the first is eleven 
words and the second is thirteen. 

A third type, which Ibn al-Athlr criticizes as being severely flawed 
( c ayb Jaftish), 91 has the second saj c ah shorter than the first. The logical 
extension of this rule is that it is not acceptable to have any saj ( ah shorter 
than a previous sajcah within a unit where all saj c ahs are of roughly equal 
length length. Ibn al-Athlr does not provide any examples of-this third 
type, and one wonders how he would analyze sural al-nas (114): 

(qul a < udhu) bi-rabbi! 3 l-nasl! 

malikil 3 l-nas// 
iiahil H-nasH 


min! shorn! 1-waswasU H-khannasll 
at ladhil yuwaswisu! JO fuduri! 3 l-nds! 
mina! H-jinnalU (wa 3 l-nas)/f 

The first three ayat form a unit conforming to the first pattern above, as 
all three saj c aha are of two words. The last three dydt present a problem, 
because it is obvious that the last ayah is much shorter than the two 
preceding lines—three words as opposed to four and five. 

The fourth and most complex pattern is to have two saj t ahs of equal 
length followed by a third about twice as long as the previous saj c ahs. As 
an example of this, Ibn al-Athlr cites the passage of his own composition: 

(al-fadiqu man) lam! yaHadl *anka! bi-khalif// 
wa-tam! yu c amilka! mu c dmalata! fidlijt! 

wa-idha! ballaghat-hu! udhnuhtd wishdyatan! aqamal < alayhaI hadda! sari- 
qin! aw/qadhiflI™ 


»’ Ibid., 1: 335. 
“ Ibid., 1: 334. 
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they would obviously form two distinct units. Ibn al-AthTr does not use 
a specific term for these larger units. He refers to units consisting of two 
safahs as al-faflan or al-safalan, and units consisting of three safahs as al- 
saja c dt allhaldth or saf c ald thalath ftqar . 95 While not ruling out the 
possibility of discovering an Arabic term in other critical works, I will 
term this grouping the "saf unit” to distinguish it from the saf 
phrase = saf ah. 

As stated above, Ibn al-Athlr treats only the cases where two or three 
rephrases form a saf unit. Within this context, he discusses four major 
patterns. 94 The first pattern has safahs of equal length. It appears in both 
two and three-phrase saf units. Ibn al-Athlr’s examples include the 
following passages from the Qur’an: 

fa^ammal H-yalimal fa lit laqharll 

wa } ammal H-saHlal fa lal lankar// (93:9-10) 

waH-^adiydiil (labhanl! 
faH-muriyatil qadhan/l 

fa H-mughirdtU fubhanl/ (100:1-3) 

Ibn al-Athlr states that this is the best type of saf because of the balance 
(i c tidal) created. The examples given earlier show that this type of saf 
unit may be extended to include more than three safahs of equal length, 
reaching, in the case of the Qur’an, fourteen or more safahs. 

The second pattern has the second saf ah. in a two-phrase unit slightly 
longer than the first. Al- c Askari makes a similar statement meant to 
apply primarily to two-phrase units. He states that if the two safahs are 
not of the same length, the second must be longer than the first. 9 * 
According to Ibn al-Athlr, this is acceptable as long as the second saf ah 
is. not so long as to upset the effect of balance: anyakuna H-faflu H-thani 
aft m la min al-awwali la fulan yakhrtyu *an it-i^lidal. 96 If it is much longer, 
it is considered defective. As an example of this, Ibn al-Athur cites: 

balll kadhdhabul2 bi 3 l-sd < ati/3 wa x tadna/^ li-mart/5 kadkdhaba/6 bi 3 l-sa c ati/7 
saHral/Q 

idhatj m*athum/2 min!3 makdnin/4 baHdin/S sami t u/6 Iahal7 taghayyufan/8 wa- 
zaftrdl/S - 

wa-idhat 1 ulquwl2 tninhd/3 makdnan/4 fayyiqan!5 muqamminal6 da < aw/7 
hunalika!8 thubura//9 

(25:11-13) 


» al-MaUud al-sPir, 1: 333-5. 

h ibii. He calls them three types, but presents another construction as a sub-category 
of the second type. 

” Kitdb al-fin&atayn, 263. 

** al-MathaJ al-sdHr, 1: 333. 
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sa-yafUU naranl dkalaf lahab/l 

wa Wa laiuhu (tammdlala H-hatabU 

ffl jidihal hablunl min / masadll (111) 

Short saj* units such as these, especially those of three and five saj*ahs to 
a unit, are quite common in the Qur’an. However, how can one recon¬ 
cile al- c Askari’s disapproval of having more than four saj c phrases in a 
saj c unit with the following Qur’anic text from surat ai-takwir ? 

idhal 3 sh-shamsuI kuwwirat/l 

wa-idhal 3 n-nujumul 3 nkdaraill 

wa-idhal 3 l-jibalul suyyiraXt! 

wa-idhal H- HshaTul'-uffilaill 

wa-idhal H-wuhushu! Itushiratll 

wa-idhal 3 l-biharul sujjirat !/ 

wa-idhal H-nufusul zuwwijatH 

wa-idhal 3 l-ma 3 udalul suHlatll 

bi-tyyil dhanbinl qutilalU 

wa-idhal 3 l-fuhu/ul nushiralll 

wa-idhal 3 l-sama 3 u! kushifatll 

wa-idhal 3 l-jahimu/su (< irat/l 

wa-idhal 3 l-jannalul uzli/al/l 

*alimatl nafsunl mat ahdarat/l ( 81 : 1 - 14 ) 

Here, fourteen saj* phrases form a cohesive saj* unit without any clear 
subdivisions. The rhyme remains constant, and there is a high degree of 
parallelism between the phrases. One particular syntactic pattern persists 
throughout the unit. 


The Saf Unit 

How are saja c at grouped together? Ibn al-Athlr only treats cases where 
two or three phrases form a unit, and gives no indication of the maxi¬ 
mum number of sajacat to form a unit. But first it is necessary to define 
the unit. Sheynin speaks of a rhyme unit (RU), but this term is insuffi¬ 
cient, for the reason that in saj c two or more consecutive but clearly 
distinct groups of saja*dt might have the same rhyme. The Qur’an often 
presents large numbers of consecutive lines ending in the same rhyme, 
as many as fifty or more, but it is clear from their structure that the lines 
fall-into smaller blocks. Thus, rhyme is not the only grouping principle 
in saj*, as Sheynin assumes and as Blachire’s statement “Ces unites 
rhythmiques sont groupies par series sur une meme rime” implies. 
Insertion of a mafia* automatically begins a new unit, as do, in most 
cases, changes in saj*ah length. For instance, three saj c ahs of two words 
might be followed by two saj*ahs of three words. Change in length is 
essentially a change in meter. Even if all five saj*ahs had the same rhyme, 
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a unit.** A uy x unit with any more than four saj l ahs tends to be strained: 
fo-in jawaea ihaiika nusibaild H-takaUuf. n While many writers of the fourth 
folamir century wrote paired safahs as a rule, 90 this was not the case in 
the Qur'an. Scheindlin notes that the Qur’an has little pairing, but that 
the maqamat of al-Hamadhanl contain a great deal of pairing, and the 
maqamat of a al-tfariri are made up almost exclusively of paired 
phrases. 91 Sheynin finds that the vast majority of rhyme units in the 
maqamat of al-Harfri and al-Hamadhanl which he analyzed are composed 
Of two paired phrases. 91 These two writers seem to follow the prescrip¬ 
tion al-'Askari mentions. Sheynin’s statistics, based on an analysis of 
three long maqamat of each author, show that for al-Hamadhaiu, two- 
phrase jo/* units make up 48.97%, three-phrase units 29.83%, four- 
phrase units -11.04%, and all longer units 10.16%; that for al-Qaiiri, 
two-phrase units make up 42.02%, three-phrase units 29%, four-phrase 
..wits 17.53%, and all longer units 11.45%. These results are skewed 
upwards, because, as mentioned above, in Part II of his study, he treated 
introductory phrases as additional saj c ah$. 

The following are Qur’anic saj c units of various lengths containing saj c 


phrases of equal length. 


Of 2: 

fa-athama! bihU naq t anlf 
fa-wasafnal bihif jam'anll 

(100:4-5) 

Of 3: 

wa-l-^ddiydU fabtfonll 

Ja-l-muriydtU qadhanll 
fa-l-mughtrdlil fub(tanll 

(100:1-3) 

Of 4: 

. (a-lam) luuhrafd lakal fadrakll 

wa-waja'nd/ *ankal wizrakt! 
al-ladhi/anqarfal fahrakll 
wa-rafaSidl lakal dhikrakll 

(94:1-5) 

Of 5: 



tabbat! yaddl obit lahabin! wa-tabll 
mat aghnal 'aitAit/ mdluhul wa-mdlkasabfl 


•’ Kitab al-fina'atajm, 260. 

“ Ibid., 263. 

" Ibid., 263. . . 

m Zaki Mubarak. al-Nalhr al-fanm Ji ’l-qam at-rabi', 1: 137. Mubarak describes these 
writers as those who write almost completely in ia/ x attd only abandon taj * when .using 
pairing without rhyme. They include al-Hamadhani, al*$abib Ibn *Abbad, al-Tha alibi, 
al-$abi, and others. 

91 Scheindlin, op. til., 57. 

** Sheynin, part II, p. 115. 

St 
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an ayah in the Qu^an), the qarinah (the last word in a non-Qur’anic 
saj 3 ak), and the rhyme word of the utjuzah (a poem in rajaz meter where 
the two hemistichs of each line rhyme) may change from one rhyme to 
another, in contradistinction to the rhyme of the qafidah" Ibn Sinan 
al-Khafaji states that mono-rhyme has been used in sermons, cor¬ 
respondence, and other writings*. but adds that it is a fault to compose 
an entire, letter of saj c with one rhyme because it tends to be repetitive 
and stilted: it- 3 anna dhalika yaqa c u ta'arrurfan li-H-takrari wa-maylan ild H- 
takalluj. 83 Although some surahs include many rhymes, the tendency to 
maintain mono-rhyme is quite strong in the Qui^an. Surat al-a i rqf(7) has 
206 ayat, of which 203 rhyme in tin, um, in, or tm. Surat al-mu^minun (23), 
with 118 ayat, surat al-nami (27), with 93 ay at, surety a sin, (36) with 83 ayat, 
and surat al-rattman (55), with 78 ayat, all maintain complete mono-rhyme. 
However, as will be discussed below, various devices are used to create 
divisions in the surah while maintaining mono-rhyme. At the other 
extreme, some short surahs have several different rhymes. Surat al-^adiyat 
(100) has four distinct rhymes in only eleven ayat. 

What, then, is the basic unit oisaj c ? In poetry, the basic unit is the line. 
A single line may be considered an independent whole, but is the basic 
unit of saj c one saj x ah? Ibn al-Athir answers this question when he tells 
us that tafri c in poetry is like saj c in prose. 84 Tafri c requires that the first 
hemistich ( mifra *) of a line of poetry rhyme with the second. This com¬ 
parison shows that each saj'ah corresponds roughly to the hemistich in a 
line of poetry. In fact, al-Baqillanl uses the term mifra 1 (pi. mafari *) to 
refer to the saj x ah on several occasions.* 3 Therefore, the basic unit of saj 1 
is two saj e ahs, corresponding to one.line of poetry. When discussing how 
saj c phrases are combined to form saj c units, Ibn al-Athar only gives 
examples containing two or three saj c ahs. ai Although a series of three, 
four, or more sajeahs may form a unit, the method of the critics shows 
that they felt the most common sort of sqj*, or <, echt“saj l , was that which 
comes in paired phrases. According to Abu Hilal al- c Askari, the basis of 
saj* is two saj c ahs. n 

What are the rules governing the lengths of mono-rhyme sections of 
saj*? Al- t AskarI’s statement about the number of sajeahs in a unit is the 
most explicit of those made by the critics consulted. He believes that it 
is best to have two, but acceptable to have three or four saj c ahs constitute 


“ al-htjSa, 2: 97. 
n Sfr et-fafShak, 171. 

“ al-Mathal al-saHr, 1: 338. 

“ rjSz al-Qur’an, 90, 99. 

M et-Matkel at-s&Hr, 1: 333-5. 
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found in the Qur’an. 80 Thus, not only does he see that the Qur’an-con- 
m«nn a great deal of saj x and claim to have examined the entire Qur’an 
for. saj\ but he also considers the Qur’an the appropriate model for all 
writers of saj c . He goes on to give some practical advice for secretaries 
concerning length of saj c ahs, stating that the first sajcah of the body of an 
official letter should not carry over on to the second line, so that the con¬ 
tent of the letter may be known at a glance. In this case, the acceptable 
lengttovof the saj c ah depends on the size of the paper used,*' 

The medieval critics show a marked preference for short saj x ahs. Ibn 
al-Athir insists, as did al- c Askari before him, that shorter is better, 
because the end-rhymes are closer to each other and therefore more 
pleasing to the listener. The best type of saj c , as far as length of saj'ak is 
concerned, is that with two word sajcahs. Ibn al-AthTr gives the follbwitig 
example from surat al-muddaththir : 

(ya) ayyuka! H-muddathlhir!'/ 
quml fa ^ndhirll 
wa-rabbaka / fa-kabbir/l 
wa-thiyabakal fa-lahhir// 
wa Sr-rujzal fa Vijurll (74:1-5) 

The rules governing saj c are less rigid with regard to length than those 
governing poetry. The critics make it clear that the shorter the saj c ah, the 
better. However, some allow saj c to be of any length, while al- 
Qalqashandi insists that the limit is* nineteen words per safah, in keeping 
with that found in the Qur’an. This is much longer than any line of 
quantitative poetry. It is rare, however, to find ia/ ! of anywhere near this 
length in the compositions oflater writers. At the other extreme, saj c may 
maintain a series of sajcahs of only two words, shorter than any hemistich 
in quantitative poetry. Both in the Qur’an and in later saj c we see that 
shorter saj* is much more common, but the range in the Qur’an is 
greater. 


Number of Saja c at in a Saj x Unit 

It is a norm in poetry that a qayidah should maintain.the same rhyme 
and meter throughout, but the surah is much more flexible than the 
qafuiak with regard to rhyme, it being allowable or even desirable to 
change rhyme in saj c . Al-Suyufi emphasizes this distinction: wa ja 3 a 
intiqaluft H-fifilati wa-H-qannati wa-qafiyati V-uyuzati min naw c in ila a&hara 
bi-khildfi qafiyali H-qafidah “It occurs that the fdfilah (the last word of 




« ibid. 
•' Ibid. 
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to the length of saj c phrases; according to Ibn al-Athlr, long saj* is without 
set limit [gkayr majbuf). 76 The longest example he gives, from sural al - 
anjal, has nineteen (he states “about twenty”) words in each sa/ah: 

idhlyunkahumuJ y Udku/Jt/ manamikal qalilan/ wa-taw! arakahum / kathiran! la- 
fashiltuml wa-la-tandza c tum/ fiH-anaH walakinnaJ 3 llakal sallamal innahuf 
* alimunlbi-dhatil ’i l-fudur// 

uia-ieth/yurikumuhum/ idh/ iltaqaytum/ fit a ( yunikum/ qaltlan/ wa-yuqallilukum/ 
Jit a'yunihim! li-yaqjiya/ Hlahu! amran! kanal maj^ulan! wa-ila/ Hldhit iarjiHJ 
H-um&r/l ” (8:43*4) 

In al-IJafi, al-Qazwinl divides taj x by length into three groups: short, 
medium, and long. 7 * He does not, however, give specific numerical 
indices. He gives a Qur’anic example of short sqj* which has saj^ahs of two 
words: 

wa H-mursalatU < iufm/t 
wa H-^SfiJalU 'affan// (77:1-2) 

The example of medium sqj c , from sural al-qamar, has saj'ahs of 4 and 7 
words: 

iqtarabali/ 3 l-sd t atu/ wa^nshaqqa/ H-qamarll 

wa-in/yaraw / ayatant yvhij&t wa-yaqulu1 sifrnmt mustamir(r)/f (54:1*2) 

The example of long saj c he gives is that given by Ibn al-Athir. Al- 
Qalqashandt also gives the same example of long saj t , but he states this 
is the greatest length saj c reaches in the Qur’an, disagreeing with Ibn al* 
Athlr’s statement that there is no limit to the length of the saj t ah. 79 This 
provides another criterion, in addition to rhyme, for the determination 
of the quantity of saj c in the Qur'an. Al-QalqashandT seems to think that 
all ayahs longer than this are not sqj*, presumably because they do not 
preserve the balance and parallelism'evident in this example. The 
Qur’an contains many ayahs which, although they rhyme with the sur¬ 
rounding ayahs, are far longer than nineteen words and also of uneven 
length. For example, the three ayahs 2: 281-3 rhyme in um or tm, yet their 
lengths are 15, 127, and 32 words, respectively. They are dearly not saj c 
as al-QalqashandT understands it. 

Al-Qalqashandi adds that since the Qur’an represents the epitome of 
eloquence, writers of saj* should not write sqftths any longer than the limit 


” al-Maihal at-saHr, 1; 337, 

” Ibid., I: 337. 

’■ al-fdahjt c uKm al-balaghah, ed. Muhammad ‘Abd al-Mun'im aJ-Khaf3jI (Beirut; Dir 
al-kutub al-lubninl, 1949). 2: 548-9. 
n fiibb al-c c shd, 2: 287. 
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(idhal) zuUilatil 3 l-artfu/ zilzdlahdll 

wa-akhrajatif 3 l-ardul athqdlahall 

wa-qilal H-insdmd md lahdll... (99:1 -3) 

In the-example by Ibn al-Athlr mentioned above, the mafia* is two words* 
(al-fadiqu man), and the following safaha four (lam ya*tad *anka bi-khalif// 
wa-lam yu*dmilka mu*dmalata (tali///). Sometimes, the mafia* is as long as 
the following safah, as in the example from surat al-Jatihah given above, 
or in sural al-ikhlaf: 

(qul/ huwal) Hlakut afuuUt 

alldhul H'famcuUl... (112:1*2) 

Here, the safaha are composed of two words each, as is the mafia 1 . In an 
example from sural al-*adiyat, 

(a-fa-laml ya*laml idhal) buUhiral mat fiH-qubur/t 

wa-huffilcJ mol fiH-fudurll (100:9-10) 

both the mafia* and the following safaha have a length of three words. It 
seems that the most effective length for the mafia* is less than or equal 
to that of the following safah. The longest examples I have found in the 
Qur’an are just equal in length to the following safah. A mafia* any 
longer than this would upset the metrical balance between itself and the 
following phrases. In the second part of his study on. maqdmat, Sheynin, 
sensing the shortcomings of his previous analysis, considered the mafia *s 
separated rhyme syntagmata (-safaha). 13 I think heerred in doing so, 
first because they do not rhyme, and secondly because they may be 
extremely short in comparison with the following sqf*ahs. 


Number of Words or Feet in a Safah. 

One way Ibn al-Athlr classifies saf is by length of safah . 74 He gives two 
major categories, short saf (saf qafir) and long saf (saf fawit), and sets 
numerical definitions of these. Again, he determines length only in terms 
of words, rather than syllables or tafa*il. Short saf is that in which the 
phrases are made up of from two” to ten words each, and long saf is that 
in which the safaha have eleven or more*words. There is no specific limit 


•» md., i-u. 

74 ol-Molhol el-sd\r, 1: 335-7. 

• 74 We should note here that although Ibn al-Athlr states that the shortest possibile sef 
is to have safaha of two words, it is possible to have a safah of only one word as part of 
a more complete structure, as in the first ajahol surat al-rahman (55 i 1-3): al-rafondn H 
khalaqa V-msaitl/ < attamaha V-baydnfl. It appears that in discussing the length of the 
individual safah, the critics limited their thinking to cases where all safah* are of equal 
length. 
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stand the nature of the introductory phrase in interpreting a passage of 
al-Qazwfm’s Talkhif, although al-QazwInl in all likelihood did not share 
this confusion. AI-QazwIni, following Ibn al-Athlr and al- c Askari, states 
wet-layahsunu an lu’ta qarihatun aqfaru minhd qafran kathiran “It is not proper 
that a much shorter qartnak be made to follow [the previous qarinah]”. Al- 
Taftazanl explains that al-Qazwfm said qafran kathiran “much shorter” 
to avoid criticizing examples of Qur’anic saj c such as sural al-Jtt, in which 
the first saj c ah is longer than the following ones: 

(a-lam tara) kayjeJ fa c ala/ rabbukal. bi-afhdbi! H-jfflt 

a-lam!yaj l all kaydahutn! Jit iatflilS! (105:l-2) 70 

Although there are examples of Quranic saj c in which a short safah 
follows a longer one, this example should not be analyze^ as such; it is 
clear that a-lam tara is an introductory phrase, and that the two saj c ahs are 
five words each. 

Sheynin partially understood the phenomenon of the introductory 
phrase, but explained it diflerendy: 

The vast majority of the saj x are RU[rhyme unit - group of saj x ahs united 
by common rhyme] consisting'of two RS[rhyme syntagmata - saj x ahs\. 
When the first RS is much longer than the second, it can be divided into 
two parts, from which the second is equal to the following RS. The length 
of the first RS in such is prosodically irrelevant. Therefore it can vary in 
relatively wide limits. 71 

Sheynin’s analysis is very close to that of Ibn al-Athlr; when Sheynin 
divides the RS into two parts, the first part is the introductory phrase, 
and the second is the saj c ah proper. It makes more sense to consider the 
introductory phrase a separate entity, and state that the saj c ah proper 
begins after that phrase. I have chosen to give this introductory phrase 
an Arabic term to be used for future reference: mafla c , an introduction. 75 
It is one feature which distinguishes saj c from poetry, because in poetry, 
nothing falls outside the metrical scheme of the poem, whereas the matla c 
falls outside the prosodic framework of the saj c . 

The limits within which mafia% in the Qur'an can vary arc not so wide. 
They are often very short, being, in some instances, only one or two 
words. In the following example from surat al-zilzal (99), the mafla c is only 
one word, and the following sqj c ah three: 


70 al-Skark al-mufchtafar, 3: 174. 

71 Sheynin, Part II, 115. 

77 cf. the use of the term mafia 1 in the Andalusian poetic tradition, where it indicates 
an optional simf before the first full strophe of a muwashshahah. See James T. Monroe. 
Hispano-Ambit Poetry (Berkeley: Univ. of California Press, 1974), 392. 
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'Askar!”. Scheindlin read the mention of syllables into the text; 
preconception got the better of him. Obsession with the syllable is 
presumably a consequence of the ingrained habit of syllable counting in 
quantitative poetry, an exaggerated reverence for the system of al-Khalil, 
and a lack of attention to word accent in traditional Arabic prosody .* 7 

The Introductory Phrase iti Saj* 

One of Ibn al-Ath!r’s examples allows us to define a property of saj* 
which is extremely important in the formal analysis of saj* texts. Of the 
following piece of saj*, which he wrote himself, 

al-fadfqu man lam ya*tad *anka bi-khalif, 

wa-lam yu*amilka mu*amalata kali/, 

he states that each phrase contains four words, because the first fafl is 
lam/\ya*tadl 2 *anka/^bi-khalif// 4 . 63 This implies that the words al-fadiqu man 
are not part of the fafl. They form an introductory phrase, falling outside 
the ordinary structure of the saj*. This type of introductory phrase, 
although not obligatory, is very common in saj*, including Qur 3 anic saj*. 
For example, in the following ay at, the introductory phrase has been 
placed in parentheses: 

(al-hamdu lil-ldhi) rabbi 3 l- l dlamin 

al-tahmani ■’l-rahi 

maliki yawmi ■‘l-din ... (1:1-3) 

Al- C Askar! failed to comprehend the use pf the introductory phrase. He 
cites the following saj* passage describing locusts, attributing it to 
Bedouins (a*rab):. 

(fa-subhdna man yuhliku) V-qipt'iyyal V-akul// 

hi- 3 l-(la*i/i/ H-ma 3 kulll 

Al- C Askar? stales (hat in this saj*, the phrase Ja-subhana man yuhliku 3 /- 
qawiyya V-akiil is longer than the following phrase, and thus breaks the 
rule that the phrases should be of equal length. He goes on to say that 
since this was only a small part of the saj* passage, it was forgivable and 
not objectionable . 69 Actually, the saj* phrases am of equal length, a fact 
emphasized by the fibaq and formal parallelism between the two phrases 
al-qawiyya H-akiil and bi-*l-da*ifi H-maVcul. Al-Taftazan! failed to under* 

" One notable exception to this last statement is Kamal Abu Dib’s work. Ft 3 t-bmyah 
al-iqa/iyyah Jt Vm hi*r al- ( arabi (Beirut: Dar l-'ilm li-’l-inalayiii, 1974), which contains a 
detailed discussion of word stress or accent ( nabrah ). 

“ Ibid., I: 334. 

" Kitab al-fin&atayn, 262-3. See 264 Tor other similar examples from the ftadith. 
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More difficult to define are words such as Jtand md, which may be con¬ 
strued as being either long or short, depending on their placement and 
use. For example, JiH-s&ati is no different from biH-scPati, th e jt being 
shortened to Ji- when followed by an elidable hamzah. The Ji- has no 
stress of its own, and acts like a proclitic. Therefore, when Ji is shortened 
to Ji- as in JiH-sd^ati, it must be considered one word. Similarly, md when 
followed by an elidable hamzah must be considered part of the following 
word, as in sural al-qari c ah : 

wa-mbi adrdkai mdH-qdri^ahll (101:3) 

In my opinion, the first of them should be considered a separate word, 
and the second one should be considered part of the following word. 

There is some leeway in determining whether or not something should 
be considered one “word” using Ibn al-Athir’s terminology, or as 
having one “beat”, to use Sheynin’s. The rhyme-words at the ends of 
the dydt in sural al-zalzalah (99:1-5) provide an interesting example: 

eilza'lahd 

athqd'lahd 

mi'laha 

akhbd'rahd 

awha'-lahd 

The two phrases md-laha and awha-laha are each composed of two separate 
words, each of which would normally have its own word accent. How¬ 
ever, it is obvious that for the rhyme, these phrases should be treated as 
one-word or one-beat units, and this dictates how one should read them. 
Here is a similar example: 

Ja-ummuhul ha'wiyahll • 

wa-mdt adidka! ma'hiyahll 

ndrun! ha'tniyah// (101:9-11) 

The phrase md' hi'ya “what it is”, consisting of two words, md and hiya, 
is rendered as one word, md'hiyah, to preserve the balance of the saj c . 

Many points remain to be studied, but the essential conclusion, 
reached recently by Sheynin, and by Ibn al-Athir over seven hundred 
years ago, is that the word, not the syllable, is the basis of saj < prosody. 
To describe the length of safaha in terms of syllables, as Blach&re does— 
in the statement cited above, he states that the saj c phrase is generally 
between four and ten syllables—is to misunderstand the metrical essen¬ 
tials of saj c . It is surprising that Scheindlin, having read the section 
on saj c in al-Mathal al-sdHr, incorrectly states that Ibn al-Athir recom¬ 
mended composing saj x phrases of roughly the same number of syllables, 
and that he “stresses this requirement rather more forcefully than does 
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word, or the length of its syllables. His analysis implies that saj ( has an 
accent-based meter, where the word stress accents provide the beats. In 
other words, in saj c , the lafzah corresponds to the laftlah in poetry. 

The recent work of Hayim Sheynin shows remarkable agreement with 
the system of Ibn al-Athlr, although Sheynin was unaware of Ibn al- 
Athlr’s treatment of saj c . A detailed prosodic analysis of a number of the 
moqamat of al-Hamadhanl and al-Harlri convinced Sheynin that saj c con¬ 
formed to an accentual system of metrics. He writes, “The metrics of saj c 
is accentual, i.e. all the RS [rhyme syntagmata = saj^at] of one 
RU [rhyme unit «* group of saja c at united by common rhyme] usually 
have the same number of syntagmatic stresses”. 64 

It might^be objected that the number of words may not correspond 
exaedy to the number of syntagmatic beats in a particular saj c ak, since 
there are certain lexical items which are written as separate words but do 
not have their own accent, such as Jt when followed by hamzat al-wafl. 
Although Ibn al-Athir’s examples are not numerous enough to work out 
a complete system, they provide help with problems such as the status of 
proclitics, propositions, particles, attached pronouns. For instance, he 
states that the following Qur’anic verse contains eight “words”: 

ball 1 kadhdhabul2bi i l-sd < atil3wa l tadnalqli-manl5kadhdhabalf,bPi- 

sa i ati/7sa < iran//B (24:11).“ 

Here we see that attached prepositions such as bi- and /i- are not con¬ 
sidered separate: bi 3 l-sd e ati is one foot, as is li-man. Proclitics such as wdw 
are not considered separate: wa c tadna is one foot. Finally, particles such 
as fa/are considered separate feet. He states that the following verse con¬ 
tains nine “words”: 

idhd/lm J atkum/2min/3makdnin/iba c ldin/3sami c u/6labd/7Uighayyufan/8wa- 

zqftran//9 (25:12).®** 

Here the preposition min counts as a separate foot. This shows that pro¬ 
clitics such as attached prepositions bi- and //-; and wa-, fa-, a-, etc., 
together with suffixes, are considered to be part of the word to which they 
are joined. Since they have no word accent of their own, they will not 
be considered separate words here. Other particles and unattached 
prepositions, such as hal, in, lam, min, c an, are assumed to carry a word 
stress of their own and count as separate words. This shows that the 
system of Ibn al-Athlr and that of Sheynin are virtually identical. 

64 “A Prosodic Study of Saj c in Classical Moqamat' ’ , Part II. 115. Sheynin, having not 
located Arabic sources treating this aspect of saj ( , terms tke/ufSl “thyme syntagmata" 
(RS). 

« al-Mathal el-tPir, I: 333-4. 

« /bid., 1: 333-4. 
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Sheynin found Kilito’s statement unsupported by his sources and tried, 
independently, to locate earlier scholarship on the issue. He examined 
medieval works on rhetoric—he does not say which—but failed to find 
anything related to questions of prosody, and concluded, “Surprisingly, 
no work has been done on the study of the prosodic structure of saj°’. i9 
In his Introduction a lapoetique arabe, published in 1985, Adonis emphasized 
the importance of saj* in the development of the notion of meter in Arabic 
poetry and presented different types of saj c as defined by Arab rhetori¬ 
cians, drawing on al- c Askarf s Kitab al-findtaiayn and other works. 60 In 
short, a number of modern scholars have shown interest in exploring the 
poetic qualities and prosody of saj c . Unfortunately, Western scholars, 
though they have expended great effort on examining saj c texts, have 
been" largely unaware of medieval Arab critics’ work on the subject.' 
Modern Arab scholars, while more aware of medieval criticism of saj 1 , 
have not yet applied their understanding of these critical works to 
original saj* texts in order to advance scholarship in this area. 


The Accent-Based Meter of Saj c 

Piya 5 al-Din ibn al-Athlr is one of the earliest rhetoricians to discuss 
the length oisaf phrases in detail and one of the few to do so in numerical 
terms. 61 Many later critics drew*heavily on his work in this regard. The 
following discussion of his work requires the introduction of some impor¬ 
tant terms. In Arabic, the single clause or phrase of saj* is termed sajcah, 
pi. sqja^at, fafl, pi. fitful, ftqrah, pi. fiqar, or qarinak, pi. qara*in. n Ibn al- 
Athfr, in analyzing the prosody of saj x , gives examples showing how the 
length of one sajcah is very close, if not exacdy equal, to'the length of its 
partner sajcah. He terms this effect iHidat, “balance”. 66 But how does he 
determine the length of the sqfah? He describes the length of the sajcah 
in terms of “words”; Arabic lafcah, pi. lafafat. Nowhere does he mention 
syllables or the lafa'-il of al-Khalll. This indicates that, at least according 
to him, the basic unit of the meter is the word. Each word represents one 
foot, or one beat, in the meter , without much regard to the length of each 


” "A Prosodic Study of Safi in Classical MaqamSt", parts I and II. (Unpublished 
papers. Untv. of Pennsylvania, 1982), Part 1, p. 3. 

“ Adonis, Introduction & la pottique arabe, trans. Balsam Tahhan and Anne Wade 
Minkowski. (Paris: Editions Sindbad, 1985), 23. 

61 On safi In general see al-Mathal al-Sa*ir, 1: 271-337. On length of safi phrases in par¬ 
ticular see 1: 333-37.- 

w Ibn al-Athlr most often uses the term fail, but the term safiah will be used throughout 

this study. 

« al-Maihat at-saHr, 1: 333. 
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centuries and draws on a number of ihc available critical works. 54 He is 
not interested in the questions of form and prosody of saj c but rather the 
topics and genres in which it was used, to what extent it was used in the 
composition of various authors, and to what degree it was enhanced with 
other rhetorical devices. Regis Blachere improved the translation of the 
term saj c to “rhymed and rhythmic prose’’ and produced the best defini¬ 
tion of saj c to date, probably as a result of his studies of the Qur’an. 

Cette prose est caracterisee par l’emploi d’unites rhythmiques, en g£n€ral 
assez courtes, allant de quatres & huit ou dix syllabes, parfois da vantage, 
terminees par une clausulc. Ces unites rhythmiques sont groupies par 
series sur une meme rime. Dans ces groupes, chaque unite rhythmique 
ne comporte pas obligatoirement le meme nombre de syllabes et, en der- 
niere analyse, i’element essentiel est constitue par la clausule rim£e. Par 
approximation, on traduira le mot saj* par prose rim^e et rhythm^e. 55 

In 1974, Scheindlin included some remarks on metrical analysis of saf 
in his book Form and Structure in the Poetry of al-Mu^tamidIbn c Abbad, stating 
that the medieval rhetoricians recommended maintaining rhythmical 
equality between rhyming phrases. He cites two of the most important 
medieval works on the subject, al- c Askarf’s Kitab al-sina^atayn and IjMya 5 
al-DIn Ibn al-Athir’s al-Mathal al-sa 3 ir. i6 In 1976, Abd al-Fattah Kilito 
alluded to medieval Arab critics’ statements on this topic: “Le saj c sup¬ 
pose un schema metrique certes moins rigide que cclui de la po£sie, mais 
obcissant neanmoins a ccrtaincs regies que les rhctoricicns n'on pas man- 
qu£ de codifier”. 57 In 1981, Pierre Crapon de Caprona published a work 
entitled Le Coran: aux sources de la parole oraculaire, in which he performed 
a rhythmical analysis of a number of Meccan surahs without recourse-to 
any medieval sources on saj c . iS While undertaking a prosodic analysis of 
selected maqdmal by al-HamadhanT and al-Hariri in 1982, Hayim Y. 


54 Zaki Mubarak, l.a I'raxe Arab! au IVt siltfo He I'Hegire (Paris: Maisnnneuve, 1931), 
78-94; al-Nathr al-JanniJi V-qarn at-rabi 1 , (Cairo: Dar al-kntib al-‘arabl, 1934), 1: 75-123, 
137-53. 

" Regis lllnchere, Hhtoirr Hr la Ijllfralurr Arabr Hex originrx a la Jin flu XVr xiecle He J.-C. 
(Paris: Adrien-Maisonneuvc, 1964), 189. 

5 ‘ (l,eidcn: Brill, 1974), 58. See n. 88. However, he incorrectly stales that Ibn al-Alhir 
recommended composing i«/ c phrases of roughly the .same number of syllables, and that 
he “stresses this requirement rather more forcefully than tlites ‘Asknri”. Ibn al-Athtr 
states that saf phrases should have roughly the same number of wools (lafzah), but does 
not mention syllables. This will be dixrussed below. 

” “l.e Genre seance: une inlrodurtinn”, Sltulia fxlamira 43 (1976), 29. Kilito did use 
some medieval works which deal widi xaj ( in writing this article, including Ibn Rashiq 
al-Qayrawani’s al- c UmHah , c A1kI al-Qahir al-jurjanf's Axrar al-balaghah, and al-Baqillahi’s 
/‘/Vi; al-Qitr’dn. hut to the best of my knowledge, he could not have derived the above 
statement from these works. 

“ (Publications Orientalistes de Frame, 1981). It was the author's thesis at the 
University of Geneva. 



SAP IN THE QUR 3 AN 


Western poetics would tend to describe this in terms of syllables rather 
than letters. Hie rhyme in Qur’anic saj* is often one syllable, as a in sural 
at- c alaq (96), verses, 6*14, but may embrace as many three syllables, as 
in sural al-zalzalah (99), which has the rhyme words zilzalaha , athqalaha, 
ma-laha, akhbarahd, and awftalaha. 

Inquiry into the Prosody of Saj* 

Traditional definitions of saf start with the statement that it is 
“prose", nathr or manlhur, divided into phrases or clauses which end in 
a common rhyme. For this reason, Western scholars first translated the 
term scg x as “rhymed prose”. Medieval rhetoricians tried to impose the 
prose/poetry dichotomy on a triad of composition styles—ordinary prose, 
saj c , and quantitative poetry—with the result that saj c was. somewhat 
unfairly shoved into the prose category because it lacked quantitative 
meter. Many medieval critics realized that these categories were in some 
ways inadequate. Ibn Khaldun (d. 808/1406), for example, states that 
prose (nathr) falls into two categories: mursal, free or ordinary prose, and 
musajja*, 30 but adds that recent authors have used “poetic modes and 
methods” in their prose, including, among others, asja c and rhyme: uia- 
qai ista < maia 3 l-muta 3 akhkhiruna asaliba H-shPri wa-mandziHhi ft H-manthuri 
min kathrati 3 l~asjaH wa- 3 llizdmi 3 l-taqfiyah ...*' 

Rhyme, however, is not the only poetic characteristic of sty*. There are 
constraints on the relative lengths of the rhyming phrases, and though 
saj x does not have quantitative meter, it does have meter of a sort. How, 
does, then, one determine the length of the rhyming, phrases? 

Scholars have long recognized that saj x has metrical qualities. In 1896, 
Goldziher stated that saj x was the earliest form of poetic speech in Arabic, 
and proposed the theory that rajaz developed as a form of metrically 
regular saj*. ” Research in this area, as is the case with the study of saj c 
in general, has been quite slow, and has been particularly characterized 
by a failure to combine textual analysis with examination of the medieval 
critical works on saj x . It is telling that Krenkow's article on saj x in the first 
edition of the The Encyclopaedia qf Islam does not cite any medieval Arabic 
critical works.” ZakI MubSrak's al-Nathr al-fonnifi 3 i-qom al-rdhi c gives a 
good overview of the history of saf and its uses in the first four Islamic 


*• al-Mtqaddimoh, 3: 322; Rosenthal translation, 3: 368. 

“ Ibid., 3: 323; Ros ent hal translation, 3: 369. 

” Abhandtungm zur arabisehm Philelegii, 1: 39, 76. On p. 76, he states: "Die ilteste 
mctrische Schema der arabischen Poesie ist das sogenannte R*t es. Dasseibc ist im Grande 
nichts Anderes als rhythmitth duciptininUt Sag*". 

** The Encyclopaedia of Islam, 1st edition, s.o. "SadJ*". 
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stikuni H-a'jaz'. “asjafs nd regularly in sukun ”. 46 Al-Suyut? makes a similar 
statement: mabnd H-fawaftli c ala H-vuaqf.* 1 Al-Qazwlnl explains that to 
complete the ftab would ruin the rhyme, as is the case in the example 
he provides, the proverb ma ab'ada ma fat// wa-ma aqraba ma huwa at//. If 
one were to include the final vowels, fata would be made to rhyme with 
atin, or, according to the rules for rhymes in poetry, ahi. A similar exam* 
pie from the Qur’an is sural al-ikhldf (112): 

qul huwa Hldhu a/tadll 
allahu 5 f-famad1/ 
lam yalid wa-lam yulad/t 
wa-lam yakun lahu kufu'an ahad/l 

If this were read with full declension, the resulting final words, afiadun, 
'f-famadu, yulad, and aftadun, would no longer rhyme. 

Al-Suyufi states that some rhymes which are considered defective in 
poetry are permissible in saj ( : wa-ma yudhkaru min c uyubi H-qafiyati min 
ikhtilafi V -ftarakali wa-H-ishbSH wa-H-tawjih Ja-laysa bi- c aybin fi H-fafilah.** 
Ikhtilqf al-fiara/cah refers to variation of vowels in the final syllables of the 
rhyme words. For example, a genitive may rhyme with a nominative. 
This, in most cases, does not usually affect the rhyme since the rhyme 
words are read in pause form, as mentioned above. Ikhtilqf al-ishbdf 
and ikhtilqf al-tawjih are defined as variation in the short vowels 
immediately preceding the rawiyy , the rhyme letter, al-ishbd^ denoting 
specifically the vowel before a voweled rawiyy, and al-tawjih the vowel 
before a quiescent rawiyy. An example of this is sural al-qamar (54), which 
includes rhyme words such as qamar, mustamir(r), and nudhur. 

Al-Suyut? also notes that the.Qur’an often exhibits luzum ma layalzam 
(“adhering to that which is not obligatory”), where the rhyme consists 
Of more than one letter. 49 The following Qur’inic examples demonstrate 
this. 

fa-amma H-yatima fa-la taqharl 
fa-amma V-saHla fa-la tanhar/ 

(93:9-10. Here the two rhyme letters are h and r). 

ladhakkaru fa-idhd hum mubfiriin/ 

wa-ikhwinuhum yamuddSna ft H-ghayyi thumma la yuqfirunt 

(7:201-2. Here the three rhyme letters are r, and n). 


** Jaiil al-Din Muhammad al-QarwTnl, al-Tatkhif fi ( ulum at-bataghah, ed. ‘Abd al- 
Rahmfin aS-BarqdqT (Cairo: Dir al-Fikr al- ( arabl, 1904), 400. 

*’ al-ItqSn, 2: 105. 

49 Ibid., 2: 97. 

44 Ibid., 2: 104-5. 

\'\0 
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completely. The results tend to indicate that the Qur’an contains a great 
deal of saj*, and is probably more saj* than not. 

A word about rhyme in the Qpr’an is necessary. 4 * Saj c , like rajaz, and 
unlike the qafidah, does not require mono-rhyme. 41 Qur’anic saj*, while 
it does include examples of several rhymes being used in a single surah, 
has a tendency towards mono-rhyme. For instance, the seventy-eight 
verses of sural al-rahtman (55) all rhyme in an!am. In this, Quranic saj c is 
quite Unlike other common forms of saj*, such as that of the maqdmdt and 
the epistles of later centuries, where a single rhyme is not so persistent, 
and rarely reaches eight or ten consecutive rhymes. 

I have listed the main rhymes for each surah in Appendix 1. The most 
common rhyme in the Qur’an is the in/un/m/um rhyme; other common 
rhymes include tilul and fr/ffr.-Many of the longer surahs, including surat 
al-baqarah, are written altnost entirely in the tnlunlimlum rhyme. 
Altogether, this rhyme appears in fifty-five surahs of the Qur’an. It is one 
example of inexact rhyme which is also allowed in poetry, since the long 
vowel u may rhyme with i, and n may rhyme with m. There are, how¬ 
ever, other inexact rhymes in the Qur’an which are less often recognized 
as such. The common presence of d, b, and q in environments where 
rhyme is on the whole quite regular or expected tends to show that these 
letters often rhyme, as do / and r. For example, these rhyme consonants 
are fbund in conjunction in surat abt lahab (111) with the rhyme words 
wa-tablkasabllahablhatablmasadl, surat al-falaq (113) with the rhyme words 
falaq/khalaqfwaqab/ c uqadJhasad, and many other passages. These rhymes 
are not allowed in poetry and, to the best of my knowledge, are not used 
by later writers of saj 1 . Al-Rumman! terms the exact rhymes futruf muta- 
jdnisah and the inexact rhymes huruf mutaqdribah. 43 Al-Suyiiti and other 
critics use the term huruf mutamdthilah instead of huruf mutajanizah. 44 Al- 
Suyufi reports some critics' claim that all fawafil in the Qur’an are either 
huruf mutamdthilah or huruf mutaqdribah,* s The evidence does not support 
this claim: the fawafil in surat al~nafr (110), for instance, are 
alldhlafwdjanltawwdban. 

The rules governing the rhyme word in saj* axe different from those 
in poetry. One main difference is that the writer of saj* should observe 
taskm: i.e., the last words of the saj* phrases should be in “pausal form”. 
In his Talkhtf, al-QazwIni (d. 739/1338) states, al-asjd*u mabniyyalun *aid 


“ On rhyme in the Qur’an, see Theodor Noldcke, Geschichu its Qordns, revised by 
Friedrich Schwally (New York: Georg Olms Veriag, 1970), 1: 37-42. 

41 al-Suyut>, ai ftqan, 2 : 97. 

« al-Nukot, 98-99. 

44 ai-lt^in, 2: 105. 

45 Ibid. 
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conventions on the material, whether they be Arabic-Muslim or Western 
Orientalist, for this can only advance our understanding in a limited 
fashion. It is more important to understand the conventions within the 
tradition of criticism of the Qur’an and of saj c . Abdulla el Tayib’s state¬ 
ment, in my view, reflects a lack of awareness of the variety of opinions 
held on the issue within the Arabic-Muslim tradition; he is not aware of 
the conventions, but rather is trapped by them. Is it not more fruitful to 
take the doctrine of i*jaz as a challenge to investigation and comparison 
rather than a declaration of the futility of independent thinking? Did not 
the greatest Muslim literary critics do just that? 

One such critic, at the opposite end of the spectrum from critics like 
al-Rummanl, is Piya’ al-Dln ibn al-Athlr, who, placing formal examina¬ 
tion of the Qur’anic text itself before doctrinal considerations, affirms 
that the greater part of the Qur’an is saj c . He states that almost every 
surah in the Qur’an contains some saj c , and that many surahs, including 
sural al-qamar (54) and sural at-rafiman (55), are entirely in saj c . Si Al- 
Qalqashandi adds sural al-najm (53) to the list of surahs entirely in saf. ” 
It is not surprising that the medieval critics who so plainly recognize 
Qur’anic saj c as such are those who have produced the best analyses of 
V that have come down to us. It is with their analyses that my own 
begins. 


Rhyme in Qur 3 anic Saj c 

An important though admittedly preliminary step in determining the 
percentage of saj c in the Qur’an is to determine the number of rhyming 
ayat. V have examined the final words of the ayat of the entire Qur’an and 
have recorded the numbers of rhyming ayat separately for each surah in 
Appendix 1; 85.9% of the ayat in the Qur’an rhyme. These numbers are 
not final or definitive; they are at best a close approximation. 40 It is also 
an error to assume that everything which rhymes is saj c . Nevertheless, of 
the one hundred and fourteen surahs in the Qur’an, only two, sural quraysh 
(106) and sural al-nafr (110), have no rhyme. Thirty-three surahs rhyme 


5 * al-Mathol al-sahr, 1: 271. 

M Ahmad b. C A1T ’l-Qalqashandi, $ubh al-a c sha ft fina*at al-insha, (Cairo: al-Mu’assasah 
al-mi?riyyah al -'aminah li-’I-ta’lif wa-’l-tarjamah wa- } l-{iba c ah wa-’l-nashr, 1964), 2: 
280. 

* ft There are a number of difficulties involved in deciding exactly what constitutes a 
rhyme, or whether or not internal rhymes should be considered. On rhyme in the qafidah, 
see Sa'Td b. Mas'adah al-Akhfash, at-QawaJt (Damascus: Matbu ( at mudiriyyat shya’ al* 
turrath al-qadtm, 1970); S. A. Bonebakker, The Encyclopaedia of Islam, 2nd edition, s.o. 

"Kifiya". 
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Many critics, however, make this statement while at the same time using 
verses from the Qur’an as examples of the various types of saj*.” They 
claim to derive the term fawafil from sural Juffilal (41:3): 

kitabun juffilal iyatuhu Qur'anan c arabiyyan It-qawmin ya c lamun 

A book, the verses of which have been divided into sections;” a Qur’an 
in Arabic, for a people who understand. 

Al-TaftazanI (d. 791/1389) states that one does not use the word saj 1 to 
refer to the Qur’an, not because it is not saj x , but out of respect and 
veneration (ri*ayalan li-l-adabi wa-ta*(iman lahu), since the term saj* 
- originally denotes the cooing of pigeons, a rather humble epithet for 
Qur’anic discourse.” Al-Suyup makesa similar statement about the 
term saj*: li-anna aflahu min stg*il-faytfefa sharvfa H-Qur'anu anyusla c ara li- 
shayHn minhu lafgun afluhu mukmai ; “Because it derives from the cooing of 
birds, and the Qur’an is above having an expression the origin of which 
is trifling used metaphorically to refer to any part of it”.** 

The problem of saj 1 in the Qur’an has not been settled. The recent 
Cambridge History of Arabic Literature contains two statements on the issue 
which could not be farther apart. Paret baldly states; “The Qur’an is 
written throughout in rhyming proze (saj*)”.** On the other hand, 
Abdulla el Tayib states. 

The rhythmic deviation by which it (the Qur’an) departs from saj 1 , rajaz, 
and verse eludes all probing because it is a fundamental tenet of Islam that 
the Qur’an is by nature miraculous.” 

The first statement takes a preconception to its furthest limit, forcing the 
text into a pre-determined mold through insensitive examination, and 
the second attempts to deny the value of investigation. This contradiction 
points to a serious problem. In investigating the problem of saj 1 in the 
Qur’an and in trying to define saj 1 itself, it is wrong to impose existing 


** See, for example, Muhammad b. Abl Bakr al-RizI, Rawest al-fofibak, ed. Ahmad 
al-NSdT Shu'lah (Cairo: Dir al-tibi'ah al-muhammadiyyah, 1982), 210. 

» Abdullah Yusuf Ali translates this as “A Book, whereof the verses are explained in 
detail”. Tbs Morning of tbs Glorious Qur'an (Cairo: Dir a!-kitib al-mi?rf, n.d.), 1287. The 
critics obviously interpret the verb Juffilal differently. 

» al-Shati i al-mukhtafar ti-UdkMf al-miftSb, printed with Muhammad aMCarami's at- 
Wishab Sda al-skarb al-mubbtofor, (Qjim: Ma{ba ( at Qum, 1375 a.h.), 3: 175. ‘Abd al- 
Mata‘51 al-§a‘TdI makes this point without mentioning the source in Bughyat at-t&b, 96, 
n. 2. 

11 nl-Itqan, 2: 97. 

s* “The Qur’an - I”, in Cambridge History of Arabia LiUratun: Ambit Utsntun to the End 
of tbs Ummayyad /W, ed. A.P.L. Beeston et. al. (Cambridge: Cambridge Uruv. Press, 
1983), 196. 

” "Pre-Islamic Poetry”, Ibid., 34. 
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Al-Rummani’s example evinces a biased view of the possibilities for 
the content of ny' c to say the least, but his work was nevertheless influen¬ 
tial. Al-BaqillanT, who drew on al-Rummani, argues similarly but 
syllogistically. In the Qur’an, the form is subordinate to the meaning. In 
saj c the meaning is subordinate to the form. Therefore, the Qur’an can¬ 
not be saj c . i6 The conclusion here follows logically from the two premises, 
but the premises are faulty. It is easy for a non-Muslim to say the first 
premise might be wrong, since there are many examples of the use of for¬ 
mal devices in the Qur’an where the meaning is somewhat subordinated 
for aesthetic or rhetorical reasons. On the other hand, if we take the 
Qur’an to be literally the word of God, could not God have the ability 
to express the desired meaning and mold it in an artistic form like saj ( 
or poetry at the same time? Al-BaqillanT, however, would probably have 
seen any attempt to say that God followed specific formal rules in the 
Qur’an as an attempt to limit His power. The second premise is a 
disputed idea, and medieval critics pointed out that it was not necessarily 
true. In fact, Ibn al-Athlr turns al-Rummani’s idea on its head, stating 
that in order for saj c to be good, the form must be subordinate to the 
meaning and not vice-versa. If not, the saj* is like a gold scabbard enclos¬ 
ing a wooden blade ( ka-ghimdin min dhahab / ( ala naflin min khashabf). 27 Al¬ 
askan insists that saj c is meritorious if it is not stilted , 28 and further 
states that Qur’anic saj c is unlike human discourse for the very reason 
that it captures the fullest meaning and achieves elegance while adopting 
formal constraints. 

wa-kadhalika ma Jt 3 l-Qtir?ani minima yujrt c ala 5 l-tiiji £ i wa- H-izdiwaji 
mukhalifun ft tamkini H-ma c na wa-safari 3 l-tafzi wa-taftammuni H-faldwati wa- 3 l- 
maH li-mayajrt majrdhu min kalami H-khalq. 

Qur’anic discourse which assumes the form of saj c and izdiwaj 29 is contrary 
.to human discourse which assumes this form in its ability to convey the 
meaning, its clarity of expression, its sweetness and musicality. 50 

Many critics object to the use of the word saj c to refer to Qur’anic 
discourse, while admitting that it is often ny’Mike. Al-SuyutI states that 
the majority of scholars do not allow the use of the term saj c in the context 
of the Qur’an.” In such scholars’ view, the final words of Qur’anic 
verses should be called fawdfil (literally “dividers”) rather than asja^. 


,4 l*jaz al'Qur 3 an, 88. 

" al-Mathal at-sa’ir, 1: 276. 

“ Ibid., 261. 

” Izdiwaj will be discussed below. 

,0 Kitab al-fina } atayn, 260. 

51 al-Itqan , 2: 97. 
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states that the Prophet’s censure of his questioner is not because he had 
used saj c , but rather because he resorted to casuistry to avoid payment: 

law anna hadha H-mutakallima lamyurid ilia iqamata H-wazni lama kina t cdayhi 
ba 3 sun lakinnaku c asa anyakuna arida ibfatan li-fraqqin Ja-tashddaqa ft kalimih. 

If the speaker had only wanted to maintain a woe n,*° he would not have 
been subject to reproach, but it seems that he wished to deny a right, and 
so spoke in an affected manner.* 1 

Some critics used the issue of form and meaning to argue that the 
Qur’an was not saj c . In doing so, they were thinking primarily of the 
ridiculous or incomprehensible statements attributed to the diviners. 
One of the early critics who argued this way is al-Rummanl (d. 384/994) 
in his al-Nukat ft i'jaz al-QuPan: t 

al-fawifilu frurufun mutashakilatun ft H-maqafiH tujibu frusta ifhami H-ma'-ani, 
wa-H-fawafilu balaghatun, wa-H-asjiPu c aybun, wa-dhalika anna H-fawafila 
tabi’-atun li- 3 l-ma ( ani wa-amma H-asja^u Ja-H-mafam tabt'alun laha. 

Fawafil are similar letters which occur at the ends of phrases and cause the 
content to be conveyed well. Fawafil are [an element of] eloquence, but 
asja * are a defect. The reason for this is that fawafil are dependent on the 
content, whereas [in ay*] the content is dependent on the asja 1 . n 

He states that using saj c in order to be eloquent is a waste of effort, like 
making a necklace for a dog. 2 * He thought of saj c as being, by definition, 
a poetic mold for a worthless message. He gives an example attributed 
to Musaylimah the Liar: 

ya difdahi niqqt kam taniqqin la H-nuPa tukaddirin wa-la *n-nahra tufariqin. 

0 frog, croak away! You croak so much, but you don’t muddy the water, and you 
don ’l leave the river. * 4 

Al-Rummanf attempts to justify the idea that in saj ( the content is 
necessarily inane with his interpretation of the etymology of safr. The 
term saj c , lexicographers agree, is derived- from the cooing of doves. Al- 
Rummanf states that this is because they repeat sounds which are similar 
but have no meaning. Therefore, he holds that the original and true 
meaning of safr is any nonsense which rhymes. 2 * 


*° By u/aen here, he means not meter as in poetry but the morphological pattern of the 
final words in the phrases of safr. This point will be discussed below. 

*' al-Bayin u>a- 3 l-tabyin, 1: 288. 

** al-Nukat ft ijaz ai-Qur 3 an. In Thalath rasiHlft ijaz al-Qur 3 dn, ed., Muhammad fthalaf 
Allah and Muhammad Zaghlut Sal am (Cairo: al-Ma(ba < ah al-taymuriyya, 1969), 97. 
*» Ibid., 97. 

" Ibid., 97-98. 

” Ibid., 98. 
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■‘Oh Prophet of God! How can I pay blood money for him who has not 
yet drunk nor eaten, nor uttered a sound nor cried? Is blood money to 
be paid for such as this?’’ 

{kay/a aghramu diyala man la shariba wa-la akalt wa-la nataqa wa 7 stahal(l)/ Ja- 
mithlu dhalika yufal(l)?/) 

The Prophet replied, “This man is of the ilk of the kuhhan because of 
the saj* he has spoken’’." 

[Other versions give as the Prophet’s reply, “Is this saj c like the saj c of the 
jahiliyyah wa-kahdnatihim?" 11 “Is this saj < like the saj* of the a'rab?'' 1 * Is this 
saj c like the saj* of the jahiliyyah ?’’ M “Is this saj ( like the saj c of the 
soothsayers (kuhhan)V' li ) 

The unwilling guardian phrased his question in saj 1 , and the Prophet 
expressed disapproval of this man’s saj c , asking if it was like the saj x of 
the prc-Islamic soothsayers. Many critics have taken this hadith as proof 
that the Prophet disapproved of saj* as such. Several critics refute this 
interpretation, on a variety of grounds. Both Abu Hilal al- c AskarI and 
Piya 5 al-Dln ibn al-Athlr state that if the Prophet meant to criticize saj 1 
per se, he would have said simply, “a-ja/ c an?” (“Is this saj ( ?”) in his 
reply rather than "a-saj^n ka-saj c t H-kuhhan?” Al- c Askari’s view is that 
the Prophet was not expressing a negative view of saj c in general, but of 
the saj c of the kuhhan in particular, because their saj ( was very stilted or 
unnatural; ti- } anna V-takullufa ft sajHhim joskin.' 6 Ishaq Ibn Wahb (d. ?) 
states that the Prophet criticized the questioner because he spoke com¬ 
pletely in saj c —for according to him saj c is not good if over-used'—and 
because this particular example of saj c was unnatural and stilted, like that 
of the soothsayers: wa lakallafa ft 3 l-saj c i takallufa H-kuhhan.' 7 Ibn al-Athfr 
states that the Prophet intended to criticize the man’s argument itself. 18 
According to him, the Prophet’s statement meant a-hukman ka-ftukmi 
7 l-kuhhan ; “Is this a pronouncement like those of the soothsayers?” 19 
c Abd al-Samad Ibn al-Fadl al-Riqashl, as cited by al-Jalii? (d. 255/868), 


" al-Sunan, ed. M. Muhyi J l-Dln c Abd al-Hamfd (Cairo: Dar ihya’ al-sunnah al- 
nabawiyyah, 1970), 4: 192-3. 

,s Ibid., 4: 192. 

,s Ibid., 4: 190-1. 

14 al-Jahi?, at‘Bayan wa-l-tabyin, ed. *Abd al-Salam Muhammad Harun (Cairo: 
Maktabat al-Khanji, .1960), 1: 287-91. 

11 al-Mathalal-sa’irJTadabal-katib wa-V-sha^r, (Cairo, Maktabat nahdat Mi?r, 1959-62), 
1: 274. It is interesting to note that this exact wording, that commonly found in works 
on rhetoric, is not given in the most popular hadith collections. See A. J. Wensinck, Con¬ 
cordances et indices de la tradition musulmane, (Leiden: E.J. Brill. 1936-88), 2: 431. 

14 Kitab al-fina*atayn, 261. , 

" Ishaq b. Ibrahim b. Sulayman b. Wahb al-Katib, al-Burhan Ji wujiih al-bayiSn, ed. 
Ahmad Ma|lub and Khadljah al-Hadlthl (Baghdad, 1967), 208-9. 

14 al-Mathal al-sa'ir, 1: 275. 

19 Ibid., 1: 275. 
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it is telling of the method of the Islamic sciences that the greatest 
advances in literary criticism and the study of rhetoric were made in the 
course of discussions of ijaz al-Qur 3 an, and it was possible for Muslim 
scholars to hold a wide range of opinions on the issue of saj 1 without being 
judged heretical. 

In the time of the Prophet, saj c was associated not only with eloquent 
speech in general, but also with the pronouncements of diviners and 
soothsayers, 7 The Arab critics report some of their often cryptic 
messages: al-samd 3 u wa- 3 l-ardt wa- 3 l-qardu wa-H-fard! wa- 3 l-ghamru wa- 3 l- 
bard “The sky and the earth, the loan and the debt, the flood and the 
trickle...” 8 These soothsayers were frequently thought to be in contact 
with the jinn or familiar spirits and have magical powers. They used saj c 
to perform pagan functions such as foretelling the future, cursing 
enemies and warding off evil. To Muslims, the soothsayer’s statements 
were necessarily ridiculous, false, or even heretical. As al-Baqillam 
states, “Soothsaying contradicts the prophecies” (i al-kihdnatu tunafi 
3 l-nubuwwdl). 9 The danger which the kuhhdn could pose to the religion is 
demonstrated by the career of Musaylimah the Liar, a kahin from the 
Banu HanTfah tribe in Yamamah contemporary to the Prophet Muham¬ 
mad, who held a rival claim to prophecy and formed his own community 
of believers. Their conflict with the Muslims, which began shortly after 
Muhammad’s death, culminated in the battle of c Aqraba 3 in year 12 of 
the hijrah, in which Musaylimah was killed and his forces defeated. 10 

Much discussion of saj c in the Qur’an revolves around a (ladith known 
as the hadith of the fetus. Abu Dawud (d. 275/889) gives three versions 
of this hadith in al-Sunan. Though there are slight differences between the 
versions, the general context is as follows. Two women of the Hudhayi 
tribe quarreled, and one struck the other, who happened to be pregnant, 
in the belly with a staff or, according to another version, a stone. The 
wounded woman had a miscarriage before dying herself. She had been 
very close to giving birth, for the fetus, a male, had already begun to 
grow hair. The guardians of the two women disputed as to whether blood 
money should be paid for the fetus in addition to that paid for the 
mother, The dispute was brought before the Prophet, and when the 
Prophet gave the verdict that blood money should be paid for the fetus 
also, the guardian of the attacker remonstrated: 

On soothsaying (al-kthanah) and the association of saj 1 with it, see Ibn Khaldun, al- 
Muqaddimah, ed. M. Quatremfere (Paris: Institut imp£riale de France, 1858), 1:181-5; 
Rosenthal translation, (New York: Pantheon, 1958), 1:202-7. 

* Abu Hilal ai-'Askari, Kitab al-fin&atayn, ed. C A1T Mahmud al-Bajawi and Muham¬ 
mad Abu ’1-Fadl Ibrahim (Cairo: Dar ibya* al-kutub al- ( arabiyyah, 1952), 261. 

9 Ijde al-Qur^an, 87. 

10 See Frantz Buhl in The Encyclopaedia of Islam, 1st edition, s.v. "Musailima". 
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The Question oj Saj < in the Qur'an 

The most enduring examples of saj 1 in Arabic are to be found in the 
Qur’an. 'Much ink has been spilled over the question of whether or not 
the Qur’an contains saj c . According to Goldziher, saj c is the oldest type 
of poetic speech in Arabic, pre-dating rajaz and the qaftdah. * It was one 
of the prevalent types of eloquent speech in pre-Islamic Arabia, and was 
used specifically in orations and in statements with religious or 
metaphysical content. Muslim scholars concede that the Qur’an was 
revealed in language consistent with that which was considered eloquent 
in the speech of the Arabs; as Ibn Sinan al-Khafaji (d. 466/1074) states, 
intia ’ l-qur'dna unzila bi-lughali 'l- l arabi wa- ( ald c ur/ihim wa- c ddatihim; ‘‘The 
Qur’an was revealed in the language of the Arabs, in accordance with 
their usage and custom”.* Goldziher goes so far as to state that no Arab 
would have acknowledged utterances as coming from a divine source had 
they not been presented in saj 1 . 3 It seems logical, therefore, that the 
Qur’an would contain saj c . 

Diametrically opposed to this view is the doctrine of i c jaz al-Qur'an, the 
“inimitability” of the Qur’an. For example, in his work entitled Ijaz 
al-Qur'an, al-Baqillanl (d. 403/1013) goes to great lengths to show that 
the Qur’an does not contain saj c , and he even attributes this opinion to 
aI-Ash c ari. 4 The doctrine of inimitability holds that the Qur’an may not 
be compared to any type of sublunary composition, since the'Qur’an 
represents one of God’s attributes—His speech. To call the Qur’an saj £ 
would be to impute a mundane attribute to God.* Denial that the Qur’an 
contained saj 1 was part of a more general insistence that the Qur’an was 
God’s speech, not Muhammad’s. Enemies of Muhammad tried to 
detract from the validity of his messages by labelling them the inventions 
of a poet or soothsayer. 6 To counter such attacks, many scholars chose 
to deny that the Qur’an was a document of saj c or that it contained saj c , 
just as they denied that it contained poetry. It would appear that the 
rigidity of this doctrine left no room for the critic to exercise his skill, yet 


1 fgnaz Goldziher, Abhandtungen zur arabischen Philologir, (Leiden: E. J. Brill, 1896), 2: 
59. 

1 lbn Sinan al-Khafaji, c Abd Allah b. Muhammad, Sinal-jasakah, ed. c Abd al-Muta'al 
al-$a c idi (Cairo: Ma|ba c at Muhammad c Ali $ubayh, 1969), 167. 

5 Introduction to Islamic Theology and Law, trans. Andras and Ruth Hamori, ed. Bernard 
Lewis (Princeton: Princeton University Press, 1981), 11. 

* See I'jaz al-Qur'an, ed. Ahmad $aqr (Cairo: Dar al-ma < arif, 1954), 86-100. For the 
statement about al-Ash c ari, see 86. 

5 Jalal al-Dln al-Suyup, al-Itqan Jt hilum al-Qur'an, (Cairo: al-Babi 3 l-HalabT, 1951), 
2: 97. 

8 On this subject, see Qur’an 37:36, 52:30, 69:41. 
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S4J< IN THE QUR’AN: PROSODY AND STRUCTURE 

From pre-Islamic times until the twentieth century, saj x has con¬ 
tinuously occupied an important place in Arabic literature and in Arab 
society. It has been used in the sayings of the pre-Islamic kuhhan, in ser¬ 
mons and prayers, proverbs and aphorisms, epistles, maqamdt, 
biographies, and histories. From the tenth until the twentieth century, 
book titles were almost invariably written in saj c . Introductions to works 
of many genres were often written entitely in saj c . In short, saj x con¬ 
stitutes an extremely important feature of Arabic writing, including both 
elite and popular literature. It seems strange that a literary phenomenon 
of this dimension has received so little attention on the part of medieval 
and modern Arab literary critics. 

What is saj c ? The common English translation of the term is “rhymed 
prose”, but is saj c simply that: prose which rhymes? A cursory reading 
of examples of saj c reveals that there are certain basic rules governing its 
composition, yet Arab critics wrote very little about these rules in con¬ 
trast to their monumental efforts to record the rules of poetry. In his 
Mifiaft al- c ulum , which has been perhaps the most widely used text book 
of rhetoric for centuries, al-Sakkaki (d. 626/1228) devotes only two 
sentences to the topic of saj c . However, not all Arab critics ignored saj ( 
to this degree. Abu Hilal al- t Askari (d. after 395/1005) discusses saj c in 
some detail in his Kildb al-fin&atayn, as does Diya’ al-DTn ibn al-AthTr (d. 
637/1239) in his al-Mathal al-s&Hr Jt adab al-kalib wa-^l-sha^ir and al- 
Qalqashandl (d. 821/1418) in his $ubh al-a c shdjt fina^at al-insha. Many 
other medieval works on rhetoric and i’jaz al-QuPan treat the subject, but 
have received little attention from Western scholars. Modern Arab 
scholars appear to be more aware of medieval criticism of saj c , but do lit¬ 
tle more than report the opinions of their predecessors without criticizing 
or building on these ideas. These medieval sources ought to be examined 
in order to reach a satisfactory definition of saj c and to establish norms 
for the criticism of saj c . 

This study will not include a detailed historical analysis of the develop¬ 
ment of saj c criticism, nor will it attempt to treat important topics such 
as the development of saj c in the jahiliyyah, the relationship of Qur’anic 
saj c to pre-Islamic saj c , or the influence of Qur’anic saj x on later writers 
of saj c . It will rather apply rules derived from medieval critical works to 
the Qur’an in an attempt to analyze the structure of Qur’anic saj c , and 
thereby reach a better understanding of the formal rules governing this 
type of composition. 
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